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Mr. FRANCIS STUART, MARY WAGNER GILBERT, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
Teacume of Sincing, Put. op Laraart ree} | A ers “ay x ai harwenka, | _. concerts. PIANIST. Instruction, ART OF SINGING. 
E esc he ethor il of Xaver Scharwenk: . 
(Ten years in California.) : Studio, 826 Carnegie Hall Conductor choral clubs. 1204 Carnegie Hall. 172 West 7oth St., New York. 
Seing in full possession of my method of sing- 
ing, he has the ability to form great artists."— }| ———————— - 2D T°. D = Z 
Riche waren SIGHT READING bility 50 Ag coo < ney er ee 
Studios 1103-4 Carnegie Hall, New York. BASSO CANTANTE. y ‘ . liaia ns 
J — For Vocalists and Instrumentalists Voeal Inétruction. ART OF SINGING. 
ore - 10 . TROTIN 26 West voth S hone, 3¢ % bus. Hotel lonia, 535 W. 112th St., N Y 
INTERNATIONAL MUSICAL AND MME. C. TROTIN. 126 West 7oth St x Phone, 3009 Columbus otel Go ee AOS el ew York 
Cc J "Phone s4io Rive arnegie Hall, - , ~ ah Y ~ ae Pd Pa 
gr tederengpinr ete = rir OM, FB Bel Carnegie Hall, | Cl AUDE MAITLAND GRIFFETH : 
urch oncert ane 01 + Positio cured, : : bas aS: 3 f J 
Charch, Cuero <x ee ——— | PIANO AND HARMONY INsTRUCTION. |MmME. EMMA A..DAMBMANN, 
Cagnecis Hatt, New York. GRAND CONSERVATOR\ OF Music Monday and Thursday afternoons, Pouch Gallery, ; CONTRALTO. 
Telephone: 2634 Columbus. . . ‘ ¢ ee : ; Brooklyn Voice Cultur€é and Art of Singing. Concert and 
oat «soy goures oo teac sone and , ha sore aac 133 Carnegie Hall, New York. Oratorio. Résidence Studio, Hotel Lolemnt. 
egrees rantec 1oroug course or yeginners. > . > " 
M. F BI IR | S( “| 1( )¢ I 4 Dr. E. Eberhard, “teh gs # W o3d St., New Nat. SS te secomaahs are se ad est s7th &. 
York. ‘Phone, 2147 River. (Thirty-fifth year.) Mr. Cl ; ARL ES 21. EE TRACY : 
Sigh . Far-Traini Musical Stenogra- 4 . ~~ é ’ 2 ao GC r T 
phy et Os a Pu tte bao Private School pares ie ae MARIE CROSS NEW HAUS, 
M , ee for church wins E LIZAB 7 TH K. P ATTERSON, PINOFORTE INSTRUCTION, " gv OICe CULTURE. 
School, 1202 Carnegie PR? ™ epertoire and Diction. 
»oklyn School, 48 Lefferts Place. SOPRANO TEACHER OF SINGING Certificated Teacher of the LescuetizkKy MetHop. 434 Fifth Ave. Tel. 6495 Maecty SB. - Hill. 
E Studio: Carnegie Hall, New York City. 
Stud 57 West sth Street pa ate 








MADAM JOSEFA MIDDECKE, Phone, 8101 Riverside aA Anes THE NEW YORK INSTITUTE - FOR 

ICE CULTURE Rien ONE RRS — [EDWIN GRASSE, VIOLIN PLAYING, PIANO AND 
PERFECT TONE angie rag ! AC iNES KIMBALL, VIOLINIS1 VOCAL CULTURE, 230 East 62d Street 
who wish to study seriously | de Manager H. Goprrey Turner. Complete musical education given to studente 


— ; and 206 West 81st St., New York. DRAMATIC SOPRANO cae dia. hg ae t 
8 4 sb roadway Studi 161 East 176th Street. from the beginning to the highest perfection. 
Oratorio Concert Recital sa eannanE caes ess F. & H. CARRI, Directors. 


P 4 | ] S A\ A ( iE. 609 W. 177th St., New York. Phone 5798 Audubon Je ISE P H P IZ7Z. ARE a. L O. 


OICE CULTURE : ; STRUCT T. ANTOINETTE WARD, 
$03 Carnegie Hall, JANET BULLOCK WILLIAMS, sige at pe ate PIANO—HARMONY. 





Voice Developed—Style, Opera 


New York. _ ar » ete 851-8$2 Carnegie Hall. Ne , Readings with Piano Accompaniments. 
at TEACHER OF SINGING s1-8§2 Carnegie Hall, New York Van Dyck Studios, 56th St. & 8th Ave., New York 
Hall Tel. 594 Col 


M \X KNITEL-TREUMANN, tas Carnegic 


BARITONE 


HALLETT GILBERTE, —— 
rENOR—COM POSER. WIRTZ PIANO SCHUOL, 



































e ( r Art of Singing SIGNOR FIL¢ ITEC ) GREC( ), fe - i . ‘ - . , 
St Carnegie Hall Composer of “Serenade,” “The Raindrop,” “The School for Solo Playing, Ensemble Playing, 
M j fth Ave., New Rochelle, N. Y. THE ART OF SINGING Bir at “Youth " “Mot! er’s Cradle Song.” Accompanying and Theory. 
- : a a at Studio: 62 East Thirty-fourth Street, New York. aa ee 21 aR ints Classes in Methods for Teachers. 4 
WALTER HENRY HALL, Telephone: 3747 Madison Square ee ane 246 West 121st St., New York. 
at maste St. James’ Church, = — . r ) -“cCREenor 
wee Fer tor, Brooklyn Oratorio Society; : Soe F. W. RIESBERG, - om > tale 
grtpeen. tect a ere vee Can Mr. SAMUEL BOWDEN M( NY L E, | iInsTRUCTION—PIANO, ORGAN, HARMONY Mr. ano Mrs. THEO. J. TOEDT, 
eae Tene Stee hy Sere ee ee Voice Culture, Style. and icet aes \CCOMPANIST. VOCAL INSTRUCTION. 
aie fect ate Perfe rT) a ellige = > ek ging, Branch Office, ‘‘Musical Courier.” 
‘ I { . “ae ap : seb atitall ss ish, German, 954 Eighth Ave., near 56th St Home Studio: 163 East 62d St., New York. 
\DOLF GLOSE, French and Italian Resi faee- Stsdio: ‘Wane anna Golsesbiis 
; Merton ae a No. 43 East 21st St., New York City ait me, 3555 Lolumbus. - —- — ——— 
ed singers. — PF, THE BERTA GROSSE-THOMASON 
! Morningside Ave. City. | MORITZ E. SCHWARZ, SIEGMUND GROSSKOPF SCHOOL FOR. PIANO. 
I 3J M gside f ¥ d Lo VIOLINIST AND <aMOB tor. 359 Vegraw 5St., Brook yn, 
Ass’t Organist, Trinity Church, New York ELISE G TR ISSK¢E os F, Studios + 330. I apa TL R weer York 
RANI | RPENE > erTric : SoPRAN( VocaL INSTRUCTION aa 7 Steinway all, Room ew 
FRANK J. BENEDICT, RECT! per AND IN ’RUCTION : 1204 Carnegie Hall, | New York. Branch 98 Maple Ave., Morristown, N. 
ULTUR \ddress Trinity Chu New York _ fel. Call, 4207-J Main. 





siful Voices Are Made, 10c; Musical Pos | AMERICAN CONSERVATORY OF Mas. REGINA WATSON, VON DOENHOFF, 





























age e, 2 Prospectus, 10 PETES it Slt ea ee z SPECIALTY Repertoire work with Conc 5s 
| MUSIC OF THECITY OF NEW YORK] raise inchian “tf ede Ee, P1ANO—ALBER1 
anil . a e tr iW ne teac ers. 
16 ndiana Stree 1186 Madison Ave 
} PRESSON MILLER. (Chartered by Board of Regents.) sdietia 5 apa Sage . rene. Os *Phone: 1332 Lenox 
ACHER OI INGING Emit Reyt, Director ; Sani. “pi = a _ 
3 Carnegie Ha SINGING, PIANO, ORGAN, VIOLIN, cELLo,] JOSEPH JOACHIM SCHOOL, NIEL VIS: ANSKA, VIOLINIST. 
Columbus rTHEORY AND COMPOSITION. STRINGED INSTRUMENTS ’ ful 
— ( Geraldine +. M no. Thee Returned from Berlin nine years’ successfv 
: rand Opera School, 305 East 86th St ; ae ae organ, FECtOr. concertizing and teaching, will accce * Fn aaa 
VIRGIL GORDON. Pats ool race “_ | Orchestra - q. hs ‘ a o > se hea Morgan, as limited natalie A pu - s dress: 4 : 
r . ‘ID . 7 9 rnegie frail, Ne o 889 St. Nicholas Ave., N. Y.; Phone, - 50 Au - on. 
IANO INSTRUCTION Mrs. WM. S. NELSON Mondays and Thursdays, 10 So. 18th St., 
th Stree Studios f TER ? oe jie i | |. Sa Sal OE eet ee ee ae SE Ok ee TP ea 
acy West Seth Sirect near Broadway, New York, | VOCAL INSTRUCTION ano ACCOMPANIS1 WALTER L. BOGERT, 
Riverside Prospectus on Application 1524 Chestnut St., Philadelphia, Mon. and Thurs.; BARITONE. THE VON EN NDE VIOL IN ‘SCHOOL, 
- 89 Main St., East Orange, . ’ ed.; 1425 Teacher of Singing Lectures and Recitals. 68 West ooth St., New York. 
| GENIE PAPPENHEIM | roadw Ys New \ + Pues. and Fri.; 6 Oakwood | 644 Madison Ave., New York Tel. 5430 Plaza. | violin, Pre nay Witek, he Pa violinist; Her 
. amass — = - . : rt, Orange, N. | -| wegh von Ende, J. Frank Kice Piano, i, 
HE CELEBRATED PRIMA DONNA. _ IGNITR? Witek, Albert Ross Parsons, Antoinette arc. 
\ Cuture in All Its Branches GHit} r Jc RG E . BENT EZ, Singing, Adrienne Remenyi, Jacob Massell. 
Evely W 8th St., New York City. 1A ALLAN, BARITONE—TEACHER OF SINGING. ae ncessinnicah siciieiteinal 
re one 45 Schuyler COLORATURA SOPRANO 165 West 71st St., New York MARGUE RITE H. ALE. 
a Dousaess Indorsement by teacher: “Jorge Benitez I con- 
7 . y . Opera ar ( t sider eminently suited to impart the art of singin TR ‘ 
MARY HISSEM DE M( JOS, \ddres West th St, New York in all its branches Any student who diligently : ‘ COBTEALEO P ; 
OPRANO : _ | works with him will find great benefit therefrom.” | Oratorio, Concert, Recitals Vocal Instructions. 
W th St ” ‘Dhone age River. : new , ; . EMILIO pe GOGORZA. 101 W. yam St. ’Phone 7048 Schuyler. 
Bee : "| MISS ANNIE FR LE DB ERG, ony Ses pr cnnreisdban la uasietsis Sait 
FLORENCE E. GALE, Gly Amuies senipmenative tec Concert DE ADELE LAEIS BALDW IN, Dr. EDOUARD BLITZ, 
SOLO PIANIST 7 , A oo The mM cat ns address CONTRALTO SCHOOL OF SIGHT SINGING. 
Recitals and Concerts r. § = Teach of Singing and Lyric Diction 808 Carnegie Hall 
Instruction, Leschetizky Method oe i ——— Phone, 5757 Columbus. 915 Carnegie Hall. Summer Address: Care of Direction Artistique du 
, V t St Telephone, 5331: Columbus J¢ IHN W. NICHC ILS, re Kursaal d’Ostende, Belgique. 





- . WALTER S. YOU NG, STS SSS = 


























— , rENOR os Th 
[ARTHA B. GERMAN, Pe cca Ss pia ELLA MAY SMITH, 
TA ) ALIS neerts ratori Recitals ~» ay Paced Ne ‘ Be 
BAND SPECIALION : Studios: 801-802 Carnegie Hall, New York City, | 801-802 Carnegie Hall, New York. | INSTRUCTION — PIANO. SINGING, MUSIC, 
chalky ae snansios *Phone, 976 Columbus , a é STORY 
é rues. and | ee a ae — ‘AR 2OEDER HISTORICAL LECTURE RECITALS. 
N \ddre 847 West End Ave HENRY SCHR. \DIE ( kK. CARL M. Rt )EDER, Residence Studio: 60 Jefferson Ave., Columbus, 
PIANIST—INSTRUCTION, Ohio. Telephone, Automatic, 2294. 
- | Formerly Prof. of Violin, Leipzig Conservatory 607 Carnegie Hall 423 E. 140th St. 
Py 1 Wy I . T Head of Violin Dept., Amer. Institute of A ae ae suo \TT TS 
MARY T. WILLIAMSON, EA a Mr. ano Mas. LOUIS SAJOUS, 
OLO P L ANIST phia Residence Studio, 535 Wash’n Ave., Bklyn AMY GR. AN ‘is TEACHERS OF SINGING 
0 s, Instruction sai = : EE ‘ - _— wane 
we Meth ax | cage . oe St - aa West 55th St., New York. The Natural Method of Tone Produc mn founded 
Phot 3 Lenox J 7~Y RIICK » x ADINGS WITH MUSIC. on the Scientific Laws of Vocal Physiolo 
DUDLEY BUCK, JR., Maras “Pel = and Meélisande,” “Salome,” | Residence Studio, 2 West 16th St., New York City. 
oe : 3 : Sas “Enoch Arden,” arsifal,”’ etc. Instruction. liinisesinitninapisiuakionl 
HATTIE CLAPPER MORRIS, VOCAL INSTRUCTION Tel. 714 Plaza. ESSIE DAV IS, 
OF SINGING IN ALL BRANCHES 810 Carnegie Hall, New York. c 5 = J 
B iway, Cor sth St + CARL k IOL E; Piano PIANIST 
le ne Columbus . en e wars ? elite’ Nani ie Concerts—Recitals—Lessons. 
‘ 4 W ILBl R A ae U Y STE R, KAT HERINE NOACK-FIQUE, Studio: 503 Huntington Chambers, Boston. 
FREDERICK E. BRISTOL, SIGHT SINGING Dramatic Soprano. m5 
ACHER OF SINGING aitiitend ‘etek’ FIQUE MUSICAL INSTITUTE, ALBERTA LAUER, 
t ig, RK 


al preparations of church soloists Normal 128 DeKalb Avenue, Brooklyn. PROFESSIONAL ACCOMPANIST. 
o 1 music Vocal Instruction— $$. Recommended by Jonas and Teichmiller. 


Mt a a tihas Oper Schock; 408 Brews. E ‘LINOR- COMST OCK, 78 West o4th St. *Phone, 3274 River 


N 40 West g2d St., New York 


HENRIETTA A. CAMMEYER, | of Theod 
iain shlltariniinitinenptaietiion $$ $$$ | (pupil of eodore Leschetiz nnounc T ‘ 
tly a tant to Dr. Wm. Mason opening of a swindle es Shoat ee MILTONELLA BE ARDSLEY, 








: n | for Girls in 
PIANOFORTE INSTRUCTION—MUSICALES Miss EMMA THURSB x, New York City, October 12, 1910. For BA. soi. PIANIST 
; E. 2zoth St. Steinway Hall SOPRANO apply to Miss ELinor Comstock, 749 Madison Ave. Management, Sawyer Mews al Bureau, 
Phone 2560 Mad. Sq pene -—— 1425 B’way, N. 








—— City 
Will receive a limited number of pupils. MIss GENEV IE VE BISBEE 143 Carnegie Hall, New York. 























- we . t WINc Residence, 34 Gramercy Park ~in, — 
ESSAMINE HARRISON-IRVINE, 'p . : cau Wisely Clie 
| a Phone, 3187 Gramercy New York City. PIANIST—INSTRUCTION. HERBERT WILBER GREENE, 
ie Wedge Bée Carnesia ‘Wal. en ei —Leschetizky Method— peer: 5 
tion—<¢ ng New York ae J “4 Limited number of resident pupils ceived SCHOOL OF SINGING. 
Telephone , Columbus BRUNO HI HN, 38 East 6oth St. Paane xen Bae: vor Cart sate. Slat 
57} vm rrery = uy DEACHER OF STYLE, DICTION AND REP-] | __ eo Caia Aarup Greene, Pianist. 
HENRIETTA SPEKE-SEELEY, AN 
aie ERTOIRE FOR VOCALISTS GEL AGNES CHOPOURIAN, > Hy 
RA vO TI \CHER OF SINGING ee ’ : DR \MATI( SOPRANO CARLOS N. SANCHEZ. 
sad St Phone 4526 Bryant The Wollaston, 231 West 96th St., New York Oratorio—( erts—Recita!s—Irstructior \ nite a eee st eutateienne seit 
RK ence, 2184 ate Ave. Phone 3967 Tremont (Subway express station.) "Phone, 8833 Riverside 864 Carnegi ‘Tlall Ze St Sang anny vad hag han k 
. aS al Studio, 2 est 10th st., New ork. 
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e ? MIDDLETON 


4 4073 Kenmore pu. 4 - Chicago, Ill. 


James Stephen MARTIN |& 


Vocal Instruction . 
6201 Walnut Street vies urg 
Studios: {307 Nixon Building } 


LoS Fox 


Address, KATHERINE porte baaee to Miss Fox 
_543 West 1 West 162d Street, = New York City _ 


DALLMEYER RUSSELL 


PIANIST 


914 Ivy Street Pittsburgh, Pa. 


RUTH DUDLEY 


Concert Pianist and Teacher 
123 Joralemon Street Brooklyn, N. Y. 


THE STERNBERG 


SCHOOL OF MUSIC, In 
Fuller Building, 10 South 18th = * philadelphia. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
usical Management 
407 Plerce Bullding - > - Bosten 


LEON M. KRAMER pontuctor 


Cantors’ Association of America, 
Halévy Singing Society, e% York; Halévy Sing- 
ing Society, Newark, N. J. Director Manhattan 
College of Music, 40 West 115th St., New York 
ART OF SINGING. 


EE Concert Pianist 
INSTRUCTION 

255 West 97th St. 

Phone, 3430 River 


MAUD MORGAN 


== 
Tol, 2267 St z 4 


Mme, “Hildegard Hoffmann 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 
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>rr=< B 








a Place, Ne New York 


"STUDIO: Steinway Hall 
Address: 144 East 150th New York City 





cute WILLIAMS Bass 


Masagemert: SAM’L B. GARTON 





x SHARP-HERDIEN 


L 5132 Kenmore Avenue - Chicage, if. 


CARRIE HIRSCHMAN 


PIANIST 
23 West 113th Street, New York. 
Phone, 1936 W. Harlem. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


pom. gst recital 
328 Wabash Avenue CHICAGO 


LEEFSON-HILLE 


CONSERVATORY OF MU 
PHILADEL PHIA, PA. 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Cholrmaster Brick Presbyterian Church, Conductor 
Mendelssohn Glee Club. 412 FIFTH AVENUE, NEW YORK CITY 


ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street PHILADELPHIA, PA. 


f MOTLEY: 

















Weightman Building 








Soloist St. Patrick’ 





Hete! teat, rr vert om Street 


TENOR 
CONCERT, 
RECITAL, 
ORATORIO, 
INSTRUCTION 


The Metaphysics of Singing 
Management; Sawyer Musical Bureau, 1425 Breadway, &. Y. City 
CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soleist Plymouth Church, Breokiyn 
Managem ent: WALTER S$. ANDERSON, 5 West 38th St., New York 
"Phone, 349 Murray Hill 
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E SOPRANO 
: ADDRESS 

- ; 2314 Broadway, New York 
H Telphone, 1630 Riverside 








CORNGLIA RIDER POSSART zt 





LAWRENCE CONSERVATORY 


A school of quality with noted specialists as instructors 


APPLETON, WIS. 
WILLIAM HARPER, Dean 
Send for Bulletin 








PRISCILLA CARVE 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Highland Park, Wt. 
Phone Highland Park 1044 








ANTON FOERSTE 


PIANIST 
1024 Lawrence Ave. 
Caieago. Ill. 





SOPRANO 


GINA CIAPARE i “Oo ane Heh 
i i Opera, Concerts, Recitals 

Me oy Accepted 
21 West 16th Street New York 





EDWARD STRON 





TENOR 


7 —— 92d Street 
EW YORK 
ae 1444 River 





@nraprzo 


KITCHEL 


TENOR 
Residence, 176 West Sist St. 
Phone 9984 Schuyler 


Mgt. HAENSEL & JONES 
1 EAST 42d STREET, NEW YORK 





PIANIST, ACCOMPAMIST, COACH 
Pine Arts Bidg., Chicago 
a Stereopticen Musicsios in conjeac- 
tlen with Anna Shaw Faulkner 





Wit DOENGES "ice setter 


tg pony a al 





Special 
Summer 
Session 


June 28th to August 8th - 





Teachers 
Students 





FOR 


- 65 Lessons, $65.00 


Send for theienine Booklet—Cortificate Granted 


VIRGIL PIANO SCHOOL 


- 42 West 76th Street, New York 








TENOR 
Direction: 
E. A. STAVRUM 


JOHN B. MILLE 


Steinway Hi 


ere Seaway Hell, Chtenge ___ 
LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
HOTEL ENDICOTT Stet ST., and COLUMBUS ATE.. REW YORK 


FRANZ KOHLER 


Director Violin aemaaey- = 
Oberlin College. . Oberlin. Ohio 





BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue. New York Phone, 6792 Plaze 


Vir A CELE; 


BARYTONE 
The aati: — BUREAU 


WALTER K N 

ST. CLARE D L E 
MUSIC STUDIO 

1523 Chestnut Street - Philadelphia, Pa 








ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Ellsworth Avenue - Pittsburgh, Pa. 


LUTHER CONRADI 


Concert Pianist and Teacher 
2032 Chestnut Stren P\adal shia 





Bissell Conservatory of Musi, Inc. 


MARIE SPRAGUE, Direct 
Bissell Bik .7th Ave and Sotensietd ‘on * pitteburg 


MARY A. COX 


VIOLINIST 
American Conservatory, Kimball Hail Building 
id Phone, 3562 Hyde Park Chicago, Ills. 








LICE SOrRano 
cations to 
i L L bE Ss. F. TROUTMAN 
Strth Avenue, Pitteberg, Pe. 
S. WESLEY SEARS, 


St. es Churc 
aad and W: 7 Sts. Phiindelphia 
ORGAN RECITALS. NSTRUCTION. 


ALTA MILLE R, Soprano| a 
Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 








EMIL LIEBLING 
PIANO TEACHERS’ INSTITUTE. 

July 1st to August sth, 1911. Private lessons 
Teachers’ Meetings. ‘Lecture Recitals. Send for 
Circular E. 

Address Emil Liebling, Kimball Hall, Chicago. — 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Via del Conti 7. P 2 de 


c *ZUKOWSKY 


& Russian Violin Virtuoso 
© Member and Soloiet with Thamas Orchestra, a4 accepted 
619 Fine Arts Building, Chicago, | 











THEODORA STURKOW 
RY DE RF Pais 


4715 Lake Avenue, Chicage, il. 


siovanl CAS TELLANO 


Maestro di Canto 
IMPOBTAZIOWE, REPERTORIO, PERFEZIONAMENTO =>, 


VIA VINCENZO MONT! 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
Phone, Aldine 1682 626 Fine Arts Building, Chicago, I1!. 


MORTIMER WILSON 


Theory and Composition 
LEIPSIC HAYDNSTRASSE 3 


¢ DUFAULT 


TENOR 
CONCERTS and ORATORIO 
INSTRUCTION 
Specialty, French Diction 
339 West a3d Street 
Phone, 2992 Chelsea 











c 





¢ WHITE LONGMAN 


ONTRALTO 
1 East 53d St., a wu. Phoos, Hyde Park 394 


VON STEIN 
ACADEMY :: OF :: MUSIC 


Incorp. Nov., 1907 
HEINRICH VON STBIN, President 


Fifteenth Street and Grand Avente 


LOS ANGELES, CAL. 


PERLE DUNN ALDRICH 


TEACHER OF SINGING 


Will take a limited number of 
pupils in his Summer home on 
LAKE CHAMPLAIN near 
Plattsburg, N. Y., during July. 


For particulars address: 
864 Carnegie Hall 








New York City 





(HARRIS, 


130 West 44th Street, e = 


_ Yerk, N Y. 


Jr THN on 


Recital, Concert 
Oratorio 





MAY HAMAKER 


SOPRANO 
Returned from Europe 
Pupils accepted 
135 West 104th Strest, Gew Tork 
TEL. 2835 205 GiveRsiOg 


TENOR, 
Lambert wean R. pom onan 
5 W. 38th St., New York 





Vocal 
Studios 


RAGNA 


LINNE “=.” 





WIGTOR HARRIS "== 


TEACHER OF SINGING IN ALL ITS BRANCHES 





GRACE HALL RIELDAFFER “xs== 








wus TEWKSBUR 





bE }++a5 


SOPRANO 
Auditeriam Bailding 
Chicago, lil. 
Teacher of George Fer usson, Berlin; King Clark, 
Paris; Dr. Carl Dufft. wY Geo. Dixon, Toronto; 


Shannah Cummings, Rockettes Blood ood, Flor- 
ence Mulford, Viola Gillette, Maude Berri, Jean 
nette Fernandez. Fdith Miller 

Special Operatic Training ‘Including Action) _ Including Action) 








IRISH BALLADiST 
ADORESS: 
QUINLAN INTERNATIONAL 
MUSICAL AGENCY 
1 West 34th Street. New York 





z0mr Z : 


RICE 


TENOR 


Has sung to millions of 
people 
MANAGEMENT 
THE SAW YER MUSICAL BUREAU 
1425 Broadway, New York City 


@ 





OPERA SCHOOL OF NEW YORK 


Grand Opera Roles and Stage Technic 
En ne reene® Italian, German 


In 
siG. F. T 


ALBERT MILDENBERG, Artistic Director, 


AKA ery Meiropolitan Opera Co. 


Room $34 Carnegie Hall, New York 


Fall Equipped Stage tor Pupils 
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The H. P. NELSON || 
PIANO 


The Highest Quality 
tor the Money 


The H.P.Nelson Company 


CHICAGO 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 
Great Pianos 


GVERET of the World 


THE ay ‘ane COMPANY 


Owners of 








One of the three 











An even scale is a neces- 
sity to the critical musi- 
cian. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 
Piano. 


Send for Catalog 


Manufacturers 


[fucage 


STERLING =20es 


High Standard of Construction 
DERBY, CONN. 


KURSTEINER 


“The best teacher T pony ao ag nt a wey G. Bennett, Prin., 
CLENDENNING HOTEL, 202 WEST 103d STREET Tel., 3510 River. 


SOPRANO 
Entire Season 


Booked 






































MYRTA FRENCH 
Concert aad Oratorio 
JEAN PAUL 


Composer and Teacher 
Piano and Theory 


Assistant te Telchmutior, Lelpzig 


FAY GORD 











THE EVERETT PIANO CO., Boston 
Teacher of 


amt FLORIO =: 


Orand Opera Tenor Dramatic (**‘Scala’’ Milan) 
MAESTRO OF THE REAL ‘‘VOCE POSTATA” (ITALIAN bb any PLACEMENT), the foundation 
of the whole ART IN SINGING with at which “BEL CANTO”’ yrrect singing {s an impossibil- 
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Jenaer Sr., 21, } 
Bertin, W., April 8, 1011 


Count von Hiulsen, the Intendant of the Royal Opera, 
called together the entire solo personnel of the institution 
and also representatives of the press for the purpose of 
refuting the arguments brought up by the Reichstag rep- 
resentative, Kopsch, who in a speech delivered on March 
21 made grave charges against the management of the 
Royal Opera. His charges in the main were to the effect 
that the repertory was one sided; that foreign composers 
were favored to the neglect of the Germans; that the con- 
ductors were “Royal Prussian Time-beaters”; that there 
were too many American singers engaged at the Opera, 
and that the prices of admission were too high. This is 
what Count von Hiilsen said in reply: “We live in a con- 
stitutional State in which everyone has a right freely to ex- 
press his own opinion. This is particularly true of the repre- 
sentatives who have beer called to their high places by the 
ballot of the people whose confidence they have. I emphasize 
this fact and I realize fully that we, in our relations with 
the public, must be prepared to submit to severe criticism, 
as every single citizen has a right to find our performances 
good or bad, as he sees fit. Considered from this stand- 
point, the personal opinions of Representative Kopsch and 
his ‘Right Hand’ men unquestionably deserve the fullest 
consideration. We would not even consider it necessary 
to reply to his speech at all, if it had not been delivered at 
a place which has a right to claim a hearing and consider- 
ation in the most remote corners of our Prussian Father- 
land, and if the speech did not constitute a grave insult to 
all the members of the Royal Opera and also to our 
orchestra, which stands on such an exalted artistic plane 
and, furthermore, to our thoroughly schooled chorus. The 
assertions made in the speech require correction in the in 
terests of the institution, the direction of which is en- 
trusted to my care, and I herewith publicly announce that 
nearly all the assertions made in the speech of the repre- 
sentative are untrue; I have collected official documentaty 
evidence to prove this and this material will be found at 
the disposal of every one interested in looking into the 
facts at the offices of the Intendantur, Dorotheen St. 2. 
Furthermore, we must realize that the rights freely to ex- 
press his opinion, which Representative Kopsch assumed in 
his speech, if unanswered, would, in fact, give every other 
member of the House of Representatives the right to make 
statements based on false information; thus it would come 
about that grave reproaches could be made against us, 
which could not be answered at the place where they are 
made, because we have no representative in the Reichstag. 
! considered it impossible to reconcile these untenable con- 
ditions and the resulting consequences with my official posi- 
tion as representative of the interest of my members; 
therefore, with a heavy heart, I sent in my resignation to 
His Majesty the Emperor. His Majesty, however, refused 
to accept the resignation and I was obliged, of course, to 
conform with his wishes. I then considered it my duty to 
make matters clear between us, to inform all of you that I 
legally have no power to prevent the grave artistic and 
material injuries resulting from such attacks, if in future, 
a member of the House of Representatives, who is immune 
from legal retaliation, should turn against us; and it would 
not be possible for me to refute his arguments ly produc 
ing documentary evidence. Why, then, we must simply 
learn to forbear. This we will do, trusting in the confi- 
dence of our gracious King and in the true judgment of 
the public, fer which it is generally impossible to have 
enough tickets; and trusting further to the objective 
criticisms of our daily press, which does not deny our 
artistic endeavors proper recognition, and trusting finally 
to our own good artistic conscience.” This speech of In 
tendant von Hiilsen was received with stormy applause 
Among the listeners were Richard Strauss, Dr. Carl Muck 
and Paul Lindau. 


zre 
\ perusal of the documentary evidence that Count von 
Hiilsen had collected showed that so far as the reproach 
about there being too many Americans in the Royal Opera 
was concerned, there are only five among thirty-five solo 


Singers. These five are Putnam Griswold, Francis. Maclel- 








lan, Florence Easton, Frances Rose and Emma Lucy Gates. 
Representative Kopsch, in claiming that the prices of ad- 
mission were too high, also said Berliners found it diffi- 
cult to get tickets because they were all meted out to 
strangers. How false this assertion is may be realized 
from the fact that over one-third of all the seats in the 
Royal Opera are subscribed to annually by residents of 
Berlin; the Royal Opera House is too small, seating as it 
does only about 1,600, and that makes it difficult to secure 
tickets, because the demand is greater than the supply. 
Kopsch spoke with great contempt of the conductors of the 
Royal Opera, saying that they were “K6énigliche Dreus- 
sische Taktschlager” (Royal Prussian Time-beaters). The 
documents of Count von Hiilsen showed that according to 
one of the statutes of the Royal Opera, the conductors are 
to have absolute artistic freedom in the rehearsing and in 
the performances of the works given under their leader- 
ship; so this zssertion of Kopsch does not hold good. 
Severe reproaches were also made against the Royal Opera 
for bringing out Leoncavallo’s latest work, which actually 
did have a fiasco; but Count von Hiilsen is right in stating 
that the Royal Opera felt justified in bringing out a new 
opera by the composer of “Pagliacci,” which had been 
given by the institution barely 300 times and which still 
draws crowded houses. The speech and von Hiilsen’s 
refutation created a great stir throughout Germany, but 
now Count von Hiilsen seems to have the best of it and the 





GEORG VON HUELSEN, 
General-Intendant of the Berlin Royal Opera. 


sympathy is on the side of him and the Royal Opera, and 
Kopsch is looked upon as a man who was more zealous 
than well informed. 

RRR 

Rudolph Ganz gave his only recital of the season in 
Beethoven Hall on Friday evening, although he was heard 
with orchestra early in the season. His program on 
Wednesday comprised the two most popular Beethoven 
sonatas, the “Waldstein” and the “Appassionata,” Schu 
mann’s symphonic etudes and Liszt’s second “Année de 
pélérinage” (Italy). Even those who during the last few 
years have watched the rapid and steady artistic growth 
and rise of Rudolph Ganz and who in consequence be 
lieve that he has a great future before him as a piano 
virttwoso—even these were surprised at his magnificent per- 
formances of the “Appassionata” sonata and the sym 
phonic etudes, for these two works marked the climax 
cf his program.. The familiar Beethoven sonata was given 
an inimitable reading—a reading characterized by a large 
degree of the emotional element in the andante, and great 
cicarness, brilliancy and passion in the two allegri; the 
symphonic etudes, too, received at Ganz’s hands a beau- 
tiful and noble reading. He lent an individual interest 
to each number and the highest technical proficiency and 
heauty of tone production always gave transparent clear- 
ness to the intellectual and emotional aspects of Ganz’s 
interpretations. It is not saying too much to state that 
Ganz’s readings of these two works were the two greatest 
artistic feats he has yet achieved in Berlin. The other 
two program numbers were also given noteworthy per- 
formances. Ganz is an artist who promises to climb to 
the topmost rung of the ladder; his development during 
the last few years amply proves this. 

ner, 

The Beethoven C minor and the Tschaikowsky “Pathe- 
tique”’ symphonies, Nikisch’s two old war-horses, formed 
the program of the annual concert given for the benefit 
of the pension fund of the Philharmonic Orchestra 
Whereas each of the regular series of Nikisch’s subscrip- 





tion concerts is invariably sold out, these pension fund 
concerts have not yet become so popular, probably because 
given so late in the season, when the public is music tired. 
This one, however, was very well attended, far better 
than any previous one, and the net receipts were over 
6,000 marks, as Hermann Fernow, head of the Concert- 
direction. Wolff, informed me. This is encouraging and 
is a far better showing than the concert given for the 
same purpose by the Bliithner Orchestra with Stranskv 
as conductor and Marteau as soloist. That was very 
poorly attended. But to return to Nikisch; no other con- 
ductor presents Tschaikowsky’s chef d’cuvre with such 
vividness, such yearning, such passion, and withal with 
such color and such sensuous tonal beauty. Scarcely less 
great was his reading of Beethoven’s fifth symphony; to 
hear these two works as interpreted by Nikisch in the 
Philharmonie on Monday was a worthy climax of all the 
symphonic concerts of the season. The great conductor 
received an ovation. 
RnRe 


France had her inning at the Philharmonie on Thursday 
evening, for Saint-Saéns, Debussy, Berlioz, Le Borne and 
Lalo figured on a program that lasted three hours. To be 
sure, the participation of such artists as Ysaye, Pugno 
and Joseph Hollman made the hours short ones. The 
concert was given by Fernand le Borne, the Parisian com- 
poser, who conducted and who was down on the pro- 
cram for a symphonic concerto for violin, piano and orches- 
tra, this being its first Berlin rendition. An opera by Le 
Rorne, entitled “Mudara,” was given here some ten years 
ago, but it had no success, nor does this symphonic con- 
certo seem destined for a better fate. Le Borne has ample 
technic and plenty of color, but he lacks pregnant themes 
Even the excellent performance given the 
work by Ysaye and Pugno could not cover up its thread- 
bare qualities. As a conductor Le Borne made a much 
better impression. He led Saint-Saéns’ symphonic poem, 
“Phaeton,” Debussy’s “L’aprés-midi d’un Faune” and Ber- 
lioz’s “Carneva!l Romain” extremely well; in the Berlioz 
overture, in particular, he displayed a great deal of tem- 
perament. New to Berlin was Saint-Saéns’ piece for vio- 
lin, cello and orchestra, entitled the “Poet and the Muse,” 
a charming dialogue between the two instruments with a 
discreet orchestral background. Hollman was heard in 


and originality 


Max Bruch’s “Kol Nidrei,” and Pugno gave a perform 
ence of the Grieg concerto. When this number, which was 
the next to the last on the program, had been reached, Le 
Borne was tired, and when Pugno came out onto the 
stage, Ysaye came with him, instead of Le Borne, to the 
surprise of all, and the astonishment increased as the vio- 
linist took his place on the conductor’s stand and led the 
accompaniment for the Grieg concerto 


There is no diminution in the number of concerts as 
yet, there being some eight every night, in spite of the ad- 
vanced season. The public, however, is decidedly “Musik 
mide.” Even Lilli Lehmann, who appeared in Beethoven 
Hall in a Mozart program given by the Pfitzner Quartet, 
of Vienna, did not draw a full house. The Quartet itself 
is second rate; the playing of the first violin lacks individ 
uality and character, and that of the cellist lacks force, 
and the performance of the exquisite clarinet quintet with 
Oskar Schubert. the famous clarinettist, was not well bal 
anced; Schubert dominated so that it sounded more like 
a solo with string accompaniment than a quintet. Un 
fortunately I arrived too late to hear the other numbers 

neRe*e 

Dr. Otto Neitzel’s third lecture recital was devoted to 
the humorous element in music. The program was very 
interesting and contained among other things Beethoven’ 
sonata, op. 10, No. 2, which is reminiscent of Rossini’ 
“Figaro”; then came Scarlatti, Daquin with “Le Coucou’ 
and Couperin’s charming set of pieces called “Les Folies 
francaises,” and also works by Rameau and Jose Beer, 
with his most remarkable polyphonic and contrapuntal 
treatment of some German folk songs; Dvorak, Reger and 
finally Richard Strauss, with a paraphrase on the “Rosen- 
kavalier,” made up the rest of the program. Neitzel’s re- 
marks on the various works were highly interesting and 
instructive, and his practical illustrations of them at the 
piano not less so. He was heartily applauded 

zee 


A large audience assembled at the Jacques Dalcroze con 
cert given in the Royal High School in which he showed 
what can be done by judicious training in the way of de 
veloping rhythmic possibilities and the sense of tone. TI 
demonstrations were quite similar to those of last fall 
which I described in full at the time. The Dalcroze 
disciples accomplish wonders in the way of rhythmic feats 
such as beating five different kinds of time simultaneously 
An interesting feature of this concert was the appearance 
of a class of very young children who have been studying 
it the Dalcroze institution in Dresden only six months 


ner 
\ gifted American singer made her debut in the Sine 
akademie in a program of international songs. This was 








cy Arnold Stephenson, who zs I am informed, has a 


luminous and sympathetic voice and who sings with a 

eat deal of temperament. Her interpretation of English, 

nch and German number ilso. revealed musical in 
eiligence and @ taste 

nrne 

} ard Burmeister and Petrescu Woiku were heard to 

gether Choralion Hall in an admirable performance of a 

Grieg sonata. Burmeister has been heard twice in Berlin 

winter in recital, but this was his first appearance in 

er music. His playing in this form of composition 

vas characterized by all those splendid instrumental, 

usicianly, and artistic qualities that are so apparent in 

is solo work; the refined musician was revealed par- 

urly in the Grieg sonata. Koiku, a young Roumanian 


nd pupils of Barmas, is a vefy gifted violinist; he has a 
rkable left hand facility and a glowing temperament 


He played a forgotten suite of Vieuxtemps, which although 
of little musical import, is of much violin interest. He 
was heard also in excellent renditions of smaller, little 


known works by Mattheson, Lully, Handel, Beethoven and 


finally in the well known “Zarzycki” mazurka 
unre 
Hans Gregor, who during his six years regime at the 
Comic Opera proved himself an adept in the gentle art of 


making enemies, has as his first official act in Vienna com- 


manded that every male member of the personnel of the 
It can easily be imagined 
feel this 


stop to public attendance of dress 


Imperial Opera cut off his beard 


how the warm-blooded Viennese — will about 
Gregor has also put a 
rehearsals—a move that is little likely to endear him to the 
habitués of the opera. 
nr, 
musical circles there is zreat 
Rémond as director of the 
the 


Cologne Opera and sang under Lohse, but he has hitherto 


In Cologne excitement at 
present over the appointment of 
Opera. Rémond was formerly a favorite tenor of 

id no opportunities to reveal any abilities as a director. 
rhe result of his appointment is the resignation of 
Otto Lohse, the first and one of the ablest 
operatic conductors in Germany. Lohse refused to remain 
in a subordinate position to one of his former subordinates. 
It is reported that he has accepted the position of con- 
ductor at the Leipsic Opera, with a salary of 30,000 marks 
[he new director at Leipsic is Martersteig, who for many 
years past has been the head of the Cologne Opera. It is 
but natural that Lohse should follow Martersteig, as the 


two have always been warm friends and in perfect artistic 


nrst 


conductor, 


+ 


sympathy. Hamburg endeavored to secure Lohse and at 

present Director Erhard is negotiating with Felix Mottl. It 

said that Erhard has offered Mott! 50,000 marks salary. 
nner 

Carl Wittkowsky, one of the most interesting and gifted 

amateur musicians and poets in Germany, died here Friday 


morning, aged fifty-nine, after a long and severe illness 
Wittkowsky was the librettist of Moriz Moskowski’ 
pera, “Boabdil,” and of “Sakuntala,” by Philipp Schar- 


wenka, and the author of a large number of witty poems 
He was a prominent and popular figure in the social life of 
Berlin, particularly in musical and art circles, and his after 
linner speeches were always bubbling over with esprit and 
wit. He was an excellent pianist and I have seen him sit 
lown to the instrument at social gatherings and accompany 


singers from memory in song after song of the classic 
lieder repertory. Wittkowsky’s real calling was that of a 
manufacturer, in which he was very successful, but his 


heart was always with the muses. He is sincerely mourned 


in the artistic circles of Berlin 
nnn 
\ tombstone to the late Joseph Sucher, who was so 
iny years conductor at the Berlin Royal Opera, was un 
eiled in St. Hedwig’s Cemetery Thursday noon. \ 
umber of intimate friends of the deceased attended the 


nveiling and among these was the veteran Wagner singer, 


Niemann, 


Albert who had sung so many times under the 


Romeo fe er Cc KK baritone 
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baton of Joseph Sucher on the stage of the Royal Opera. 
The meeting between Niemann and Rosa Sucher, the 
widow of the deceased, was touching. Sucher was a great 
Richard Wagner apostle and he was in his element when 
conducting the master’s music dramas. I once asked Hans 
Richter who was the greatest Isolde he had ever hear 
and he promptly replied, “Rosa Sucher.” The Sucher 
monument is a large gray granite block with an excellent 
relief portrait of Sucher in bronze on the one side. The 
stone bears the simple inscription: “Joseph Sucher, Novem- 
ber 23, 1844—April 4, 1908.” 
nme 

Puccini's “Le Villi’’ was produced here this week in the 
snall hall of the Royal High School, but the work met 
The music reveals little of the 
later Puccini of “Boheme” and “Tosca.” Schubert’s half 
forgotten opera, “Die Verschworenen,” was also given. 
The music of this in no way enhances the name of Franz 
Schubert. This work was first performed in Vienna on 
October 19, 1861, thirty-two years after Schubert’s death. 

neRe 

In the staid old town of Goérlitz there is at present great 
between the mayor of the city and the music 
critics. The mayor has publicly accused the brethren of 
the quill of being much too severe in their criticisms of 
the performances at the Opera and blames them for the 


with a very cool reception. 


friction 








TANNHAUSER AND PILGRIMS. 


THE SHEPHERD, 





poor attendance and the small interest shown on the part 

of the public. The critics, who stand united, have retali- 

ated and to a man they stand for the freedom of the pen. 
ArTHUR M. ABELL. 





Albert Jonas in Halle. 

Alberto Jonas, the eminent pianist, appeared vecently in 
Halle (one of the important cities of Germany) and 
achieved another sensational success. Appended are his 
press notices: 


rhe celebrated piano virtuoso, Alberto Jonas, yesterday evening 
wave a concert with the violinist Jacoba Schumm from Amster 
lam. He showed himself to be a great artist, and gave a power- 


ful performance of the etudes in E major and G flat major. Also 
which he gave as an encore, Carlier’s ‘‘Homage a Chopin” 
highest Before all thankful to 
Mr. Jonas that he made us acquainted with the suite op. 26 of 
Paul Ertel. This is a work full of original 
ideas and modern harmony, cast, however, in the form of the old 
Special the air, “Scherzo Fantastique,” and the 
last movement, in the form of a “Passacaglia.” This most inter- 
esting work will, it is to be hoped, find its way to all concert programs 
The public was enchanted with the excellent playing of Alberto 
and accorded him the most enthusiastic applause.—The 
Hlalle’sche Zeitung of January 6, 1911. 


the piece 


deserved the praise. must we be 


the Berlin music-critic 


success went to 


Jonas 


\lberto Jonas’ playing is marked throughout with great earnest- 
His rendition is not only technically quite clean but it also 
breathes power and energy. Alberto Jonas is an artist of extraordi- 
nary powers. His musicianship stamps his knowledge with a char- 
acteristic mark. The Chopin etudes were brought out with great 


ness 


fineness. Like pearls fell the tones in the Rubinstein “Barcarolle,”’ 
in the etude op. 24, of Moszkowski which makes great demands 
on technic. Alberto Jonas showed himself as a player of tem 
perament and ability. The concert was well attended. The success 
grew to considerable proportions.—Saale Zeitung, January 6, 1911. 





Alice Preston's Recitals. 

Alice Preston, the soprano, is busy with her spring en 
gagements for private recitals and musicales. On March 
30 she sang at the large missionary banquet at the Hotel 
Astor. She will appear in recital at Ogontz School, Phila- 
delphia, on April 28. Her recital last night at the resi- 
dence of Mrs. T. T. Mason will be reviewed next week. 





Clarence Eddy Still in the West. 
Clarence Eddy, the great organist, is working his way 
homeward through a series of organ openings, dedica 
tions and recitals. Among his more recent dates are the 


following: 


April 7, Leadville, Col. 

April 10, Salt Lake, City 

April 10. Salt Lake City 

April 17, Lincoln, Neb. 

April 19, Topeka, Kan 

April 25, Kansas City, Mo 

April 28, Evanston, Ill 

May 1, Williamsport, Pa. 

Aiter which: Mr. Eddy will return to New York. 

The following tribute to the noted organist was written 
by the pastor of the First Presbyterian Church of Lead- 
ville, Col, where Mr. Eddy played on April 7, and is 
in the main an extract from a speech delivered before 
the conclusion of the program: 

Mr. Eddy has played in nearly every city of note in the United 
States and has delighted both lay and professional audiences in 
all the great centers of musical development in Europe, Australia, 
Canada, British Columbia and other civilized countries of the 
world. He has “opened’’ more new organs than any two other 
concert players in this councry, and these organs have ranged in 
size and capacity from a little single manual “portable” in a small 
town church to the monstrous instrument in the Chicago Audito- 


rium, containing more than 7,000 pipes. The great Music Hall 
organ in Boston, the unsurpassed $50,000 concert organ in the 
College of the City of New York, the magnificent four manual 


organ in the Palace du Trocadero in Paris, and hundreds of others 
have all responded to his masterly touch. 

It was after a recital of unusual excellence on the 
in Paris that his personal friend, Alexandre Guilmant, at that time 
moved to “We 

Eddy was able to contro! 
and masterly in 


instrument 


the greatest organist in France, was say: were 
astonished at the ease with which Mr. 
the magnificent instrument. His great virtuosity 
terpretations elicited the warmest applause, and we are happy to 
extend to him our sincerest congratulations.” 

Of course, Mr. Eddy’s concert work in so many parts of the 
world gave opportunity for almost unlimited acquaintance witli 
musicians of great eminence and he is certainly one of the best 
known and most thoroughly appreciated organ virtuosos now living 
The recent death of his friend and fellow organist, Alexander Guil- 
mant, in Paris, was deeply felt by Mr. Eddy, and at a recital given 
last week in Denver he interpolated the dead musician’s celebrated 
“March Funebre et Chant Seraphique,” without notice, as a sort 
of memorial to his lost associate 

One striking characteristic which has aided Mr. Eddy in acquir- 
ing international fame is his congenial personality. There is noth- 
ing strained or affected about him, and a friendship once formed 
is lasting and cherished.—Salt Lake Tribune, April 9, 1911. 


Following are several press comments upon Mr. Eddy’s 
superb recitals: 


Not as a protesting slave, but as some incarnate, sympathetic, 
spirit, responds the organ when Clarence Eddy 
touches the keys. This man, one of the few living masters of the 
organ, dedicated the new instrument of the First Presbyterian 
Church last night with a concert recital of so high an order that 
it was an unusual treat to the 800 music lovers who were present. 

There is one thing worthy of special note about Clarence Eddy. 
His taste and preference do not run predominantly to the ancient 
classic school of music. The majority of the compositions he so 
artistically rendered were those of modern composers.—Salt Lake 


comprehending 


Tribune, April 11, 1911. 

Professor Eddy showed 
technical accomplishment, in a 
the audience, and sustained his 
pedaling in the “Variations de Concert” and “Benediction Nup- 
tiale’’” numbers was a marvel. The brilliancy of the organ was 
displayed to good advantage in the Crawford ‘‘Toccata in F major” 
number and the Faulkes “Festival March” as well as in the “Tell” 
overture number where the wide scope and range of the instru- 
ment were admirably brought out. The softer, more delicate stops 
were illustrated in the “Evensong.” “In the Spring Time,” and 
Schubert numbers.—Deseret Evening News, Salt Lake City, April 
II, 191! 


especially in 
won the admiration ot 
previous great reputation. His 


masterful 
way that 


his resources, 





Elman with Halevy Singing Society. 

The Halévy Singing Society of Newark, N. J., under 
the direction of Leon M. Kramer, will give a concert on 
May 16 which will be notable on account of the appear- 
ance of Misha Elman, who will play the Mozart sonata 
in B flat, the Paganini concerto, the “Devil’s Trill” 
sonata and a group of short pieces. This society is a body 
of Jewish ladies and gentlemen who are laboring with a 
two-fold purpose: the study and performance of the best 
vocal works and the establishment of a school for young 
persons of musical ability. 

The society will sing “May Day” (Mae Farren) and 
“Lorelei” (Mendelssohn) with Mabel G. Dunning (so- 
prano) assisting. 
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w JOSEF LHEVINNE’S BERLIN SUCCESS. ~ 








[his is what the principal Ber'in daily papers have to 
say about the playing of Josef Lhevinne, the great Russian 
pianist : 


[The other evening Josef Lhévinne submitted a musical program 
which comprised selections ranging from Beethoven (op. 81a) to the 
young Russian composers. Although his eminent technical superi 
ority came, on this occasion, still more prominently into the fore 
ind than his musicianly qualities, yet the reputation which he 
won for himself in the past winter, as one of the best of living 


ianists, remains for us an established one 


Ilis playing is unsurpassed for clearness, and the art of distin 





JOSEF LHEVINNE. 


hing between light and shade, witout any diminutien of his 





ower, is a quality which is especially his own 
His execution of Rubinstein’s C major etude, or pieces Tike the 


“Caucasian Dance,” by Liapounow, without any flagging of energy 








ich as few other pianists could accomplish 
As I was present only at the second part of the program, I cat 
Iso met with eq 


L 


merely add from report that the pianist a 


cess in his rendering of Liszt’s B mit sonata.—Berliner Tage 


blatt, October 8, 1910. 


e again distinguished himself 





On the same evening Josef Lhevi 
in the Blituner Saal by the cnaracteristic qualities of his piano play 
ing, in which a brilliant and highly finished technic was harmon 
iously combined with deep artistic power of expression. Further 
more, the ertist’s wife, Madame R. Lhevinne, who also proved her 
self to be a proficient pianist of temperament and taste, accompanied 





her husband in the playing of the suite for two pianos by Arensky. 

The individual execution, as well as the equally perfect rendering 
in unison of these compositions, won enthusiastic applause, in ré¢ 
» to which the two artists gave an extra number. 





Mr. Lhevinne contributed another gratuitous selection also at the 
end of the concert, after having displayed once more the whole of 
his masterly technic in the E flat major etude, and in the waltz 
in A flat major from “Le Bal,” by Rubinstein, to the best ad 
vantage. The program was further embellished by selections from 
the works of Bach-Busoni, Gluck-Sgambati, Mozart and Chopin.— 
Deutscher Reichanzeiger, Berlin, March 28, 191! 


Josef Lhevinne zave this third piano concert yesterday evening ir 


the Bluthner Saal Among his performances were compositions by 
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Bach, Gluck, Mozart and others, including also a suite by Arensky 
for two pianos, in the rendering of which the pianist’s wife, Madame 
R. Lhevinne, also participated. 

There is nothing new to be said on this occasion of the artistic 
qualities with which the pianist is gifted, and of the fine features 
of his playing, to which honor has often already been rendered 
in this place, his masterful control of all technic, as well as his 
quite personal delicacy of feeling, and his fine method of musical 
creation. They secured for him also again yesterday the active and 
sympathetic appreciation of his hearers, who honored the artist with 
warm applause.—Berliner Bérsen Courier, March 26, 191 


This artist avails himself of an infinitude of dynamic possibilities 
of tone “shading,” and under his hands even the F flat major etude 
by Rubinstein, partly written for the left hand; but in substance 
unimportant, blossoms into unsuspected life 

In company with his wife, Professor Lhevinne played further 
three-part suite for two pianos by Arensky, which was not exactly 
distinguished music, but which, by an almost incomparably fine ret 
dering, won the appreciation of the audience to such an extent that 
the two performers were compelled to contribute two additiona 
numbers of a similar character Berliner Lokal-Anzeiger, March 


23, I9g1!. 





Carl Flesch’s Recent Berlin Eulogies. 


An immerse success was achieved by Carl Flesch, the 
Hungarian violinist, at his reccnt appearance with the 
Philharmonic Orchestra, in his own concert at Berlin 
Euthusiastic, spontaneous and prolonged applause on the 
part of the audience and the most flattering encomiums on 
the part of the press were his reward. The following criti 
cisms teli their own story: 


Carl Flesch’s only concert, which the famous violinist gave in th« 
Singakademie with the Philharmonic Orchestra under Kunwald’s 
trustworthy direction, again showed the artist to be of such magni 
tude that he must be accorded a place among the most distinguished 
masters of the violin of the present day. Flesch is a thorough 
musician—one of those remarkable artistic natures who enter with 
their entire personality into the service of the composer and see’ 
to interpret the work of art in the most genuine manner His 
playing is refreshingly free from mannerisms and is inspired wit! 
the deep feeling and passion of a strong and genuine artistic tem 
perament which, however, never carries him beyond the bounds of 
the beautiful. His technic is phenomenal—the attention of the ex 
pert should be called to witness the passages in thirds and fingered 
octaves introduced into the Joachim cadenza in the Brahms con 
certo. Flesch had on his program the Mozart A major concerto 
the Brahms D major and the Bach D minor suite (with the cha 
conne), and as encores he gave the sarabande, double and bourré« 
from the B minor sonata. The artist undoubtedly created his great 
est effect with the Bach music, in which his art of interpretatior 


> 


reaches its culmination point Die Post, Berlin, February 16, 1911 


Seldom does one leave a concert hall with such a perfectly sati 
fied feeling of art enjoyment as after the concert which Carl Flesch 
gave on Friday, February 10, with the Philharmonic Orchestra. His 
art has already been written of in detail in these columns, but 
each time he appears he knows how to kindle anew our enthusiasm 
with the magic of his violin and to compel us involuntarily to fo! 
low his marked personality wherever he is inclined to go. Of the 
compositions offered—Mozart’s A major concerto, Bach’s D minor 
suite, No. 2, and the Brahms concerto—he gave, it is true, free and 
sometimes arbitrary interpretations, often deviating widely from the 
prescribed tempi and authorized delivery. But who can blame him, 
when he commences to sing with his insinuating cantilena, incom 
parably sweet and penetrating? The freedom of conception was 
most marked in the Bach gigue and chaconne—it was no longer 
Bach that we heard, but Flesch’s broad interpretation. The audi 
ence was most enthusiastic; seldom is such a spontaneous outbreak 
of enthusiasm heard, such a display of real and deep pleasure af 
forded by art.—Norddeutsche Allgemeine Zeitung, Berlin, February 
19, I9Tt. 





The violinist, Carl Flesch, ranks, and with right, as one of the 
first in his art; his impeccable and stupendous technic and his in 
sinuating tone of bell-like purity made a most powerful impression 
upon the enthusiastic audience in the Singakademie, and stormy 
applause rewarded the master He delivered the Mozart A major 
concerto with the most delicate, artistic and soulful feeling, and his 
rendition of the Brahms D major concerto was a wellspring of tonal 


beauty and of the most ideal purity of style The Philharmonic 
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Orchestra, under ‘Dr. Kunwald, gave an excellent accompaniment 


Das Kleine Journal, Berlin, February 20, 1911 


The only concert of the violinist, Carl Flesch, who appeared with 
the accompaniment of the Philharmonic Orchestra under Dr. Kun 
wald, took place in the packed hall of the Singakademie. The dis 
tinguished artist, who again showed himself equal to meeting the 
most thorough and ideal manner, was 





demands of his task in 


worthily applauded Mozart’s A major concerto, No. 5; the five 
movements of the Bach D minor suite, No. 2, for violin alone, and 
finally the Brahms D major neerto, o 77, were masterpieces of 
interpretation. Our Berlin concert audiences are, indeed, and some 


times when uncalled for, good natured with applause, but such 





storms of enthusiasm, fully justified, as swept through the hall on 


that evening, repeatedly calling the artist back to the platform, have 





probably seldom been heard im t 1 ha f the Singakacdk 
Germania, Berlin, February 15, 19 
In the Singakademie on Friday « g Ca Flese again ga 
oof of his great violinistic art ihe ayed a Bach suite for 
lin alone, and by the breadth and seriousness of his conception and 
his unqualified mastery of all the technical side f his art, he drew 
forth a mighty storm of applause That the passionate admiratio 
of his hearers also remained loyal to the great artist when he played 
the Brahms D major and the Mozart A major concertos with the 
Philharmonic Orchestra go¢ vithout saying.—De« Reichsanzeige 
ferlin, February 4 o! 


Florence Mulford’s New Studio, 

Florence Mulford has moved into her new house at 
1104 Broad street, Newark, N. J. Her new studio, which 
will occupy most of the first floor, is to be decorated im 
Louis Quinze style Madame Mulford’s pupils will ap 
preciate the advantages of taking lessons in this studio 
not only because of its convenience, but even more be 
cause of its size and excellent acoustics 

Musician (after much pressing)—Well, all right, since 
you insist. What shall I play? 

Host—Anything you like. It’s only to annoy our- neigh 


bors.—London Opinion 
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LUDWIG HESS’ FIRST AMERICAN TOUR. 








\ I cert tour of the celebrated Ludwig the Pacific Coast early in the autumn, while other im- 

‘ e most prominent and successful lieder and portant engagements for summer festivals are pending. 
rio ‘ f Germany, promises to be one of the Ludwig Hess is booked to take part in the great Franz 
esting features of next season. Hess is to be Liszt centenary, which is to be held at Heide‘berg during 
cxclusive management of M. H. Hanson, and the latter part of October, and in which an immense 
first appearance will be at the Milwaukee Festival in orchestra, under Richard Strauss and other famous con- 


ductors, also a large choir, and other celebrated soloists, 
including Busoni, will assist. Hess will be obliged to can- 
cel this important engagement because of -his American 
bookings. 





TONKUNSTLER SOCIETY MUSICALE. 
The Tonkiinstler Society, in Assembly Hall, 109 East 
l'wenty-second street, New York, on 
\pril 18, gave the following interesting program: 


Tuesday evening, 


Sonata for piano and violin (op. 84, F sharp minor) .. Reg 
Mrs. August Roebbelen (piano), Herman Martonne (violin) 
Songs for soprano 
Zueignung (H. von Gilm), op. 10, No. 1.... ....Strauss 
Freundliche Vision, op. 48, NO. 1.....ccsseecccevceces Strauss 
Flieder, op. 21, No. 5.....- Rachmaninoff 
Pleure mon ame, op. 11, No. 4 . «Stojowski 
Parle, de grace, from op. 33 . .Stojowski 
Invocation, from op. 33...... P . .Stojowski 
Adele Kruege 
Accompanied by Mrs. Roebbelen and Mr. Stojowski. 
Ciaconna from fourth sonata eT Cr re ere Bac! 
\lois Trnka 
Sonata for piano and violoncello (op. 18, A major) . Stojowski 
The Composer (piano), Vladimir Dubinsky (cello) 


lhe musicales of this society are distinctive in that they 
are invariably characterized by a program of merit and in- 
On the merit was pronounced 
Those 
found much pleasure in the 
It received a splendid rendition and the final fugue 


dividuality this occasion 
the 


labyrinths 


and individuality striking who enjoy tonal 


probably Reger 
sonata. 
was grandiloquent ‘ 

Adele Krueger's contributions were more than well re 
ceived with a big tone and 
effect. Che 


She delivered “Zueignung” 





employed the sostenuto with fine exquisite 


LATEST PHOTOGRAPH OF LUDWIG HESS “Freundliche Vision” was charmingly interpreted, as was 
the delicate “Flieder.” The three Stojowski songs ushered 
the audience into a totally different sphere, of which both 

June. It is probable that the artist will remain in this the singer and composer-pianist took every advantage 
ry during the summer, as he is booked for a tour of These songs are examples of a splendid art and the elo- 
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quent “Invocation” deserved the encore it received 
\lois Trnka gave an excellent and scholarly per 
formance of the familiar “Ciaconna” and disclosed his 


inusicianship though laboring vnder a disadvantage caused 
hy the falling of his G string during the performance. 

Sigismond Stojowski is now recognized as one of the 
foremost of modern composers in America. Recently New 
Yorkers have heard a sonata for violin and piano and a 
piano concerto. The sonata which was played at this time 
further testified to the gifts of this composer as a musician 
who has something to say and knows how to say it. The 
work was beautifully rendered, the interpreters winning a 
splendid demonstration. The hall was completely filled, 
many prominent musicians being present. 


Arthur van Eweyk’s Tour. 


Arthur van Eweyk, the celebrated baritone who resides 


in Berlin, will open his American tour, which is to be 





ARTHUR VAN EWEYK. 


under the management of J. Godfrey Turner, in Novem 
ber. He will be in this country the entire season. The 
following press notice is from the Sentinel, of Milwaukee, 


van Eweyk’s native town, after his recital there last 
October : 

With an evening of German song, Arthur Van Eweyk, the cele 
brated Milwaukee baritone, who has spent the greater part of his 


for the last several years, opened the musical season 


most happily at the Pabst Theater Thursday night. 


time abroad 
An appreciative 
audience, composed almost entirely of music loving German-Ameri- 
cans, the by Mr 
Van Eweyk’s singing and by the Erich Schmaal 
at the piano. 

The artistic success of the recital was the result of a combination 


treat provided 


of J. 


found rare pleasure in genuine 


finished work 


as happy as it is unusual—excellent judgment in the selection and 
arrangement of the and a 
interpretation of the widely contrasting songs. 


program finished, spirited, sympathetic 

The program 
arranged in four groups, the first being devoted to two songs by 
Schubert and three by Schumann and the second to two by Men- 
delssohn and three by The third group brought a dis- 


tinctive pleasure, each one of the five songs being by Hugo Kaun, 


BASSO 


FRED C MARTIN cc. 


was 


Beethoven. 
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iourth and most strikingly dramatic group contained five 
songs by Loewe. 

The rare taste shown in the -selection of the various songs not 
only gave a program rich in musical contrasts, but it also afforded 
idmirable opportunity for the effective if unassuming display of a 
voice of exceptional range, sweetness and power and of those quali- 


while the 


ties which make Mr. Van Eweyk’s singing such an exceptional and 
unalloyed delight. The lyric quality, unusual in a voice of such 
depth and richness, and the exquisite delicacy of vocal touch made 
1 joy of such songs as the gay “Der Musensohn,” “Frihlingslied”’ 
and ‘“Siisse Rast,” while there was inspiration and dramatic fire as 
well as melodious power in the rendition of Beethoven’s “Die Ehre 








Gottes,”” and the spirited descriptive songs of the last group. 
The tenderness of Loewe’s “Susses Begrabniss,” the note of 
tragic yearning in Schubert’s “Der Wanderer,” the buoyant free 


dom: and heroic dash of other numbers and the humor of “Der 
Kuss” were all conveyed most tellingly by the flexible, expressive 
voice, the manner in which the spirit of each song was caught and 
the ease and brilliancy with which it was conveyed revealing an 
interpretative gift of high order as well as a magnificent voice, 
true, cultured, sympathetic, and under the most absolute control. 
Perfection in enunciation is by no means the least of the delights 
in Mr. Van Eweyk’s singing. 

In response to insistent 


repeated several of the 


numbers.—Milwau 


demands he 


1 the program in addition to two encore 


kee Sentinel, October 14, 1910. 





MUSIC IN SALT LAKE. 
Utah, April 13, tort. 

Alexander Heinemann, the eminent German lieder singer, 
appeared in recital in the Tabernacle, on April 6, with the 
Salt Lake Symphony Orchestra, assisted by the Tabernacle 
choir and Orpheus Club. Mr. Heinemann gave a second 
recital in the Congregational Church last evening, repeat- 
ing some of the numbers given at the Tabernacle concert, 
in addition to prologue “Pagliacci,” and “Slumber Song,” 
by Elsenheimer. RneRre 

The beautiful new three manual pipe organ in the First 
Presbyterian Church, just installed, was opened Monday 
evening last by Clarence Eddy, the noted organist, assisted 
by the church quartet and George E. Skelton, violinist. 
The beautiful church auditorium was filled with music 
lovers. It was a most delightful evening’s entertainment 
Mr. Eddy easily upheld his reputation as a great organ 
virtuoso and the local singers and violinists never before 
did better work. neRre 

The plans for the coming May Festival are progressing 
satisfactorily, when the Russian Symphony Orchestra, of 
New York City, under Modest Altschuler, conductor, and a 
quartet including Nina Dimitrieff, soprano, and Frank 
Ormsby, tenor, will appear in the Tabernacle with three 
performances, under the management of Fred C. Graham, 
beginning on the night of Monday, May 22. This will be 
the fourth annual event of the Festival As-ociation, the 
first one being held during the month of April, 1907, when 
the Chicago Symphony Orchestra, with Alexander von 
Fielitz, appeared. No festival was held during 1910 on ac- 
count of lack of financial backing, but the outlook for 
the coming event has already surpassed the expectations 
of the management. The subscription list for season tickets 
has reached a large figure, and the festival manager's office 
is besieged with inquiries regarding the event. 


RRR 


SaLt Lake City, 


The Norwegian Male Chorus, under the direction of 
Prof. Anton Pedersen, gave a recital in th Fourteenth 
Ward Assembly Hall, on April 7. Frep C. GRAHAM. 





The Music School Settlement. 


Do the music loving people of New York know that 
they have at 51-55 East Third street a music school settle- 
ment, built, equipped and supported by voluntary subscrip- 
tions, that is demonstrating daily how eagerly a musical 
education is desired and how intelligently it is appreciated 
by wage earners and their children? 

That the value of its special work is widely recognized 
by social workers is proved by the fact that during the 


past year, schools, modeled on the lines of the New York 
School, have been established in Brooklyn, Philadelphia, 
Boston, Providence, Pittsfield, Albany, Rochester, Cleve- 
land, Chicago, St. Paul and San Francisco. Children who 


are accepted as pupils of the Music School all attend public 
and are only encouraged to become professional 
musicians when they are exceptionally talented. The fee 
for individual half hour lessons is twenty-five cents. Har- 
mony, sight singing, sight reading, ensemble, lectures and 
orchestra training are free, and obligatory for pupils of 
the graduate departments. One-third of the seventy-five 
teachers at present teaching in the school have received 


schools, 


their training under its direction. 
Number of lessons given annually...........+seeceeseecees 30,000 
Total enrollment, JaRUATY 8, BHET.ccccosccccncccvevccsseve 780 
Scholarship pupils .....ccccccceceeess Se cece sccecscccecoecese 40 
Members of senior orchestr&@......ccscccceccccccccccees ewe 60 
Members of junior orchestrO. .06s.-cnccccccccccccccccccuces 7t 
Members of elementary orchestra.........cccccccccccecccce 21 
Recitals at the echool GarimG Year. ..ccccsccccccccccccecsece 45 
Attendance at recitals during year..........cceccseceecsees 10,000 
Tickets distributed to recitals and concerts.............+.++ 3,075 
Engagements of trios and quartets, money received going di- 

to POFEMTMNOTS 2 ccccccwvecsccnescccceveveseceesees 117 
Number of social clubs meeting at the school.......... riage 20 
Number of social entertainments during year............... 17 
Summer attendance at the playground................ee00- 8,071 
Children sent into the country for two weeks each.......... 232 
Children ent: far Gl WG ca dceiescecidesccesedectucs 216 


There is a large circulating library of books and music. 
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WESTERN OHIO MUSIC FESTIVAL. 

Elaborate plans have been made for the Western Ohio 
Music Festival, which will be held at Piqua, Ohio, May 16, 
17 and 18. The concerts are to be given in the Taber- 
nacle. 

The artists engaged are headed by Bernice de Pasquali, 
prima donna soprano of the Metropolitan Opera Company ; 
Madame Rothwell-Wolfe, dramatic soprano; Louise 
Barnolt, contralto of the Montreal Opera Company, and 
the include Irene Armstrong, George 
‘Harris, tenor; Wilmot Goodwin, baritone; Emil 
Sturmer, violinist; Rosario Bourdon, cellist; Kajetan Attl, 
harpist, and Adolphe Borchard, the noted French pianist. 
H. W. B. Barnes, the musical director of the Western Ohio 
Music Festival, was formerly musical director of the At- 
lanta, Ga., Music Festival Association. The music festival 
in Piqua is given under ths auspices of the Western Ohio 
Music Association. 

Mr. Barnes must receive credit for his. zeal and ability. 
He and the board of directors have worked hard and their 
efforts will result in providing a feast of music which 
Western Ohio will long remember. The board of directors 
of the Western Ohio Music Festival Association are W. K. 
Boal, John H. Young, Dr. John Montgomery, Stanhope 
Boal, L. M. Flesh, Wilson W. Wood, the Third; A. Acton 
Hall, J. B. ae John P. Spiker, Harry Clark, J. L. 
Boyer, Professor G. C. Detrich, Mayor C. W. Kiser, M. C. 
Speidel, W. P. W via r, Henry Kampf, Lester R. Spencer, 
Dr. W. J. Prince, Frank P. Irvin, Dr. J. E. Morray, Henry 
M. Allen, Thomas B. Kyle, Judge Hugh Mathers, and R. 
V. Jones. James R. Bennett, of the Apollo Club, is the 
acting president of the Western Ohio*Music Association. 
The executive board consists of A. L. Thoma, chairman; 
W. S. Ramsey, Simpkinson, chair- 
man of the publicity committee; Ray Caldwell, secretary, 
Thoma, Dr. R. L. Kunkle, Clinton Campbell, 
C. E. Lynch, R. L. Barney, Harvey Simms, 
and Charles Peffer, the last named being the 


others 


Te 


soprano, 


Festival 


vice-chairman; W. E 
and Leo 
Armot Boyer, 
Louis Wessel 
treasurer 
The officers of the Ladies’ 
president; Mrs. J. H. Young, vice-president ; 
secretary; Mrs. E. H. Allen, 
Elizabeth Boyer, 
Kate Y. Leonard 


Stella A. Boal, 
Miriam Todd, 
Mary Hughes, 
assistant Stella A. 
the accompanists. The 
executive committee of the Chorus includes Mrs. 
John W. Morris, chairman; Sniff, Marie Thoma, 
Bell Royer, and the officers of the club. 

The opening concert Tuesday evening, May 16, will be 
given by the St. Paul Symphony Orchestra, under the 
direction of Walter Henry Rothwell, the conductor; Louise 
Barnolt, contralto; Irene Armstrong, soprano; George 
Harris, tenor, and Wilmot Goodwin, baritone. The music 
for this night will consist of Beethoven's “Creation Hymn,” 
a festival “Te Deum” Mr. Barnes, “March of the 
Goths” by Kreigeskoten, and a new composition by Louis 
Victor Saar, not The Apollo Club and 
Ladies’ Chorus make choral forces under Mr. 
Barnes’ leadership. 

The second night of the festival, Wednesday, May 
will be devoted to Wagnerian numbers. . The choruses will 
“Hail Bright Abode” and “The Pilgrims’ Chorus” 
“Tannhauser.” Madame Rothwell-Wolfe will sing 

Theure Halle” from “Tannhauser,” “Elsa’s' Dream” 
“Lohengrin,” and “Senta’s Ballad” from “The Flying 
with the ladies’ chorus giving “The Spinning 
from the same opera. Mr. Harris will sing “The 
Prize Song” from “Die Meistersinger,” and the orchestral 
excerpts will be the overture to ‘“Tannhauser,” the prelude 
to “Lohengrin” and the “Entrance of the Gods into Val- 
halla” from “Das Rheingold.” 

Thursday evening, May 18, is “star night.” Madame de 
Pasquali will sing a number of coloratura arias which have 
helped to make her famous. Madame Rothwell-Wolfe will 
sing an aria from “Madama Butterfly” (Puccini), a role, 
by the way, she created in America in the English produc- 
tions of the opera. Madame Barnolt is to sing the 
“Habanera” from “Carmen” (Bizet). Massenet’s “Eve” for 
soli and chorus will be another feature of this concert, 
which is to close with the singing of the sextet from 
“Lucia” (Donizetti). 


Chorus are 


treasurer; 
librarian ; librarian. 
Boal and are 
Ladies’ 


Jessie 


by 


announced. 
the 


yet 
up 


17, 


sing 
from 
“Dich 
from 
Dutchman,” 
Song” 


Fine programs will be given Wednesday and Thursday 
afternoons, when Mr. Borchard is to appear as the star 
Emil Sturmer is to be the other soloist of the 
afternoon concerts. Among the announced by 
the orchestra for the matinees are Dvorak’s symphony 
“From the New World” and Tschaikowsky’s fourth sym- 
phony. 

The Western Ohio Festival Association has issued a 
handsome prospectus with cuts of the artists. Madame de 
Pasquali is represented in several of her operatic char- 
acters, as Norina in “Don Pasquale” (Donizetti), as Nedda 
in “Pagliacci” (Leoncavallo), as Susanna in “The Marriage 
of Figaro” (Mozart), as Violetta in “La Traviata” 
(Verdi), and as the Lady Henriette in “Martha.” Ma- 
dame Rothwell-Wolfe is pictured as the dainty Japanese 
“Madama Butterfly,” and Madame Barnolt as 
“Aida.” 


performer. 
works 


bride in 
Amnevis in 
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Cuasapreteny Opentsie Pes rformance. 


At New York Turn Hall, on Thursday, April 20, pupils 
of the American Conservatory of Music of the City of 
New York, Emil Reyl, director, engaged in a concert and 
operatic performance, presenting the following program: 


Flower Fairies . Fearis 
PCtst, GOIGD  csvevivccers ‘ Holst 
Jessie and Carl Du Bosch 
L’Apebeeens =. ciiciccs Burgmaller 
EMMOCOMES ccc cccccces Burgmiller 
Cymbals and Castanets Schmoll 
Lucy Revl 
\lbum Leaf (Fir Elise)... ‘ Beethoven 
Rebecca Kamaiky. 

RE dédd-deecxcunrenen Burgmialler 
fo the Waltz Bohm 
George Reyl 
Cavalleria Rusticana ‘ ee Mascagni 
Santuzza .Dora Fleck 
luriddu John Schenk 
RRO sanekcesex ..Walter Kiaucke 
OEE A accksendiodiusseaa Teresa Tschanett 
EO cuackecesaaes eens -Mary M. Strack 
La Norma, fantaisie brillante Leybach 
Anna Belanca 
It Is Enough, from Elijah... . Mendelssohr 
Charles J. Smith 
Moegst du, mein Kind, from The Flying Dutchman.. ... Wagner 
Frank Kuczinski 
SNe UN va viciccaneedocaddetncaes deveccdniidasatatuee Litol ff 
Fantaisie Impromptu Chopin 
Ernest Muratori 
eee CE Ba, on ois ccna dodwdabsed aksdaenne Flotow 
Lady Harriet Durban Marg. Wildmann 
Pee. Gevee ei Teresa Gschwind 
Lionel ohn Schenk 
I kett Walter Klaucke 


The work of the 
results of the 


pupils was meritorious and showed the 

preparation. Scenery and costumes 
adequate and appropriate, and the acting and sing- 
ing were deserving of commendation. There was a large 
audience present, which bestowed appreciative applause 
upon the talented and earnest young folk. 


rough 


were 





Borchard Plays in Bridgeport. 


Barpcerort, Conn., April 20, 191! 


rhe last recital of the Wednesday Afternoon Musical 
Club took place on April 19 in the First Congregational 
Church Adolphe Borchard, the young French pianist, was 
the artist and he met with a most enthusiastic reception at 
the hands of the six hundred ladies present. Mr. Borchard 
the C major sonata of Mozart, 
which is too seldom heard on the modern concert program. 
lt was played with a delicacy of touch and simplicity alto- 
gether delightful. 
the Schubert-Liszt appeals more to 
the technical than the emotional side of the pianist, but his 


was heard at his best in 


His own unpublished arrangement of 


“Soirees de Vienne,” 


Chopin group received an interesting but decidedly in- 
dividual reading. His program follows: 

Prelude, choral and fugue César Frank 
Rhapsodie, G minor.. - Brahms 
ROGET cccedsccssces , umann 
Two Songs Without Words "Meeps n 
Soirees de Vienne, No. 6 Schubert-Liszt 
Sonata, C major....... Morart 
Polonaise, A flat.. Chapin 
Nocturne, C minor.... Chopin 
Valse, C sharp minor Chopin 
Wie, ATs oc scececeses Chopit 
Tardins sous la Pluie...... Debussy 
SegweGs eccccccvcccecctcs Albeniz 
Polonaise, E major... Liszt 
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LILLA ORMOND AT 








THE WHITE HOUSE. 








air rich with the exquisite 


flooded with sunshine, 

masses of red roses, the young «irtist herself a 
! t vision of youthful loveliness and the picture of 
I O the splendidly successful mezzo soprano 
reat ich a wonderful reputation in such an in- 

redi short space time, was complete. 
isit of the interviewer had as its primary purpose 
iv f the medal given Miss Ormond on her recent 
ippearance at the White House, on March 24, when Presi- 
ent and Mrs. Taft were so thoroughly charmed by the 
ger rt that this was presented to her as a priceless 


enir of the « ision. When the distinctive gift had 


en sufficient dmired the talk drifted to other matters 

the recent interview in the Boston Globe ‘n which the 

had expressed herself fully and frankly on life, art, 

problems confronting American students abroad, and 

ki ‘ ibjects, was lightly touched on. It d'd not there- 

it table he iped with books, books, too, which 

ked as though they had not lain there in vain to con- 

it in observer that the deep mental grasp and exquisite 

style evidenced in Miss Ormond’s art came as much 

thr gh real knowledge and deep reflection as it did 

through the instinctive God given gtace and musical heri- 
ige with which she is so beautif:lly endowed 

In relating her immediate plans Miss Ormond spoke with 

oyful eagerness of the projected visit to her home in Bos- 

wher he hoped to remain until sailing on May 4. 


rior to leaving New York, though, she filled several 
t dates, among which was a song recital, given on 


April t the annual reception of the Musical Club of 
Plainfield, N. J., the musical tea given at the Plaza in aid 
thy cause April 13, in which several prominent 
irtists also assisted, while the Grand Opera afternoon to 
be gi at the Waldorf-Astoria, May 2, will elicit Miss 
Ormond’s” services among others, and thus close her 
erican ert activities for this season. 
With her artival in London, where she has taken a 
tiful apartment for the coronation festivities, all be- 
w, since Miss Ormond is scheduled for two recitals 
Be tein Hall, on May 23 and 30, in addition to later 
ippearances Paris and on the continent in both private 
ind public recitals. Always alert for novel material for 
rograms, necessitated by this almost incessant singing, 


Miss Ormond is favored among composers of the highest 

who gladly write and dedicate compositions to her. 
g those she has recently received are an Irish ballad 
rge W 


i! mai 


for contralto soloist and orches 
Miss Ormond anticipates 


Chadwick 
uscript, which 
the orchestral engagements Manager 


unber of 


1 already has booked for her next season—a 


season of activity that will take the gifted singer from 
coast to coast, and keep her busily engaged during the entire 
winter and until far into the spring. Miss Ormond’s career 

















Reverse. 
AND MRS. 


Obverse. 
PRESENTED BY PRESIDENT 


LILLA ORMOND 


MEDAI TAFT TO 
thus far has been as brilliant and unusual as her gifts and 
personality, both of which epitomize all the joy of expres- 
sion, life and living so exotically and vividly realized in 
the young artist’s work. 





LOS ANGELES MUSICAL NEWS. 
Los April 10, 191! 
Mischa Elman was the last of the great artists to appear 


AnceLes, Cal., 


he management of L. E. Behymer, 


high 


under 
music 
and 


‘ iluable services in promoting class 
the 


Elman’s virtuosity will remain 


d worthy of warmest admiration 


Mischa 


the Le 


ourse 
s Angeles public as an everlasting 


recious example of that is lofty in the realm of 


nRR 


Davis has organized a new chorus of about 


| fifty voices. The initial concert was given 


with great eclat. Mary LeGrand, soprano, and George P. 


assisted as soloists. The choral numbers 


included Parker’s “The Lord Is My Light,” Grieg’s “Land 
Sighting,” and the finale of the first act of “Lohengrin.” 
RRR 
At last it has been decided to give a May Festival of 
Music, beginning May 9. It will take place in the Audi- 
torium Theater, under the management of L. E. Behymer, 
and the event will surely be a credit to the musical interests 
of Los Angeles. The first part is to be devoted to oratorios 
under the direction f Joseph Dupuy. The second and 
third parts comprise orchestra and ensemble works under 
the direction of Harley Hamilton. 
Rnere 
Anthony Carlson, basso, at the head of the Von Stein 
\cademy vocal department, announces a very interesting 


program of German lieder. The success of his first ap- 


pearance is the best assurance of a renewed brilliant issue. 
He will be assisted at the piano by Mr. Von Stein, presi- 
dent of the popular academy. 

ReRre 


Pupils of the Logan Academy recently gave their semi- 
monthly recital. A miscellaneous program was presented, 
including orchestral numbers. Miss Eva Noble, a gifted 
violin student, was awarded a diamond medal for her 
remarkable and rapid progress 

ReRre 


A splendid concert took place this week at the Gamut 
Club. The Brahms Quintet Club, Katherine Fiske, Lilly 
Dorn and Gertrude Ross took part in the program. Baron 
Hermann von the Leipsic publishing house, 
Breitkopf & Hartel, was conspicuous among many invited 


Hase, of 


guests. 
RRR 
Estelle Neuhaus, a new comer, gave a piano recital, mak- 
ing a deep impression. The program included the Bee- 
thoven sonata, op. 57, the D flat nocturne, a czardas, and 
the ‘‘Rigoletto” fantasia by Liszt. The young lady is a 
decided acquisition to the Los Angeles musical community. 


RR Ee 


An operatic combination with L. E. Behymer and Ferris 
Hartman as impresarios will give a season of popular 
grand operas in the near future. Vicarino, soprano leg- 
giero; Sacchetti, tenor, and Alberti, baritone, have already 
been engaged. Other good singers will be added and every- 
thing points to a most successful season. 


RRR 


The closing concert for the seasor of the Los Angeles 
Symphony Orchestra was a great success. An extremely 
interesting Wagner program was indeed superbly rendered, 
bringing into evidence the capability of all the members of 
the orchestra, the power of the conductor aswell as the 
good taste of the distinguished listeners. 

R. LuccuHes! 


BUFFALO MUSICAL NEWS 
R.a, 
David 
3essie Abbot on Easter Sunday evening was a most enjoy- 
able affair. Mr. Bispham gave delightful talks upon the 
songs he interpreted. Among his 
“Hark, Hark the Lark” and “Danny Deever,” the last by 
request. His splendid portrayal of “The Raven” and “King 
Robert of Sicily” is too well known to require further 
comment. 


BuFFALOo, April 19, 1911 


The joint song recital given by Bispham and 


which encores were 


ere 


the 
Arthur Tibaldi, violin- 


Shea’s Theater has been compietely sold out for 
Mary Garden concert of April 24. 


ist, will be an assisting soloist. 
nner 

A gratifying demonstration of the progress made by the 
Buffalo Orpheus, under the direction of Julius Lange, was 
afforded by the concert given Moi.day evening, April 17, in 
Convention Hall. The program was sung with splendid in- 
tonation and verve, the dynamic contrasts being most 
satisfying. Dr. Herbst accompanied the choruses and Pro- 
fessor Lange, the soloists. Mr. Lange’s beauti“ul song, and 
his arrangement for chorus, piano and orchestra marked 
the gifted composer. The romance “The Evening Star,” 
from was also another striking feature of 
Mr. Lange’s skill at adaptation. This was so finely sung 
that it had to be repeated, also the old Dutch song, “Wie- 
genlieb,” by Juengst. “Ave Verum” (Mozart), sung in 
Latin, was very effective. The orchestral selections were 
well played and had to be repeatea. One thing is very evi- 
dent, and that is the continual advancement made by the 


Tannhauser,” 
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More attention is paid to pianissimo a:id the re- 
The complete program follows: 


Orpheum 
sults are beautiful. 








Paradox, male chorus and piano chaseveeee F. Schube 
(Orchestra accompaniment composed by Julius Lange.) 
Soprano solo, Aria from Samson and Dalila ..C. Saint-Saer 

Male chorus with string orchestra— 
Ave Verum ....sescs he > e ..W. A. Mozart 
Waldesweihe ....... 3 ; Sree rrt ..V. Keldorfe: 
For string orchestra 
Patrowille Batfantitie§ onc sc vccccccccsedaccqesesssaves E, Gillet 
Piece Romantique ......... Pee saeane eure C. Chaminac« 
(For string orchestra arranged by Julius Lange.) 
La Toupie, The Spinning Top...........0.+esesecceeekn Gill 
I male chorus, capella 
Cradle Song, low German.... , Arr. by Hugo Jung 
Hell ims Fenster Scheint die Sonne (Brightly in My 
Window Shineth) ...Ed. Krems 
Nachtgruss (Greeting at Niglit) ..C, Attenhof 
Remembrance, solo with orchestra " eres ee 
Romance, Evening Star, from Tannhauses .Wagn 
(For male chorus, string orchestra and inp o1 iano, 
arranged by Julius inge 
Songs at the piano- 
Morning Hymn ..G, Hen 
In the Boat ...... oss eeker Getee 
Expectancy .... ....La Forg 
Springtime ...... Pere ; . oveeuele ee 
Pictures from the Hungarian Steppe, popular Hu 
iirs arranged for male chorus and piano by -.-Hugo Jungst 
(Arranged for male chorus, su rchestra, solo and 
piano by Julius Lange.) 
eRe 


[he Sangerbund will give a concert 
vention Hall. 


~ 24 in Con- 


Rebecca Cutler Howe will be soloist 


RRR 


At the National Federation of Music Clubs convention 
at Philadelphia, Margaret Reid, of the 


Club, made a fine impression, greatly pleasing Philadelphians 


Fredonia Music 
with her work as a young and gifted pianist. Miss Reid is 
a pupil of the instructor of the piano department of the 
Fredonia Normal School, Hillman. 

Lhe local press says: “Miss Reid played her difficult selec 


Jessie 


tions with accuracy and spirit,’ an opinion endorsed by the 


leading musicians present. 
neRe 


lf ‘“‘practice makes perfect” the Philharmonic Chorus is 
likely to cover itself with glory, judging by the large at- 
tendance at the bi-weekly rehearsals and the enthusiasm 


felt by all who are 


taking part in the annual May festival 


As no solos had been assigned Janet Spencer, except such 
“The Erl King’s Daughter,” 
been made for Miss Spencer to sing some of Elgar’s “Sea 
Songs,” to the accompaniment of the Theodore Thomas 
Orchestra conducted by Frederick Stock. The Philhar- 
monic Chorus is working hard to secure hundreds of sub- 


as occur in arrangements have 


scriptions so as to fill Convention Hall with season ticket 
holders. Five dollars for three tickets is a very low 
for a three days’ festival, with the privilege of hearing 
such artists as Schumann-Heink, Berenice de Pasquali, 
Janet Spencer, Reid Miller and Clarence Whitehill. 
VIRGINIA KEENE. 


figure 


HAARLEM PHILHARMONIC MUSICALE. 

Rain, the glorious rain of this season of the year does 
more than water the earth that yields flowers, grass and 
fruit and much else that mortal man craves to satisfy appe 
tite andtaste. Whenitrains, the headgear of the ladies is 
bound to be less elaborate. All of this is just a little pre- 
lude to the closing musicale of the Haarlem Philharmonic 
Society, which was given at the Astor Gallery of the 
Waldorf-Astoria Hotel on Thursday morning of last week 
It was a very stormy morning and so the majority of 
members and guests who attended the musicale wore sim- 
This enabled everybody to see and thus better 
At the previ- 


ple hats 
enjoy the charming program of the morning 
ous musicales of this excellent society, it was impossible 


to see anything but the feathers on the hat of the singer 
and sometimes the hats of the audience obscured even that 
much. But last Thursday everybody could see as well as 
hear, and great was the joy of it. 

rhe artists of the morning were ElenasKirmes, soprano 
(of La Seala, Milan); John Barnes Wells, tenor, of New 
York; Leo Schulz, cellist, and Harriet Ware, the com- 
pose r-pianist. 

lhe triumph of the morning was made by Miss Ware 
and Mr. Wells, who sang seven of Miss Ware’s wonderful 
songs. Miss Kirmes sang three of the Ware 
addition to an aria from “Madame Butterfly“ 
Mr. Schulz opened the program, playing two movements of 
the Saint-Saéns concerto for cello, and later the artist 
played the E flat nocturne of Chopin, the familiar serenade 
by Haydn and Popper’s “Dance of the Elves.” As an en- 
core he added “The Swan,” by Saint-Saéns. Mr. Schulz 
played with his usual finish and style. 


songs, in 
(Puccini). 


Before singing the Ware songs, Mr. Wells sang three 
lieder by Dvorak, ‘“Wird doch die Liebe,” “Rings ist der 
Wald” and “Darf des Salken Schwinge.” The voice of 
this young singer is one of rare beauty and its range is 
quite extraordinary. Such a voice must enable the artist 
to give every shade of meaning to the music, and Mr. 
Wells did not fail to do this. He is zbove all else an artist 
of fine intelligence. The Dvorak songs were well received, 
but a greater reception was given the singer after he sang 
the songs of Harriet Ware, with the composer at the 
piano sharing in his triumphs. The first group of Ware 
songs included “Wind and Lyre” (poem by Edwin Mark 
ham), “Marguerite” (words by Carter S. Cole), and the 
“Sir Oluf” (text by 
Cecil Fanning). For his second group of Ware songs, 
(text by Rich- 


romanza from Miss Ware’s cantata, 


Mr. Wells sang four songs, “To Lucasta” 


ard Lovelace), the “Poat Song” (text by Montrose 
Moses), “Joy of the Morning” (text by Edwin Mark- 


ham), and “Mammy’s Song” (text by Laura Spencer Por- 
ter). The last of these songs, a setting to negro dialect, is 
one of the best Miss Ware has com- 
nearly everything she has written, one gets 
Mr. Wells enunci- 
ated the texts of these songs i1 a manner that made every 
If all singers had such enuncia- 
tion there would be no need to distribute books of the 
words at song recitals. 


in this class which 
posed Like 
instantly the atmosphere of the words. 


one feel grateful to him. 


half of the program three of Miss Ware's 
Slumber Song,” 





She sang in the last 
songs, “Hindu 
“The Call of Radha” (poems by Sarojini 
(poem by Edwin Markham) 
“The Boat Song” and 


Miss Kirmes has a brilliant voice. 


Naidu), and “Love’s Vigil’ 
lf Harriet Ware had written only 


the “Hindu Slumber Song,” she would have immortalized 


herself. Like Mrs. Beach, of Boston, Harriet Ware is in 


a class of composers where differentiations of sex need no 


longer be made. They are composers who may safely be 


judged with their male peers. 


The reception committee of the morning were Mesdames 


Francis, W. Ford, W. Rensselaer Lloyd, Adelbert S. Nich- 


ols, George Taylor, Judson Grenoud Wells, David J. Blau 


John Boulton Simpson, Charles 


velt, William B Frederick A. Duneka, Robert 
MacLennan Lowitz, James Cowden Meyers, Jacob Eugene 
McMichael, Forrest H!. Parker, E, Benjamin Ramsdell, 
Henry Tucker, Alida May 


Conklin, 


Purdy and Anna Smith 

The ushers were Elizabeth Braxmar, Eloise Simons, Mrs, 
Harold Stanley Ford and Mrs. W. Chester Mead. 
rhe officers of the society are: Mrs. Frank Littlefield, 
president; Mrs. Thomas Jacka, first vice-president; Mrs 
George W. Best, vice-president; Mrs. Hamilton 


second 
Higgins, treasurer; Mrs. Maurice Evans burnton, record- 


ing secretary, and Mrs. Julian Nunes Henriques, corre 
sponding secretary. 


Arthur Woodruff a Busy Conductor. 


As an inkling of Arthur Woodruff’s 
ductor, in addition to his work as 


activities aS con- 
vocal teacher, the fol 
lowing choral dates, coming one after another at the fag 
end of the season, prove conclusively his ample qualifica- 
tions for the number of positions he now holds. Beginning 
with a concert given by the male chorus of the Hope 
Lodge Glee Club, of East Orange, N 1, on April 18, a 
concert by the male chorus of the University Glee Club, 
of New York, followed on April 20, the Woman’s Choral 
Society, of Jersey City, April 21, and the 
Newark, April 26 
come the concerts of the 
April 28, Summit, N. J., Choral Society, May 2, and th 
Englewood, N. J., Musical Art, May 5 


Lyric Club, of 
future 
Orange Musical Art Society, 


while during the immediate 


Hutcheson This Season and Next Season. 
Ernest Hutcheson, 


mot successful seasons in 


pianist, is just ending one of the 
his career. He has been heard 


in concert and recital this season, and will make another 


tour next season. A number of important orchestra en 
gagements already have been booked, while recital ‘appear 
ances are schedulf for Boston, New York 
in addition to various smaller cities 


and Chicago, 
During the past sea 
son Mr. Hutcheson has appeared as soloist with the Phil- 
harmonic Society of New York under Gustav Mahler, with 
the Boston Symphony Orchestra, the New York Symphony 
Orchestra, the Philadelphia Ore 
Thomas Orchestra, of Chicago. The critics 


hestra and the Theodore 


unanimously 
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LiL 


SHERWOOD NEW KIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production 
1425 Broadway, N. es Opera House Bidg 
Mail fs mind Norwalk, Conn 


GIACOMO GINSBURG 


BARITONE 
For Recitals, Concerts, Oratorio and Opera 
Management: ADOLPHE STERNBERG, 238 W. 75th St., New York 
INSTRUCTION: 
BERNARDO OLSHANSKY, the Russian Baritone 
ENRICO ARESON, dramatic tenor of the 
Helena Hastreiter, the famous American 





TEACHER OF 
of the Boston Opera Co.; 
Boston Opera Co.; Mme 
contralto; Mme. Rosa Heilig, the well-known vocal instructor; 
BASTIDO, the renowned concert and oratorio bass-baritone; O 
Blumenthal, BASSO of the Constantinople Opera House, and others 
STUDIO: 
238 West 75th St., betweenBroadway and West End Ave., N. Y. C. 
Telephone 








R 
oO 
Y 
A 
ys BASSO CANTANTE 
Management, E. S. BROWN, 42 West 39th Street, New York 
CONTRALTO 
“CHILD LIPE IN SONQ”’ 
Management, E. S. BROWN, 42 West 39th St., New York 








ENGLISH PIANIST 


M M’s't E. S. BROWN 
A 42 West 39th Street 
R New York 





—_— 1911, to May, 1912 


i 


ee 








Lerpsic, April 6, 1911 
three 
\melie Nikisch, the text by Mrs. Nikisch and Ilso Fried 
both of Leipsic, was given very first performance 
the Residenz Theater, Dresden, April 1. Mrs. Nikisch 
branch of stage technic and her friend, Miss 

Friedlander, has contributed some remarkably bright play- 


Ows ever 


material to the book. Furthermore, the music is care 
fully composed in every number and in wholesome oper 
tta irit The work was naturally accorded a most 
cheerful’ and hearty reception. The Residenz Theater is 


especially fortunate in the possession of four young women 


singers who did much toward achieving immediate suc- 
‘ for the new operetta hese were Frauleins Brill, 
Grabitz, Menzel and Kattaro. The quartet of male prin- 
cipals included Sukfull, Friese, Betz and Hellwig. The 


The story of the 
yeretta is on an Zschoke’s “Ros- 
marin.” Countess von Schroffenberg of Schroffhausen has 
rriageable nieces, Suse, Liesbeth and Josephine. 


work was conducted by Herr Korolanyi. 


tt ne following idea in 


the harvest festival, with which scene the operetta 
«gins, Suse takes too much wine and during her intoxi- 
on she becomes engaged to a young man whose name 
e neglects to learn The oversight causes great incon- 
enience, for when the Countess calls upon the young 
un to make himself known, the guilty man’s nerve fails 


‘thers step forward simultane 
The incident promises badly for th 


the 


n, though a number of 


false claim 


fiancé if he is found, for Countess will compel him 


to marry and without giving the niece her dower. Then 
Josephine and Liesbeth take matters in hand and at the 
e they all have husbands, and all is well. Incidents 
the first act are finely constructed choruses and a 


delightful children’s ballet at the harvest festival. A 
band adds character to the scene, and the finale 
ict is splendidly built up. So are there especiall; 
iteresting ensembles in each of the other acts, considered 
both musically and in their stage quality. Everything 
shows this playing quality, which is impossible for an\ 
suthor does not know the stage in all its practical 


untr 


thi 


who 
e interest of the public is obtained with the 
the attention does not flag at any 


aspects. T! 


first curtain rise, and 


time. At the first rendition the third act seemed slightly 
lower in action than the first two, but that was partly 
because the male impersonators had not yet learned their 
parts and casionally went over to improvised dialogue 
In general the story had many minor items to unravel, 
et these were usually so clearly written as to be easil\ 
llowed the public. The music of the operetta, consid- 
ered as a whole especially noteworthy in the seeming 


individuality maintained by frequent and prompt change 
f nd rhythm, as, for instance, the children’s ballet 
ntains both a waltz and polka following quickly and 


th { each other These changes are noticeable 
every act and they contribute much toward a light run 
ht hearted score. There were many numbers en 


therwise vigorously applauded, and at the close 


the se | and third acts Mrs. Nikisch, Miss Fried- 

er, the singing principals, the conductor and regisseur, 
Vitt, were called repeatedly to the curtain. Leipsic and 
len newspapers gave especial attention to the premiére 
yrote in terms of great favor, as indeed there was 
else to do in view of so legitimate success of a 


All other newspapers of Germany 
or extended mention. The operetta 
e-evenings of the first nine days from Sat- 
-ond Sunday. 
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Myrtle Elvyn has had the honor of giving one of the 
st enjoyable and most popular recitals of the year. 
Though she was well known among local piano manufac 
rers, she had never before played for the Leipsic public. 
Schumann symphonic etiiden, with which she 
gan, to the Schulz-Evler-Godowsky-Strauss “Blue Dan- 
be” arrangement, with which she concluded, she had the 
é e admiration of her audience \ distinguished local 


that nobody but a real pianist would 
decidedly pianistic program as she did. And 
a series of 


rinoso remarked 


the true character of her 


recital 








ict operetta, “Meine Tante, Deine Tante,” by 
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renditions by one who understood the right use of the 
instrument she employed. Besides the Schumann, there 
were delightful selections from Brahms, Chopin, Mac- 
Dowell and Liszt, furthermore including her own varia- 
an original theme. hese variations interested 
exceedingly. They never got very far away from the style 
of Schumann, but they were closely and solidly written 
in full pianistic manner and good musical quality, so that 
they commanded respect from all the critics who wrote 
of the concert. As to the critics in general, they were 
remarkably free from qualifying expressions of whatever 
sort. In view of this and the popular success which was 
indicated by most cordial applause throughout the recital 
demand for numerous additional selections at the 
close, Miss Elvyn was able to depart from the old musical 
city with all her accustomed trophies of the hunt. There 
are none who say that she was not entitled to them. 
2Re 


The week’s tepertory of the Leipsic City Opera, from 
Sunday to Sunday, includes besides two evenings of 
drama, “Lohengrin,” “Freischiitz,” “K6nigskinder,” an 
evening of miscellaneous dances and ballets, a triple bill 
of Rousseau’s “Dorfwalhrsager,” Korngold’s “Schneemann” 
and “Pagliacci,” and “Carmen.” The city operetta en- 
semble at the old theater gives “Das Baby,” “Graf Luxem- 


tions on 


and 




















LYSER’S SKETCH OF THE DEMON FIDDLER, PAGANINI. 





bourg,” “Die Schéne Risette,’ and the very first perform- 
ance of Stiegler’s “Der flotte Bob.” Besides special Wag- 
nerian performances announced for April by the City 
Opera, there will be on May 7, 11 and 13 festival per- 
of “Der Hollander,’ “Marriage of 
and “Tannhauser,’ with conductors Pollak of 
Leipsic, Steinbach of Cologne, and Pfitzner of Strassburg. 
lhe raised prices for the May performances range from 
twenty marks ($4.80) to one mark (24 cents). The spe- 
cial April performances of Wagner will be at prices lower 
cents to 


formances fliegende 


Figaro 


which are from 12 


than the every day 
about $1.50. 


rates, 


nner 

l‘ritz Kreisler’s recital had the Handel D major sonata, 
Bach preludium and gavotte, a dozen compositions of his 
own arrangement; including two original, and the Paga- 
nini twenty-fourth caprice. The arrangements were those 
of a Gluck melody, Weber larghetto, Mozart rondo, Mar- 
tini andantino, the extraordinary preludium and allegro 
by Pugnani. a Von Dittersdorf scherzo,-Couperin chanson 
and pavane, Tartini-Corelli variations, and the old Vien- 
nese “Liebeslied” and “Liebesfreud.”. The Kreisler compo- 
sitions were a “Tambourin Chinois” and caprice Viennoise. 
Kreisler’s soft, warm-voiced Guarnerius violin never 
sounded more beautiful than on this occasion. With the 
physical element so favorable and Kreisler’s pre-eminentlv 
musical nature so fully in evidence, there were tonal ef- 
fects of ravishing beauty. What noble melody playing in 
the Gluck and Handel, and again in the artist’s own Vien- 
nese caprice. Of the many fine things of the evening, none 
was more remarkable than the preludium and allegro by 
Puenani Here was an Italian contemporary of Haydn, 
composing in unusual stability of theme and structure, so 
that the composition is still a source of delight to ears 
accustomed to all the heavy writing of the moderns. The 
Mozart G major rondo is another piece composed out in 
great detail and supplied with two especially fine and taste- 
ful cadenzas. Kreisler’s “Tambourin Chinois” is a humor- 
ful character piece in really exotic invention. The Vien- 
nese caprice is in pure folk spirit but has the power to 
warm through high melodic vitality and melodic beauty 
in repeated passages of double stops. The entire dozen 
of the Kreisler compositions and arrangements of this pro- 
gram were published by Schott & Sons only last October, 
yet it is rumored that in the six months the total sales 
have already reached 70,000 copies. 


nner 


The three evenings of piano and violin sonatas first an- 
nounced by Leonid Kreutzer and Alexander Schmuller 
were interrupted by a strange accident to violinist 
Schmuller. A barber carelessly let a razor fall on the 
main middle knuckle of the artist’s left hand. The result- 
ing wound healed promptly and the two artists were within 


one day of playing the second program as first announced, 
Schmuller was suddenly seized with great pain in the hand 
and the concert was postponed. As the cure then required 
some weeks more, the artists called their friend, the dis 
tinguished Leipsic cellist, Julius Klengel, to two programs 
of sonatas for cello and piano. Meantime, Schmuller ‘s 
again able to play for a few minutes each day. Klengel 
and Kreutzer played the first of the changed programs on 
April 3, bringing the Brahms '& major, op. 99, the new 
Max Reger A minor, op. 116, the Beethoven A major, op. 
69. The necond program, for April 7, brings the A major 
by Sigfried Karg-Elert, of Leipsic, the C sharp minor 
sonata-ballade by the highly gifted young Russian, Micha! 
Gnessin, of Rostov-am-Don, and the Chopin G minor 
sonata, op. 65. The first cello program above was splendidly 
played by the two sterling artists. The new Reger sonata 
has an unusually strong scherzo, otherwise it represents 
Reger napping, and of about second class for him. There 
are good work and occasional agreeable passages, but in 
general the inspiration is at low pressure and sufficiently 
so to leave no doubt, even at one hearing. On the other 
hand, Reger’s cello sonata in F major, op. 78, is one of his 
extremely valuable works—a really high power “Reger.” 
ne 

At a reception which Agnes Kanter gave for the Ameri- 
can pianist Sadie Cohn, Miss Cohn played the Beethoven 
C minor variations, the Liszt eighth rhapsody and other 
selections. A number of distinguished local artists also 
played. Miss Cohn has spent some years in Vienna and is 
now beginning public work. She plays in great physical 
and mental vitality and she has acquired a smooth, agree- 
able technic. She needs now only better repose which fre- 
quent public playing may soon bring. 

eee 

In St. Petershurg the orchestral concerts by Sheremeteff 
have brought works new to that city. There were the 
Reger “Nuns” and “Psalm 100,” for chorus and orchestra, 
the Elgar oratorio of the “Apostles” and works by Schil- 
lings and Woyrsch. A Liszt program arranged by M. V. 
Janovo included seventeen songs, the concerto pathetique 
for two pianos, other pieces for piano solo, and the “Psalm 


37” for vocal solo, female chorus, violin, harp and organ. 
The Petro Pavlovsk Amaetur Chorus, supported by the 
Sheremeteff. orchestra under Arthur Wultius, sang the 


Bach “St. Matthew” passion music in the Swedish church 
At the thirtieth anniversary of the death of Moussorgsky, 
on March 29, a program of the composer's works, includ- 
ing some less known, as excerpts from his unfinished opera 
“Salambo,” his C sharp minor scherzo and numerous songs. 
Celebrating the fortieth teaching anniv rsary of O. O. 
Palechak at the conservatory, the professor’s opera class 
gave Rimsky-Korsakoff’s “Czar’s Bride.” C. F. Baklanoff 
lectured on Anton Rubinstein and his influence on the 
musical culture of Russia. All of the above Russian notes 
are from the St. Petersburg ‘‘Ryetsch.”’ 
EuGeNE E. Srmpson. 





Rubinstein Club, of Cleveland, Gives Concert. 


The Rvbinstein Club, of Cleveland, Ohio, closed its thir- 
teenth season with a concert on the night of April 7 in the 
auditorium of Engineers’ Hall in that city. Dalton-Baker, 
the English baritone, was the assist ng solo artist. The 
club, under the direction of Charles G. Sommer, sang 
choruses by Chaminade, Hawley, Wilson G: Smith, Chad- 
wick, Spross, Rogers, Julian i:dwards and Brakms. The 


numbers especially delightful were Brahms’ song “The 
Gypsies,” arranged by SMelly, and Edwards’ “I Think of 
Thee.” “The Angelus,” by Chaminade, and “If I But 


Knew,” by Smith, were two more charming numbers. Mr. 
Dalton-Baker was in superb voice. He sang first. “Is Not 
His Word Like a Fire?” from “Elijah” (Mendelssohn), 
and later a group of songs, including “Come, Let's Be 
Merry” (old English), “The Vicar's Song,” by Sullivan, 
and “King Charles,” by Maud Valerie White. The concert 
closed with Stevenson’s “Italian Serenade,” with Mr. Dal- 
ton-Baker sustaining the incidental solo. 





Lisle Colby Thomas Under Sawyer Management. 

Lisle Colby Thomas (Mrs. Augustus Thomas), a mezzo- 
contralto, pupil of Mrs. Theodore Toedt, has entered the 
professional ranks. Mrs. Thomas will be under the man- 
agement of Antonia Sawyer, of the Sawyer Musical Bu- 
reau in the Metropolitan Opera House building, New 
York. Recently Mrs. Thomas was heard at a musicale at 
the home of a socially prominent family in East Thirty- 
ninth street, near Fifth avenuc. She has a beautiful voice, 
intelligence and her enunciation enhances the charm of her 
renditions. Formerly Mrs. Thomas sang in many private 
musicales, but now that she has become a figure in the 
concert field the general musical public will have the op- 
portunity of hearing her. 





But what difference between the spontaneous, overflow- 
ing melody of “Orfeo” and the uninspired, labored classic- 
ism of “Armide.” No skill of craft can atone for lack 


of heartfelt inspiration where music is concerned.—New 
York World. 
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A Schumann-Heink Night at the Rubinstein. 





c t t wonderful women in the world alte: 
moved and entranced an immense assemblage of 
ers and musicians in the large ball room of the 
Waldori-Astoria hotel, on Tuesday night of last week. It 
the closing concert of the Rubinstein Club for its 
twenty-fourth season, and the woman who held that great 
ence under a spell for twe irs was Ernestine Schu 
MH 
Per { the greatest gift of the gods Madame 
ima Hi versally famous as the “greatest liv 
i equally great in her personality. As she 
efore it vded auditorium, in her gown of 
t ple id ments on the corsage, she re 
i iracter i ne painting rhe noble pose, the 
head and features, the womanly smile and the gra 
bearing, o1 more made an impression and then 
ilit wi rred when the beautiful, deep, soulful 
d the 1 tism that radiated from that voice 
n uplifted all The writer of this review has heard 
lame Schumann-Heink more than fifty times in the 
I year ut never did her voice seem richer and 
heti lo tell how sang 1s merely to re 
eat what been so frequently stated in THe Musical 
( ! i d perhaps be announced thet the art of 
t g t e eloquert, more rounded and fin- 
ed tha t was when that marvelous voice first created 
1 ser Ortrud in the performance of ‘Lohengrin” 
t itan Opera House; but why revert back to 
e Schumann-Heink has become a reigning 
te e concert stage of this country; today her 
magnet that draws only capacity houses, and 
t throngs turned out to hear her last Tuesday! 
| boxes were filled before the concert began at 8.30 
lock fladame Nordica <nd a party of her friends, in 
ling Mr. and Mrs. Henry T. Finck, occupied the presi 
dent’s | Madame de Pasquali, of the Metropolitan 
Opera Compar with her husband and friends, were en 
tertained i ne of the special auditorium boxes. Every 
d at least one hundred persons stood up 
t inte i when cesirable places were found 
; ‘ ri 1 nt ‘ es 
p im for the night was appropriately opened 
song in waltz time, by Gaston Borch, with 
t by Samuel Richards Gaines. The song is entitled 
Spring! Spring!” The club of women’s voices under the 
tion of William R. Chapman sang with vim; perhaps 
re I nes when the voices of the contraltos were 
rather y, but the soprano quality was lovely. After 
thi mber, Madame Schumann-Heink made her entree 
1 ived a most demonstrative welcome, the club 
e with the audience in a rousing ovation. The con- 
tralto g the recitative and aria from Mozart's “Titus,’ 
lespairing soul is tortured by grief and peni 
Phe ger gave a consummate delivery of this 
difficult excerpt. The club followed with two pleasing 
\lexander Matthews, “Indian Cradle Song” and 
R ‘ There was a better blending of the 
tone quality in these than in the first song. For her sec 


umber Madame Schumann-Heink sang ’a group of 


Ge lieder in laudable styl Liebestreu” by Brahms, 
Wie Dazumal’”’ by Prochazka, ‘“‘Wiegenlied” by Hans 
e! nd “Befreit’ by Richard Strauss. Could any 
n¢ k for greater contrast in styles than exists between 

the M rt aria and the cradle song of Herrmann? Mad 
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ame Schumann-Heink’s renditions were wonderful, show- 
ing her mastery of every shade and idea. 

The club next sang “Thy Song,” by William R. Chap- 
man, Caro Roma’s setting for “Life Is but a Melancholy 
Flower,” and Mr. Chapman’s “Ave Maria,” to close the 
half of the Fechheimer and 
Bridges, of the club, were heard in the incidental solos for 
Mr 


Chapman's songs were well received, and so was the Roma 


first program. Mesdames 


soprano and contra'to in the “Prayer to the Virgin.” 
song, but the latter song hardly deserved this tribute. “Life 
Is but a Melancholy Flower” may not be great poetry, but 
reflected by the trivial music. Mr 
Chapman, it should be justice to him, is not re- 
the taste of the Club 
Many of the associate members are subscribers to 
Their 


its meaning was not 
said in 
Rubinstein 


ponsible for musical 


patrons 


the opera and a few also to symphony concerts. 


membership in this club is social and so the very light and 
frothy selections sometimes on the programs are there be- 














MADAME 


SCHUMANN-HEINK 


cause those who pay for the concerts desire to have such 
music. 

Che music after the intermission consisted of three num- 
bers by the club and eight songs sung in English by Ma- 
dame Schumann-Heink. The songs by the club were “In 
Dreams I’ve Heard the Ser vhs Fair,” by Fauré; “Summer 
Night,” by Heinrich Hoffmann, and the beautiful “Spring” 
from Saint-Saéns’ and Delilah.” The 
Fauré song and the one by Hoffmann were charming, and 
the club excelled itself in singing them. 

Madame 
songs in 


chorus “Samson 


the eight English 

First she gave “Light” by Marion 
Rachel” by Salter, and “A Child’s 
The last five consisted of songs which 
Madame Schumann-Heink has sung from the Atlantic to 
the Pacific—“The Rosary” by Ethelbert Nevin, “Oh, Let 
Night Speak of Me” by Chadwick, “The Danza” by Chad- 
wick, “His Lullaby” by Carrie Jacobs Bond, and “Love in 


Schumann-Heink divided 
two groups 
Bauer, “The Cry of 
Prayer” by Harold. 


a Cottage” by Rudolf Ganz. The thrilling Salter song, 
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the pathos of “His Lullaby,” the ecstasy of the first Chad- 
wick song and the fascinating rhythms of the second song 
hy that composer, and the poetic charm in the Ganz song 
made the singer appear dearer and dearer to her hearers, 
Late as it was, she got another ovation and was recalled 
back to the stage several times 

Katharine Hoffmann played the piano accompaniments for 
Madame Schumann-Heink with fine expression and in evi- 
dent sympathy with every mood of the singer,  Bidkar 
Leete played the accompaniments for the club. In the ren- 
dition of Chapman's “Ave Maria,” the organ was played by 
Louis Dressler. 

During the intermission, Mrs. Chapman, president of the 
club, received with Madame Nordica. 

The annual election of officers will be held at the Wal- 
dorf-Astoria Thursday, April 27. The present officers are: 
President, Mrs. William Rogers Chapman, vice-presidents, 
Mrs. Eugene Hoffman Porter, Mrs. Samuel J. Kramer, 
Mrs. Samuel Lane Gross; recording secretary, Mrs. Alex- 
ander H. Candish; corresponding secretary and treasurer, 
Mary Jordan Baker; directors, Mrs. John Hudson Storer, 
Helen Barrett, Mrs. Charles F. Terhune, Mrs. George 
Walter Newton and Mrs. W. H. H. Amerman. 


That number was sung by special request. 





MUSICAL MUNICH. 

MunicuH, April 6, 

Ossip Gabrilowitsch appeared for the third and last time 
this season, last Monday evening, as director of the Kon- 
zertverein Orchestra, and excellent as the first two con- 
certs were, I regard this one as the best of the P. E. 
series. The program opened with a Bach D major sym- 
phony which was finely played, though in the final presto 
the pace was so fast that the violin figures came to my ear 
Then Frederic Lamond played 
He is a player whose 


1gtt 


only as a confused whir. 
the Beethoven G major concerto. 
excellence depends to a great degree upon the mood in 
which he is in, and Monday he had a happy evening. A 
good word must be said, too, for the discreet and always 
correct accompaniment directed by Mr. Gabrilowitsch. 
Then came Liszt’s “Faust” symphony, a wonderfully fine 
performance. The first two movements, “Faust” and 
“Gretchen,” seem a bit long and worn-out to «1r modern 
ears. Only the splendid choral-like theme which appears 
in the brasses in the first movement and often reappears 
throughout the symphony is still sure of its full effect. 
But the third movement, “Mephisto,” is full of life. Here 
the orchestra fairly outplayed itself. The final chorus, 
“Alles Vergingliche,” was sung by the men of the Royal 
Opera chorus and Franz Bergen, tenor, soloist. Here 
Gabrilowitsch roused his men to what was really a stirring 
climax. The volume of sound was overpowering. All the 
movements of the symphony were greeted with enthusiastic 
applause, and at the close the cirector was recalled re- 
peatedly. 
Ree 

William Bachaus, the eminent German-English pianist, 
appeared here twice in the past week, the first time in 
recital, and the second time with orchestra. His recital 
program included works by Bach, Mozart, Schumann, 
3rahms Handel variations, op. 24; further, works by 
Seeling, Smetana, the Schubert-Liszt “Soirée de Vienne’ 
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No. 6, and the Schubert-Tausig “Military March.” There 
is nothing more to be said of the excellent playing of 
Bachaus than in my report of his first recital. He was in 
excellent form, received very liberal applause, and was 
compelled to add several numbers at the end. In the 
orchestra concert he gave a very fine performance of the 
Beethoven E flat concerto, and also played a ‘“Concert- 
stiick” by Volkmann. The orchestra was the Tonkiinstler, 
led by the English conductor, Lennox Clayton. He proved 
himself to be a thoroughly competent, if not particularly 
inspiring conductor. The orchestra numbers were Mas 
senet’s “Phaedra” overture, the Brahms second symphony, 
and an overture, “Land, Mountain and Sea,” by the Scot- 
tish composer MacCunn, which was heard for the first time 
znd made rather an indifferent impression. 
RRR 

A coloratura soprano, Alwine 
week, and proved herself to be the possessor of a small, 
schooled voice. Her first number, the well 
from Handel’s “L’Allegro il Pensieroso e 1] 
with flute otligato by Herr Koloukis, 
In common with that of 
rather cold for the 


in Munich 
Alveri, gave a recital last 
pure, well 
known aria 


Moderat« ‘ 
done 


was Cx 


cellently most coloratura 


sopranos, | found her voice Schumann 
songs, but they were sung excellently and with good taste 
Three songs by the Strassburg composer Schilling-Zeimsen 
did not better the 


ce ived his 


which I have 
of them 


could not be sung 


impression already re- 


works. Two so-called 
but they 
would they interest 

RRR 
with the Chicago Musical Col- 
the Leschetizky method 
his second recital of the 
His principal numbers were Bee- 
IIT, 


from were 
Children’s Songs,” 


by 


certainly 


a child, nor a child if sung to him 


formerly 
representing 


Hermann Klum, 
lege and 
piano teaching in this city, 
last Sunday. 


now of 
gave 
season 
thoven’s C minor Chopin’s B minor sonata 
and A flat Paderewski’s variations. Herr 
Klum is a player who is never satisfied with what he has 
accomplished, and always striving for further development, 
at this showed a dis- 
A special feature of the program 
ballade in E minor by Pauline 
von Erdmannsdorfer-Fichtner, a pupil of Liszt. The com- 
position made an excellent impression. 
a number of American pupils during the past winter. 
RRR 

The Royal Opera has been giving the “Ring” 
culties this week. 
mund and the two Siegfrieds, 


sonata, op. 


ballade, and 


and his interpretative work recital 
tinct advance in artistry. 


was his playing of a new 


under diff- 
Ernst Kraus was to have sung the 

but obliged to 

The local tenor Gunther- 
‘ceptably and 
from Cologne, 
young Siegfried. 
the “Gotterdammerung” 
Further guests were Fraulein Danneberg, wh 
tioned last letter the “Rheingold” 
Herr Hummelsheim, Hanover, 


Sieg- 
was with- 
draw on account of hoarseness 
Braun sang Siegfried 


Herr Menzinsky, 


very ac in his place, 
made 
Tonight Fritz Bischoff, 


Siegfried. 


an excellent impres 
sion as the from 


Diisseldorf, will sing 


was men- 
Fricka, 


whose work 


in my as and 


from Loge, 


as 


was hardly up to the standard we are used here. Fur- 
ther, Franz Fischer was taken sick after directing the first 
two operas, and Hugo Rohr was obliged quickly to take 


over the last two, which he did with a readiness that 
showed the thoroughly competent conductor. Considering 
the many mishaps and changes, the performances have 
been quite up to the Munich standard. Anton van Rooy 
appeared as Wotan, singing as y,uest, und Zdenka Fass- 
bender gave her usual excellent performance of Briinn 


hilde. 
RRe 
The following guests have been secured for the Wagner 
festival performances next summer: Lucie Weidt, Vienna; 


Herr Klum has had, 





Heinrich Knote, Ernst Kraus, Berlin; Dr. von Bary, Dres- 
den; Anton van Rooy, Amsterdam; Desider Zador, Ber- 
lin. This is exactly the same list as last year. Frau 
Preuse-Matzenauer will be missed. I hear that Mariska 


\ldrich is likely to sing some of her parts as guest. 
RRR 

Fritz Rémond has been appointed 
Opera. As predicted in our last 
letter, Conductor Lohse, who would himself have been glad 
of the immediately handed in his resignation. The 
public appears to side with Lohse, as he was the recipient 
of tumultuous applause on 


In spite of opposition, 
director of the Cologne 


post, 


appearing at the desk to con- 


duct, while waiting to learn if his resignation would be 
accepted It is rumored 
that other artists will also 
leave Cologne, among them 
Stage Manager Odemar, 


who has been called to the 


irankfurt Schauspielhaus 





Rene 
The City Theater of 
Zurich recently revived a 
little known opera. of 
Verdi’s “Don Carlos” in an 
abridged _ version. rhe 
NIJINSKI IN opera was well given, but 
"S( HEHER AZADI has more interest historical 
ly than otherwise, and will 
scarcely remain long on the repertory 
RRR 
Che revival of Méhul’s “Joseph” at the Royal Opera 


here last week was marked 
cellent 


by the appearance of that ex 
Putnam of the 
Royal Opera, who in spite of a severe cold sang and acted 
It is te hoped that 
appear here guest in 


basso, Griswold, Berlin 


American 
the part of Jacob most acceptably. be 
Mr. 

roles. 


Griswold will soon as other 


RRR 


It is good news that Felix Mottl 
in health at Meran, 


is very much improved 


so much so that he recently attended 











the Opera there. He is 
expected back soon after 
Easter, and will direct a 
revival of “Cosi fan Tutte,” 
which is planned for the 
beginning of May. 
nere 

The Brussels Opera is 
planning a German season 
for the end of April, during 
which there will appear 
among other guests. the 
American soprano, Edyth 
Walker; Margarete Metze 
nauer, Hamburg; Heinrich 
Hensel, Wiesbaden; Hein , : 

ape . VASLAV NIJINSKI, 
rich Knote, Munich; von Russia’s great ballet artist 
Bary, Dresden Paul Ben who will be seen in 
der, Munich Wagner will Se ae 
form the principal feature of the repertory 

RR 

The Hamburg Opera conductor, Brecher, has been en 

caged for Cologne, as the successor of Lohse 
H. ©. Oscoop 
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Von Warlich in California. 


Reinhold von Warlich went to California practically un 


known, but he had sung only a few times before the press 


was singing his name in 


big headlines. 


Some 


of the con 


densed San Francisco and Sacramento tributes to his fine 
art and voice are as follows: 


Mr 
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STUCKSTR 16, 


BRuReAt OURIER, 


LIseNn igi! 


ella Sembrich appeared here in a lieder recital. 


rank La Forge proved to be an able and delightful ac- 
mpanist, and was applattded to the echo 
nnrer 
After his remarkable and memorable performance of the 
Beethoven concerto at a recent symphony concert here, it 
oes without saying that “tort Dresden” turned out to 


greet Fritz Kreisler on his reappearance here inthe concert 
ill of the Palme The lall was crowded to the 
ors, and a large number of extra chairs were placed for 
the use of the public. His program was made up of old 


ngarten 


ind rare classics, which (as an extra leaflet informed us) 
now have been published owing to long and insistent de- 
mand, being for sale in Dresden at the Musikalienhandlung 
of the old firm of Ries. His program was wholly adapted 

display Kreisler’s rarest and best qualifications and at 


ributes, and showed him as a master of style and tech 


! a player of inexhaustible vitality and energy, of mas- 





at ind possessed of exquisite feeling for the 
t yt intilena 
\ en 
I rated Finnish opera singer with a French 
ition, Frau Aino Ackté met a large and most enthu- 


t Saturday, March 25, in the Vereins- 
program songs «f well known French 
nposet songs of Strauss; also of the Northera com- 


ers, Sibelius 


siic Audience las 
On her were 
(Finnish), Sinding, Crieg, etc. Frau Ackté 


samme 


exquisite personality that she always was and 


rtist who feels with every fiber of her being the 
ical worth and significance of the songs and arias she 
Charm, grace, warmth and temperament are her 
sti ishing characteristics. In many other ways, too, the 
sorgstress showed much finesse, and in scme of 
she completely captured her audience by the 
h of her great musical fervor and feeling. Needless 
e was tendered an ovation and endless encores 
ere t result 
nme 
1. M. Fi concert passed off very successfully. I 


ted a decided gain in warmth of musical feeling and 
xpression, and taking the program as a whole it was an 
x nt demonstration of pianism, per se, excellent tone, 
th technic, ete As a Liszt player Mr. Field is espe- 

’ ifted, and one seidom hears better performance 
the Bi ballad than he gave us, His reception was 
© W est kind and heartiest kind, and wreaths of 
tril were presented to him at the close. In the 

ger, Ir tanislasse von Argasinke, one must recognize 
marked talent, a good voice and a power of interpreta- 
ve the ordinary, especially in the French songs of 

ind also those of Tschaikowsky. During the sea- 

t passing Mr. Field and his talented pupils have not 

idle; in fact they have been unusually active, and 

Ir. Fig is had many engagements as a pianist to fill, 
upils have appeared on many occasions before 
public—first, in a very successful pupils’ re- 

ently Miss Siward, an exceedingly gifted 

played with the Gewerbehaus Orchestra, 

the ¢ ncerto, in E minor, and a few solos, 

hich w the “Faust” waltz of Liszt’s arrange- 

t iny hearty recalls, she gave a very pretty 

é Alvin Kranich, whose growing importance 

ser is becoming more and more recognized 

Miss Siward played with great security, repose and 

ti nis Mr. Field has been invited to play the 

| E flat neerto at the great Liszt Centenary to be 
d next October in Plauen (Voigtland). Mr. 

ll will then later give a Liszt evening at the Palmen- 

t in Dresden. He has already appeared in the Rein- 
iti which was held early in the season at the 

Belvedere by the Society for Literature and Art. 

\ know iolinist, Herr Elsmann, Mr. Field 

e fantasia for violin and piano in A minor, and 

ith Elsmann’s Quartet assisting, he took the piano 
Reinecke’s quintet for piano, cello, two violins and 

Mr. Field and the other performers did ample justice 

! terits, this being one of the best of Reinecke’s 
Mile. Gilquin, a pupil of Gertrude Gliemann, as 

( har race and chic to the entertainment 


h il 


so appeared in Plauen 


with the City Orchestra, when two works of Alvin Kra- 
nich were given, Mr. Field assisting at the piano in the E 


flat major fantasie. The press notices were full of praise 
for the compositions and for Mr, Field’s excellent piano 
playing, 
mnReR 

At Roth’s Salon, on March 26, the program was of a spe- 
cial significance, being devoted to the works of the late 
Prof. Albert Fuchs, who has left so many beautiful com- 
positions to perpetuate his memory. Decidedly the best 
things upon this particular program were his impressive 
songs, which made a profound effect. Indeed the whole 
“Stimmung” at this Salon was what one might expect of 
such an audience and from such a memorable program— 
namely, that of pious veneration for the great efforts of 
those who have passed from us forever, and the affecting 
emotions one feels on listening once more to a voice that 
is still and yet speaks to us through the language of music. 
For this atmosphere the compositions were well chosen. 
irl. Alberti and Victor Pofth sang with great feeling and 
devotional tervor “Ragnar’s Tod,” “Oh heili ’ge Mutter, 
“Erinnerung,’” “Schmied Schmerz,” “Ueber Tod und 
Schicksal,” ctc., while Professor Roth, Johannes Smith 
and Adrian Rappoldi performed in the same impressive 
manner works for the cello and piano, violin and piano, 
etc. The Salon was very well attended, every seat being 
taken, and all present seemed to sympathize personally in 
this memorial celebration. 

nar 

At the last recital of Herbert Williams, in the American 

Church, Frl. Thiimer assisted, singing selections by Krebs, 
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Reimann and A. Boehm. Fri. Thiimer was in good form 


and sang with sincerity. Mr. Williams played unusual- 
ly well. 
RRR 

Helene Sigwart-Staegemann gave us other rare examples 
of her fine art and fine feeling for the voice of the people 
in some of the best folk songs in existence, on March 2, 
in the Vereinshaus. In excellent voice, sang with 
clear expressive diction, and all that 
finesse and pure musical feeling of which she is so emi- 
nently the mistress 


she 
beautifully and 

To listen to her is pure delight. New 
to me were the Scandinavian folk songs, and the setting 
of Dr. Botho-Sigwart to some German Volklieder, which 
closed the program. Dr. Sigwart accompanied his charm- 
ing and gifted wife with rare sympathy and taste, and the 
intimate ensemble between the two evidently was the effect 
of unity in heart as well as in soul and mind. 

Rnere 

A Conservatory concert of more than usual importance 
was that given on March 2 in the Palmengarten, when the 
Princess Mathilde and suite were in attendance. Charlotte 
Sauer, a talented young girl, played the Mendelssohn 
“Capriccio Brillant,” in B minor, for piano, Frl. Dienelt 
taking the second piano. Both are pupils of Professor 
Vetter. Also the gifted young Freein O’Bryn, from 
Munich, who played the sonata of Grieg for cello and 
piano (i. e., she played the piano part), is a pupil of the 
same teacher. All three showed the same characteristics 
in their pianism—namely, a brilliant, crisp technic, almost 
entirely without tonal resonance, or particulerly musical 
touch 

eeRR 

Gita Lénart showed in her late concert the same virtues 

and the same faults which were chronicled of her last 





ee 


year in nearly all the Dresden journals, namely, that she js 
indisputably of a musical nature, of deep and true musical 
feeling, possessing also consideravle power in characteriz- 
ing and delineating the composers’ ideas. With this said 
it is more the pity that such musical gifts as she has are 
allowed to Le more or less obscured by the lack of cultiva- 
tion of the vocal resources. Her program showed an artis- 
tic and thoughtful arrangement of the poems of Goethe 
and Heine, set to music by Mozart, Schubert, Mendelssohn, 
Schumann, Franz, Loewe, Brahms, Grieg and Wolf. 

nRre 

Paul Draper, who gave a vocal recital, is a son of Dr, 

Draper, of New York, the head of a well known family, 
whose members stand high in cultured and social circles, 
For a time young Mr. Draper studied with Leschetizky, but 
inflammation of the nerves of the hand obliged him finally 
to abandon all hopes of a pianist’s career. Then, unable to 
give up all aspiration toward musical attainment, he for- 
tunately discovered that he had a voice, and he then de- 
cided to go to Florence and study with Braggiotti. Mr. 
Draper had the right guidance, and with his naturally good 
voice, with such an excellent command of the German 
language, such clear, excellent diction, and various other 
virtues, he should attain high rank as a singer some day. 
On this particular evening he was suffering from highly 
inflamed vocal chords, and was by no means in a position 
to do himself justice or to display his real artistic claims. 
Under such circumstances detailed criticism is out of 
Dresden trusts to hear Mr. Draper again under 
more favorable conditions. 

Rane 

The Lieder Abend of Helene Martini-Siegfried made us 

acquainte? with a singer of many commendable qualities, 
namely, a beautiful voice, a fine resonance in the middle 
register, great refinement in her conception and earnest 
inclinations. The seriousness of this sympathetic artist 
was also evident in the choice of her program, which pre- 
sented the best works. The noted accompanist, Erich 
Wolff, was not able to appear, as announced, and his place 
was well filled by Ella Miller, from Berlin, who proved 
herself in every way equal to the task and an able support. 
The singer found a warm reception from a very apprecia- 
tive and responsive audience. 

RRR 


The fifth and last Philharmonic concert of the season 
had for soloists the Baroness Knorring, pianist, and Hein- 
rich Knote, the tenor from Munich. With excellent and 
surprising control over herself, the Baroness nevertheless 
proved herself possessed of warm Slavonic musical in- 
stinct, excellent musical training and discipline, unfailing 
and brilliant technic and intelligent conception. She 
ceived hearty recognition from an interested audience. Her 
selection was the Arensky concerto. Knote sang arias from 
“Meistersinger,” “Lohengrin” and “Rienzi.” His vocaliza- 
tion generally left much to be desired. 


RRe 


The last of the series of concerts, given under the aus- 
pices of the Society of Friends of Music, by the Bliithner 
Orchestra, under the direction of Stransky, took place 
before a crowded house. Beethoven’s eighth symphony 
proved to be in able hands, and the favorite allegretto 
scherzando went off with great verve and élan. The whole 
evening seemed to partake of this happy, joyous character, 
for every selection increased in gaiety and warmth, from 
the “Rhapsodie Amerikana,” by Alvin Kranich (directed 
by the composer) to the “Hungarian March” of Franz 
Liszt, arranged for orchestra in symphonic form. As to 
the former, it is a free and characteristic arrangement of 
national or popular melodies (or short snatches from them) 
from the land of the free and the brave. Kranich’s versa- 
tility and plastic freedom in their treatment and the tune- 
ful effect they produced, together with the cleor, smooth 
orchestration, won for the composer many heartv plaudits 
and recalls. The soloist of the evening, Hermann Gura, 
regaled his audience for the most part with the same 
frolicsome and happy selections, namely, Loewe’s “Tom der 
Reimer” and the “Hochzeitslied” of Goethe’s famous 
poem. Encores were loudly demanded. Stransky and his 
men also had an ovation. 

eRe 


One of the most delightful musical teas given this win- 
ter at the Ladies’ Club was that of Natalie Haenisch, the 
well known teacher of singing and formerly a member of 
the Royal Opera. She is to be congratulated upon having 
gained such talent to teach as that of Meta Konig and 
Franziska Mattei. It is a pleasure to listen to their highly 
artistic and finished work, and the impression produced 
was unanimous that these singers present every evidence 
of superior capacity and training. Both pupils and teacher 
cover themselves with honor by such performances. The 
cellist, Hans von Schuch, played several selections with 
great refinement and noblesse both in tone and conception. 
Ilis performance greatly enhanced the pleasure of this in- 
interesting afternoon at the Ladies’ Club. 

E. Potter FRrissett. 
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gent and poetical playing. He chose the Beethoven E flat CONCERT DIRECTION 1671 Broadway 


major sonata, the Liszt “Concerto Pathétique,” formerly — New York — 
for two pianos. Young Powell himself rearranged it for LE ROY HETZEL iy > 6160 

one piano. It was undoubtedly the strongest and most umbus 
effective number. Then followed Schumann's “Etudes 


a 
: ee ‘ eet gona _|M SOPRA 
S ho *s,” Brahms’ A flat major intermezzo and E RE NO 
ymphonique rahm flat ajc r ez c iy Teacher of Singing 
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After winning the attention of his audience early in the 
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for relaxation, and I have never seen better attention in a Concert, Oratorio, Recitals 
concert. He was the recipient of much spirited applause A Management : Personal Address : 
and at the end gave two encores ANTONIA SAWYER, 251 West 88th Strest 1278 Lexington Avenue, Sew York 
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ae ; * Chopin; “Alceste,” Gluck-Saint-Saéns; concerto, G minor, 
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aanet Seen aaah: hy. eee oe z nie ican Medical Association asked the music students to Management: HAENSEL & JONES, One East 424 St, 
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ese ricl gifted artists. The Chopin E minor con- 
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given by the former child-prodigy, Mena Tépfer, 7 THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
ag ae ae f Ansteatio -. Comelin Maude Anne Lincoln, of Ottawa, IIL, a former pupil of | 1 WEST 34th STREET, NEW YORK 
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' fre tas here under the careful tutelage of Madame Margaret 
nee Melville-Liszienewski and Professor Leschetizky INGA HOEGSBRO 
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mpanied bv Richard Pahlen, gave an interesting Guecchi. an Italian, who based it on the tragedy by Luigi Madame v0 
f s and duet rhe solo cellist of the Royal lica. n 

















Ox Corneliu n Vliet, played the Boccherini G major eRe 
' a Nac ee : om America’s representative of the great Garcia Method. 
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RENCH DEPARTMENT. 


UN GENTILHOMME D'ART AU 19E ME SIECLE. 


Le Comte I. de Camondo. 

Nous avons accompagné hier au cimetiére un des derniers 
survivants de ces grands Mécénes de ces fermiers généraux 
qui donnérent a notre 18° siécle ‘e meilleur de leur faste 
et de leur splendeur. Homme universel, s'il en fut, le 
Comte Isaac de Camondo réunissait en lui les attraits 
divers de l’amateur de peinture, de l’économiste et du 
Il était l'un et l'autre avec une égale ferveur, 
Il surprenait chacun par. l’intel- 


musicien. 
avec une égale passion. 
ligence écla‘rée, par la vision personnelle et spontanée qu'il 
apportait 4 discuter les problémes les plus variés d’art et 
de haute finance. 

Il était né a Constantinople, mais était venu fort jeune 
4 Paris. Il avait si vite épousé la maniére de notre ville, 
si rapidement conquis l’estime et l’affection des notres que 
nul ne songeait a ne point le considérer comme un pur 
Parisien. Passionné de musique dés son enfance, la maison 
familiale lui permit de connaitre d’excellents musiciens: 
Léo Delibes, Charles-Marie Widor et Gaston Salvayre. Ce 
dernier devint son maitre et lui inculqua une excellente 
culture musicale. 

Mais il eut le bon gout de 
aucune théorie @ priori et de le laisser libre de se créer une 
esthétique. En 1876 il partit pour Constantinople en 
emmenanc avec lui Léo Delibes et Gaston Salvayre. En 
chemin les pélerins s’arrétérent 4 Bayreuth dont le théatre 
s‘ouvrait pour la premiére fois 4 la Tétralogie. Le choc 
fut énorme. M. de Camondo revint en 1882 entendre le 
Parsifal et fut a ce point impressionné par le génie de 
Wagner, qu'il résolut durant quinze années de ne plus écrire. 
Pendant ce temps son goit se formait, une esthétique 
personnelle et nouvelle lui apparaissait, il allait enfin 
pouvoir réaliser une oeuvre qui répondrait pleinement a 
ses aspirations artistiques. Pendant ce temps la peinture 
dans ses formes les plus modernes le sollicitait également ; 
il avait réuni peu a peu, d’abord rue Gluck, puis avenue des 
Champs Elyséees une des plus belles collections qui soient 
au monde. Elle tirait sa beauté non point du fait que M. 
de Camondo était un homme puissamment riche, mais de 
ses qualités d’artiste. I] choisissait, il comprenait, il adorait 
ce qu'il achetait. Le hasard, la spéculation heureuse, la 
vanité du millionnaire,-le faste du parvenu n’avait rien a 
Il agissait en cela, comme en 
tout en artiste passionné. II savait prévoir et avait en lui 
un pouvoir de divination. A la mort de Sisley il poussa un 
de ses tableaux jusqu’a 45,000 francs; il avait réuni de la 
sorte avec quelques oeuvres remarquables de Delacroix et 
de Corot les oeuvres majeures de l’impressionnisme. De 
Manet il possédait: Le Fifre, Lola de Valence, Le port de 
De Degas il possédait une collection com- 


n’'imposer a son disciple 


voir dans ses acquisitions. 


Bordeaux. 
pléte, la plus remarquable peut-étre, du grand peintre; Le 
Ballet de Don Juan, Les lecons de danse, La Grande 
scéne de ballet de Popéra une série des Courses, des por- 
traits et des études. De Claude Monet des Cathédrales et 
des Nymphéas. Ajoutez a cela une magnifique moisson de 
Jongkind, de Pissarro, de Renoir, de Vignon, de Cezanne, 
et vous aurez un apercu trop des merveilles 
précieusement réunies par le Comte de Camondo. Ses 
“Japonais” comptent parmi les mieux choisis, parmi les 
mieux groupés, parmi ceux, dont les épreuves sont les plus 
belles. Charakou, Hokousai, Kijonaga, Harounobou, 
Outamaro y figuraient a cété d’incomparables modéles des 
primitifs de la sculpture japonaise. Il possédait également 
de trés belles piéces de notre moyen Age et de notre 
Renaissance; de méme dispérsés dans son appartement des 
modeles de notre meuble du 18@me de Ricsener, d’Oeken, des 
bronzes de Caffieri, la fameuse pendule des Graces de Fal- 
‘ conet, dont un ameéricain offrit vainement un million, des 
Japoneries, des Gobelins et des meubles de Beauvais. 

En 1904 ayant réalisé en partie l’oeuvre qu'il voulait con- 
cevoir il fit entendre a la salle Erard plusieurs piéces de sa 
composition. Madame Lucy Berthet chanta adorablement 
dadorables mélodies avec MM. Delmas et Rousseliére. M. 
Chevillard, révéla deux suites d’orchestre: Babils et Com- 
mérages et Vers la Montagne. Chacun de ces morceaux 
portent en soi son pittoresque particulier, mais tous se 
reclamaient d'un méme principe harmonique, contrapuntique 
et instrumental: sorte de “pointillisme” riche de détails 
piquants, de rythmes neufs, de frélements sonores, im- 
Prevus. On fut surpris, puis conquis par cette maniére 
personnelle. Le méme esprit se révélait dans les délicates 
recherches de la Berceuse que M. Chevillard fit connaitre 
dans une tournée en Allemagne et dans le Dixtuor et les 
Savoureuses pieces pour quatucr qui furent exécutées aux 
Soirées d'Art. Mais l’ceuvre ot M. de Camondo avait mis 
toute sa ferveur et tout son espoir, c’était Le Clowm écrit 
sur un livret de M. Capoul qui fut joué d’abord au 
Vouveau Théatre en 1906, puis repris a l’Opéra Comique 

Un nouveau drame 
hantait depuis quelques temps son cerveau ou se seraient 


succint, 


‘vec un trés grand succés en 1908. 


alliés Vorientalisme coloré de son tempérament, et le 
raffinement de sa culture occidentale; il avait déja indiqué 
cette nouvelle maniére dans des piéces instrumentales qu’tl 
me montrait l’avant veille qu’il mourut. 

A ces préoccupations, qui eussent 
existence d’un homme trés actif il ioignait encore les 
plus hautes fonctions dans l’ordre de la finance ou sa 
réputation d’économiste était incomparable. Grand finan- 
cier il dirigeait avec une souple autorité les débats des plus 
grandes sociétés financiéres. I] était avec son cousin Moise 
de Camondo 4 la téte de la Banque I. de Camon:o et Cie 
qui avait été fondée nar son pére Abraham de Camondo et 
par oncle Nissim. Il était administrateur de la 
Banque de Paris et des Pays-Bas, Président du Conseil 
d’administration des chemins de fer andalous, Président de 
la Compagnie du Gaz pour la France et l’étranger, Prési- 
dent de la Compagnie nouvelle des ciments Portland du 
Boullonnais; administrateur du Crédit Franco Canadien; i] 


sufi a combler 


son 


avait été membre du Jury supérieur de l’Exposition de 
1900, vice-Président du Groupe No. 2; commissaire royal 
d’Italie, spécialement chargé des Beaux-Arts. En 1891 il 
avait été Consul Général de Turquie, et il y a deux ans, 
le gouvernement francais lui avait décerné la cravate de 
d’Honneur. Mais ceux 


Légion des 


Commandeur de la 


titres auxquels il 
tenait le plus, peut- 
étre, étaient ceux 


que lui avait valu 
sa compétence ar 
tistique ou son 
inépuisable philan 
tropie; c’était par 
exemple, son titre 
de _ vice-Président 
des amis du Lux 
embourg, de Presi 


dent de la Société 





des amis et art 

istes de Opera 

COUNT ISAAC DE CAMONDO quil avait fondée 

et au sort de 

laquelle il s'intéressait avec le zéle et le souci les 
plus touchants; c’était son titre, que lui fut notifié la 


veille de sa mort, de Président des Amis du Louvre, auquel 
le Gouvernement avait joint par 
Conseil d’Etat le titre de membre de la Commission des 
Musées Nationaux. Ce fut sa derniére joie trop courte. Cet 
homme prodigieux qui savait iendre passionnant pour les 
profanes l’éloquence des chiffres qui savait intéresser aux 
digressions esthétiques les financiers les moins lyriques 
résumant en lui tout ce qui peut caractériser les vertus d’un 
homme de bien 4a l’opposé de la plupart des riches qui se 
croient artistes, n’ 
fortune pour s'imposer comme compositeur. Et pourtant 
son ceuvre était plus intéressante que bien des productions 


prétentieuses de professionnels qui mériteraient |'épithéte 


décret exceptionnel du 


n’avait jamais cherché a user de sa 


d’'amateurs. Il n’a jamais brigué les honneurs qui lui sont 
venus presque malgré lui. 
Il ne sortait de sa réserve que pour s’enflammer 
en parlant d'art. Sa collection elle-méme n’en tirait pas de 
profit de vanité: il la gardait pour lui, pour ses intimes, 


Ce puissant de la terre était un 
modeste. 


pour ceux qu'il estimait aptes a la comprendre et dignes de 
l’aimer. La maniére dont il l’avait 
méme un art: il désirait en garder un peu jalousement !e 
secret et n’autorisait 
Monsieur Morgan en a fait l’épreuve; a maintes reprises 
M. de Camondo qui 
craignait, peut-étre, que, l’ordonnance qu’il préconisait ne 
devint un modeéle. 
vraiment extraordinaire, c’était avec la passion des arts et 
la diversité des intelligences 


agencée était elle- 


point quiconque a le surprendre. 


il a voulu voir la collection de 


Ce qui dominait dans cette physionomie 
Hier, quand nous 


la bonté. 
dépouille mortelle, les 
petits, les humbles étaient parus les plus affligés. Un des 
orateurs qui fut jadis un modeste employé, et aujourd’hui 
chef puissant, rappelait le temps, ot lui et ses collégues 
allaient chaque matin puiser auprés de M. de Camondo le 
réconfort moral de toute la journée. Tous ceux qui 
approché ont éprouvé ce bienveillant appui Il 

sinteresser, comme a I’art, aux jeux des passions, méme 


accompagnions au cimetiére sa 


ont 


Savait 


modestes et savait les diriger les affermir, et surtout les 
Son cceur était tout plein de tendresse bien- 
veillante et cette richesse morale rendait plus touchantes 


consoler. 
les angoisses, ou s’épuisa parfois ce bon riche qui, parce 
qu'il était artiste était affligé des bienfaits de la fortune 
comme d’une lourde morale. Au moment qu'il 
allait dans d’équité artistique 
parfaite, doter la musique d’une fortune. La mort a 
fauché cet espoir longuement caressé par lui, elle a privé 
l'art d’un de ses meilleurs amis; elle n’empéchera point la 
mémoire de ceux qui éprouvérent sa bonté de lui demeurer 
pieusement fidéles. 


misére 


mourut, il des conditions 


Ropert Brusset 


MUSICAL TROY. 
Troy, N. Y 

1e soloists at the concert of the Troy Vocal Society, 

Daliton- 


April 21, tot 
l 
given on Wednesday evening, April 19, were W 


Baker and Helen Jeffrey, the well known violinist. Mr. 
Dalton-Baker is a baritone of even tone and exquisite 
finish Of the first series of songs two were notable, 


‘The Birth of Morn,” by Franca Leoni, which is so briet 
is to seem little more than a fragment, and Elgar’s weird 
“Pipes of Pan.” In the second series of songs Mr. Dal 
ton-Baker rendered traditional English and Irish 
Most of them were unusual. They were “O Waly 
*Trottin’ to the “The Lark in the Morn,” 
lrowsers,’ “OQ No, John,” and a sailor's chanty 


six 

songs 

Waly,” 
“Larry 


Fair,” 


which proved most amusing to the audience, with its jolly 


abandon and utter senselessness. For an encore Mr. Dal 


ton-Baker rendered “Annie Laurie.” The first number 
of Miss Jeffrey was a rondo and capriccioso by Saint 
Saens Che balance of her numbers were d’Ambrosio's 
“Canzonetta,” a sweet little air of Goldmark, and one of 


Sarasate’s wild compositions, which offered her an oppor 
display her technic to advantage. 


meme 


tunity to 


William L. Glover has been re-engaged as instructor of 
advanced harmony and musical history and theory in the 
Emma Willard Conservatory The other members of the 
faculty who will remain for the coming year are as fol 
lows: S. Graham Nobbes, voice; Helen Fancher, piano; 
William Rogers of Albany and Miss Martin, organ; 
Claude Holding, Albany, violin 

nr, 


the the 
It is proposed to abandon the concert 


\ change has been announced in 


Choral Club 
in the late spring and substitute another in the early fal! 


progtam ot! 
lroy 


the whole, criticism is favorable on the projected 


postponement G. B. O 


On 


OPERA AND CONCERTS IN CLEVELAND. 


( VELAN Ohio \ il 20, 1911 
Grand opera is the one absorbing topic of conversation 
trainloads of 
from the Metropolitan Opera House, 
New York, arrived, and Thursday night will see the open 
ing of the spring festival of four operas. “Otello,” “Tann 
“Aida” and “Ko6nigskinder” form the list, 


in Cleveland Thursday afternoon two 


stars and scenery 


and, 
“Otello” is showing the poorest seat sale 

result of so called Western taste The 
house is entirely sold out for “K6énigskinder” on Saturday 


hauser,” 
strange to 
Undoubtedly the 


Say, 


night 


ere 


The Paulist Choristers of Chicago. an 
‘omposed of 100 boys 


cert 


organization 
and men, will give a matinee con 
in the Colonial Theater on Tuesday, under the per 


William J. Finn 
nRre 


In a concert at the Engineers’ 


sonal direction of Rev 


Hall, Monday night, the 
Rubinstein Club brought to a close its thirteenth season 
\s Wilson G “The season did not 
close in a blaze of artificial glory nor did it flicker and 
flutter; it illumination that 
cast a satisfactory glow upon past efforts and threw out 
rays of hopes for a future.” Two local com 
posers, Wilson G. Smith and James H. Rogers, were rep 
resented on the program, the former by the popular “If 
[ But Knew” and the latter by “The Two Clocks.” W 
Dalton-Baker was the the and 
a most favorable impression. Director Charles G 
season of notable work 
that she is 


Smith aptly put it: 


closed with a good healthy 


successful 


made 
Som 
Kath 
the best 
R. N. O 


soloist. of occasion 


has rounded out a 


Pike 


iccompanists in the city 


mer 


erine again proved one of 


George Harris, Jr., in Canada. 


the tenor, who is on tour with the 
St. Paul Symphony Orchestra, has been meeting with bril- 


George Harris, Jr., 





liant success in the Northwest. A few of his notices 
follow : 

George Harris gave three ontrasted songs last in dance 
form was especially delightful He has a fine tenor voice which 
t is hoped will be heard again before the close of the festival 
Bandon (Canada) Daily Sun 

Mr. Harris has a voice of agreeable ly juality, producing his 
igh notes with easy assurance Winnipeg Tribune April 4, 1911 

George Harris was at his best and gave a very fine rendering 
f that most lovely of arias, the Preislied from “Die Meistersinger 
He was recalled again and again and finally yielded to the insistent 
demands of the audience and repeated his success Manitoba |} 
Press, Winnipeg, April 5, 1911 

The program was varied with solos I Mme. Harriet Orendort 
ind George Harris, Jr who so eased their audience that 
neore was demanded of each Fargo (N. D.) Courier-News, Apri 

tT 

Mr. George Harris ter t { 
sion in the Wagner from The Meist gers W 
Tribu April 5, ror. 
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For Partioul 


Tue worst of all Turkish atrocities is that coun- 


try’s music. 
filial 
SEVERAL Opera composers have applied for the 
right to set the Camorra trial to music. 
os 
“ATHLETIC spelling” is what a correspondent 
dubs the name of “The Mendolssohn Four” which 
appeared on the New York Athletic Club program 
at their sixty-seventh ladies’ day, April 22. 
= lee EN 
No protest came from professional musicians re- 
garding the raising of seat prices at the Metropoli- 
tan, for, strangely enough, musicians rarely go to 
hear opera unless they get their tickets for nothing. 


\MERICAN composers of symphony always should 
send their manuscripts to publishers by express. 
Sometimes the express companies lose packages en- 
trusted to them and then they are obliged to recom- 
pense the sender. Occasionally as much as $50 has 
been recovered in that way. 


Recorps show that $12,000,000 worth of peanuts 
were consumed in this country last year. If figures 
could be obtained on the subject of the amount of 
money spent for piano lessons during the same pe- 
riod, an interesting chapter might be added to the 
history of American economics. 





CoveENT GARDEN opened its Coronation opera sea- 
son on April 22 and was the scene of a tremendous 
Tetrazzini ovation. The great diva scored her usual 
sensational success and proved conclusively that she 
has lost not an atom of her almost fabulous popu- 
larity in the English capital. John McCormack, 
the Irish tenor, also had a triumph. 


es 


BERNARD SHAw Claims that the mechani- 
cal piano will in time revolutionize music. It is 
revolutionizing music now, so many revolutions to 
the minute, as any one may determine for himself 
who ever has watched the rolls make their many 
and melodious circuits in deference to the bidding 
the pneumatic or electric machinery. 


GEORGE 


of 





Tne United States Opera Company of New York 
City, with a capital stock of $50,000, filed articles 
of incorporation with the Secretary of State at Al- 
bany, N. Y., on April 22, “to do a general theatrical 
and amusement business, to own and manage thea- 

musical, dramatic, and other per- 
The directors are Louis F. Werba, 
Mark A. Luescher, 1520 Broadway; Andreas Dip- 
pel, Majestic Hotel, New York City; Bernard U!- 
rich, Chicago Auditorium, Chicago, III. 


— 


ters, and give 


” 


formances. 





In our Berlin letter of this issue there is a pass- 
age giving the interesting information that of the 
1,600 available seats in the Berlin Royal Opera 
one-third, 533, are sub- 
scribed for by the population of Berlin. There 
does not seem to be much “Americanizing” at the 
Berlin Opera in the way the public of that city re- 
sponds to the offerings of the artists and manage- 
ment. Comparison of those figures with the sub- 
scription lists of our own Metropolitan must make 
impartial observers smile. 


House, only or about 


the list 
of artists was definitely completed, Director Henry 
Russell, now submits the following ros- 
ter of singers for next season’s operatic perform- 
ances in Boston: Mesdames Tetrazzini, Nordica, 
Gadsk:, Destinn, Garden, Melis, Gerville- 
Reache, Clement, Gaudenzi, Jad- 
Slezak, tenors, Amato, Mar- 
Scotti. Negotiations are in 
progress with Mesdames Cavalieri and Lipkowska 
and Constantino, while Alice 
her Berlin debut the 


WirntnHoLpiInG his announcements until 


of Boston, 


Gay, 
Homer; Messrs. 
Zenatello, 


Polese, Rothier, 


lowker, 
dones, 
and Messrs. Bonci 
Nielsen 
Komische Oper, 


(who makes at 


May 15) will appear as guest sev- 














eral times during the season. Among the local 
novelties to be given, “Germania,” “Pelleas and 
Melisande,” “Samson et Delilah,” and “Ballo in 
Maschera” are definitely promised, and_ several 
others are being seriously considered. The French 
operas will be conducted by M. Caplet, who has just 
been chosen to lead D’Annunzio’s “Martyrdom of 
Saint-Sebastian” (with music by Debussy) for ten 
performances to be given at the Chatelet, 
during May and June. 


Paris, 


® 








Cuicaco’s North Shore Festival was in a quan- 
dary last week when Madame Gadski was compelled 
to cancel her engagement there owing to illness. 
The festival committee wired to THe Musicar 
CourRIER in a hurry to ask the whereabouts of Lou- 
ise Homer. She was then on tour with the Metro- 
politan Opera Company and her address was imme- 
diately sent by THe Musicat Courter to the Chi- 
cago committeemen, who thereupon reached the 
artist and engaged her to substitute for Madame 
Gadski. The moral of the happening seems to be 
that whenever managers or festivals are in need of 
singers they had better communicate as quickly as 
they can with Tae Musicar Courter. 

a oan 


In setting forth why Humperdinck’s “K6nigs- 
kinder” had a greater popular and financial success 
in New York than Puccini’s “Girl of the Golden 
West,” the New York Press remarks: “There are 
several ways, we believe, of explaining this result. 
For one thing, Geraldine Farrar found in the 
pathetic little goose girl a medium that met instant 
popular favor; for another, the live geese, intro- 
duced for the first time on any stage, served as an 
invaluable advertisement.” Does the Press really 
believe that the geese had anything to do with at- 
tracting the rapt and reverent crowds which wept 
over the moving story and -touching music of 
“K6nigskinder”? Put the geese in “The Girl of 
the Golden West” and we warrant that the Puccini 
opera will not become one whit more sincere or 
affecting. 

eer cee 

Amurrious press agents of musical artists should 
confine themselves to facts when sending to THE 
MusicaL Courter matter designed for publication. 
This paper is not a repository for the disordered 
dreams of pen pushers, who devise their weird 
nightmares at so and so much per mare. Tue Mvu- 
stcat. Courter is always glad to receive legitimate 
news about musical artists and their doings, but 
hereafter will refuse to accept descriptions of dog 
or jewelry robberies, luxurious castles that exist 
only in the air, and gratuitous reflections arising in 
the minds of the persons “puffed,” about opera 
singing, about how to start a concert career, about 
the view from the Wartburg, and about Florentine 
art before it was Renaissanced. We would advise 
press agents to send all such fiction to the daily 
papers, where it will receive a warm welcome and 
unlimited space. 

Sra eee 

AN interesting item of information is this from 
the columns of the New York Sun: “It became 
known yesterday that one of the wealthiest firms of 
costumers in Europe is to take a part hereafter in 
American operatic enterprises.. This is the firm of 
Baruch Brothers, of Berlin, who export their cos- 
tumes to all parts of the world. They are to make 
their first experiment here with ‘Rosenkavalier,’ 
Richard Strauss’ comic opera, which is to be per- 
formed in English. Their representative here is 
Fred Whitney, the impresario of comic opera.” If 
a Milanese music publishing firm is able to control 
grand opera in this country, why should a Berlin 
theatrical tailoring establishment not control comic 
opera in America? If we now are being beaten at 
the game of business monopolization, which we in- 
vented, we should attribute it to the progressiveness 
of the European pupils we educated. 
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oY THe Coron. 


Paris, April 17, 1911. 

HE ancient vandal was feared and hated be- 

cause he destroyed monuments and valuable 
objects he was unable to appropriate ; he was a bar- 
barian, had no conception of art, and the leader, 
Genseric, had such a malign influence upon all he 
affected or touched that it became necessary to pro- 
tect from destruction even those objects he and his 
horde had overlooked. Everyone with whom the 
vandals came in contact became infected with the 
spirit of ruthless disruption and desolation, what 
they call bouleversement, in France, and a type 
arose out of this movement that possessed itself of 
large tracts of countries which, even to this day, 
have not been able to redeem their natural gifts and 
advantages, so cataclysmic was the ruin fraught. 
The modern vandal is a different animal. He goes 
about furtively and in a sneaking, hiding manner, 
and injures objects of art either as an expression 
of revenge upon society or to prove his dislike of 
an individual. He does not harm society nor does 
he injure the individual, but he nevertheless secures 
the satisfaction of thinking that he does. 

The other day such a modern vandal managed to 
get near the portrait of Paderewski, by M. Aimé 
Girou, which is in the Société Nationale des Beaux 
Arts’ Salon, not yet open for the public, and lac- 
erated it with a cut about fourteen inches long, 
made across the neck, as if to symbolize an attempt 
in reality. The person doing this has not been dis- 
covered or detected, nor is he suspected. This is 
genuine modern vandalism, the destruction for re- 
venge of some sort. It is pitiable; it is incompre- 
hensible; it is actually sad. Paderewski’s portrait 
has been painted frequently and many painters are 
anxious to do it today. The vandal cannot reach 
them al!. But he accomplished this feat and that is 
sufficient—there is nothing to be done. Even the 
intellectuals look at one another and seem to say 
that they cannot understand. 


Autograph Sale. 

During the first week in May an auction sale of 
valuable manuscripts will be held in Leipsic by the 
firm of C. G. Boerner, surpassing in interest the 
great sale six years ago of the Alexander Meyer- 
Cohn collection. This collection is owned by Dr. 
Carl Geibel, of Leipsic, and Herz von Hertenried, 
Vienna. There never has been collected, in any 
form, such numerous letters of the Reformation pe- 
riod, the chief item being an autograph letter of 
five pages of Martin Luther, directed to the Reich- 
stag at Worms for the Emperor Charles V to read. 
The original manuscript of Schiller’s “Hero and 
Leander” is a most remarkable piece and there are 
one letter of Raphael and two of Rubens. 

The musical section contains thirty manuscript 
letters of Anton Rubinstein, twenty of Richard 
Wagner and twenty-five letters and ten cards of 


Johannes Brahms, all hitherto unpublished. Of the 
letters of Brahms to Circuit Judge Dr. Adolf Schu- 
bring, of Dessau,:an intimate friend of the com- 
poser (the list dating from 1856 to 1898), there are 
two extracts referring to his early days in Vienna 
(1863), in which he declares his admiration for 
Schubert. 
the great musicians- 


Brahms says: “The sacred memory of 
well, one is daily stirred by it. 
Particularly of Schubert, of whom one is impressed 
One con- 
stantly meets persons who knew him and speak of 
him, new works of his are constantly coming to the 
eye and ear, the existence of which was not known, 
and that have been touched so little that it seems 
as if we must first shake off the sand before read- 


as if he were still alive, living now, here. 


ing them.” 

“My love of 
Schubert is a very earnest feeling, particularly be- 
Where is there a 
genius like his that elevates itself so assuredly and 


In another letter Brahms 


Says: 
cause it is not passingly heated. 


thoroughly to the heavens, where the few First Ones 
reside? He appears to me like a young God play- 
ing with Jupiter’s thunder, treating it at times even 
indifferently. 
seldom attained by others.” 


He plays in a region, in a height, 


The Schubert admiration was at times a passion 
with Johannes Brahms, whose magnificent spectral 
analysis was the finest test of the marvels of Schu- 
bert’s creations. 

German Production Rights. 

The Society of German Composers, for the pro- 
tection of its works, has just issued its bulletin for 
IQIO: 

Total receipts, 1910, 330,900 marks. 1909, 268,- 
800 marks. 

Production rights, 1910, brought 306,700 marks. 
1909, 253.800 marks. 

82.74 per cent. of this sum of 1910 was paid to 
the composers, text writers and other participants 
under the rules of the society. 

Beginning with 1904, the society has collected 
1,205,000 marks, of which 857,800 marks were dis- 
tributed among its members. 

The \uthors and Composers, 
now fifty-nine years old, distributed over 3,000,000 


Paris Société of 


marks this past year. 
The German Society protects the works of 429 
composers and text writers and of eighty-four pub- 
lishing firms. 
The old board of 
Friedrich 


directors, 
Rosch, Dr. 
Humperdinck, Philip Riiter and Georg Schumann, 


s 


consisting of Dr. 
Engelbert 


Richard Strauss. 


was re-elected. 
The Purchase of Hammerstein. 

The issue of Tur Mustcat Courter, March 29, 
containing the contract made between the Metro 
politan and the Philadelphia Opera interests and 
Hammerstein for the purchase of the latter’s opera 


plant reached here last week and made a sensation 
Our correspond- 
the 
MusicaL Courter secured 
the secret document is dwelt upon without cessation. 


in opera circles all over Europe. 
ents report many interesting comments, and 


manner in which THe 


There was no breach of faith in any direction, so far 
as any one connected with these various interests is 
concerned. It is essential to say this in order to do 
away with suspicion, naturally evolved through the 
disclosure of publication or the publication of dis- 
closure, just as one wishes it. 

One thing, however, may be learned from the 
publication of the contract, and that is that no mat- 
ter how binding such a contract may act upon all 
the signatories and parties interested therein, it has 
no binding effect on any one outside and it cannot 
Even if we should search 
for motives and ask which of the parties would find 


have any such control. 


it to their interests to give publicity to a secret con- 
tract, we would be operating in a blind alley, par- 
ticularly in this case, because the Metropolitan and 
the Stotesbury interests would desire to maintain 
secrecy. and Oscar Hammerstein certainly would 
Hence, 
there is no reason why either side would care to 


not care to have his mortgages betrayed. 


give publicity to a secret document binding them 
both to silence, leaving aside entirely the question 
of honor involved, although Oscar Hammerstein 
did not pay Dr. Willner the $2,600 he agreed to 
him under a defense that Willner broke the 
That might make people feel as if 
Hammerstein might also let 
with the Metropolitan and Stotesbury fare as Will- 
When Wiillner broke the Sun- 
day law did not Hammerstein break it also? I 


pay 
Sunday law. 


the secret compact 
ner fared with him. 


merely ask because law is an enigma to me; it must 
be an enigma also to Hammerstein and certainly to 
Dr. Willner—now. 

These are some of the difficulties we meet in en- 
deavoring to analyze the motives that might have 
been the basis of the acquirement of the Metropoli- 
tan-Hammerstein contract we published. I under- 
stand that when Gatti-Casazza read it he was aghast 
and that William Guard, the press representative, 
on seeing it, made up his mind to join Hammerstein 
at the new London Opera House and resume his 
old place; that there was consternation in a number 
of lawyers’ offices; that Ricordi cabled for a rapid 
re-cabling of the essential parts of the text of the 
treaty; that Caruso made up his mind to sing next 
season more than ever, with a prospect of securing 
a Hammerstein engagement in london; that the 
press-room at the Metropolitan remained abandoned 
for a week. 
3ut this was 
due, partly, to the peculiar relations of the New 


It was a genuine newspaper beat. 
York daily press to certain moneyed interests. Our 
good friends, the daily critics, should study the real 


~ 
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f the only and first publication of that 
treaty—a the this 
Was it not really a kind of a protest against 


inwardness « 


secret treaty—in columns of 
paper. 
conditions that might be changed if the manly men 
would them- 


certain ethical rights? It 


among the critics decide to extend 


selves by demanding 


seems worth studying. 


he whole phenomenon is a peculiar commentary 
on the processes that prevail with us in order to 
accomplish results, and yet these results are not ob 
tained because a drop of nitrate of silver falls into 
a tenor’s throat and temporarily dislocates the whole 
We build on stars. We must sub- 
Why buy out 
without insuring Caruso’s throat against the ravages 


opera scheme. 
mit to the result. Hammerstein 
of the grip of empiricism in medicine? 

Why tie ourselves down to one house in Europ: 
that controls, through its admirable ‘organization, 
our own opera business? Hammerstein was able to 
ell out because Ricordi did not own him; neither 
will Ricordi own him as he does the Covent Garden 
repertory. Ricordi is right; so is Hammerstein ; and 
[ think I am right, too, in telling the story as I do. 
No one else 


The daily papers will write all around it, but they 


will. No one else will dare to tell it. 
will not tell it as does this paper. Hammerstein had 
with 
uld 
Metropolitan 


something to sell. Had he been in contract 
Ricordi he could not have sold, because he 


The 


to any one, because 


not sell what Ricordi owns. 


sell 


Ricordi owns the repertory and dictates, even to the 


pera Company cannot 
extent of continuing the production of such a fail 
ure as “The Girl of the Golden West” New 
York daily not quoting this paper 
at all; I am quoting the dailies. There is not a man 
connected with the Metropolitan who will dare to 


cis. Cae 
Say to Ricordi, 


see 


papers. I am 


“We propose to withdraw ‘The 
Girl’ as a matter of respect for judicious opinion” ; 
not one. Good for Ricordi. The firmer his grip 
on opera in America, the greater must become our 
admiration for his business acumen. We Americans 
admire a man who has the brains to monopolize an 
we admire the brains that 


land lik« 


industry ; then certainly 


monopolize an art in a so-called free 


(America. 

rhe Metropolitan could not sell if it wanted to, 
because it cannot sell Ricordi, the real owner of the 
whole Italian outfit in New York, Boston, Chicago 


and Philadelphia. Through his command of the 


ituation, Ricordi also controls the engagements of 
the artists, and, at times, dictates the casts. Is that 
not satisfactory Doing this all from a revolving 


chair in a Milan side room \nd we call ourselve: 


level-headed men? Oh, what chumps, what chumps 


are. And Europe knows it. And so does Ham 

nerstein 
Mahler. 

Gustay Mahler has returned to Europe and will 
enjoy part of the time as the guest of General Pic- 
quard, tbe friend of Dreyfuss, a good pianist, a 

tl ‘n dilettant. formerly minister of war and 
in command of the military division of the 

ist, with Lille a headquarters. 

( probably the foremost synthetic con 

ve have had in America, outside of Arthur 

kisch, although in the final evidences of a thor 
h analvsis, net only of detail in execution, but in 

thy 


ise Of poetical testimony, he is not equal to 

But he is unquestionably an artist of first 
quality with the baton and none of the old line of 
directors That kind of di 
not known to the local authorities in 


ever approached him 


rection was 


rchestral conducting in the older periods. In com 
on with the big virtuoso conductors of the 
present period, Theodore Thomas was a human 
etronome, a drill master who never yielded for a 
moment to flexible or emotional indiscretion. as 
1@ would have called it. There was no individuality 
ible, either on the part of the conductor or the 


ser whose work was played, and to listen to 
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the performance of a Beethoven or Brahms sym- 
phony constituted a laceration of mind, as is the 
case now in most instances. Mahler is an artist and 
his production of Berlioz, the first time New York 
actually heard Berlioz, all former productions of 
Berlioz having been travesties in comparison, places 
us under obligation to this erudite musician, par- 
ticularly considering the material he had at his dis- 
posal. 

The Philhar- 
monic nonogenarian players insist upon occupying 
their places. Mahler, with the assistance of one of 
the’ violinists, attempted a coup de thédtre, but 
failed, and that led to his illness, during which the 
Spiering, exhibited his 
capacity as conductor. But Mahler could not re- 
form orchestral New York. Adding to this his lack 
of tact—strange anomaly on part of a tact beater— 
and we see quickly why he could not maintain him- 
self and why secretary Leifels is over here on a 


\nd this brings us to the issue. 


concertmaster, Theodore 


search for a conductor. As a personality Mahler 
is so completely self-centered that he loses his own 
personality ; it is consumed within himself. If he 
were told this, he would not be persuaded, because 
his egotism could not grasp the possibility of doubt- 
As a conductor he is 


he 


ing his own recognizance. 
remarkably gifted, as a man he has no gifts; 
\s a 


sician he is conscientiousness itself; as a personality 


accepts every compliment as a truth. mu- 


he is too conscious of himself. These are all con- 
tradictions that constitute a bar to practical and 
purposive success; hence Mahler wanders from one 
city to another, dreaming of conquering, when he 
impediment that prevents 
Who will take his stand? New York 
has need of as many thorough conductors as it can 


himself establishes the 


conquest 


support considering the awful mess made by some 


who insist upon remaining there. BLU MENBERG. 


Pe 


HIAWATHA’S FIDDLING. 


nt in the history of Hiawatha not mentioned in Long 


Then his fiddle Hiawatha 
Stuck beneath his chin of copper— 


ele 


lor its color was as copper, 

Like a leaf of mild Havana- 

Raised his bow with hair of horse-tail, 
\nd the hair was white with rosin 
From the pitchy gum of fir-tree, 
Where it grows upon the mountains— 
On the Allegheny Mountains— 

Drew it slowly, drew it quickly, 

Back and forth and up and downward, 
Till the fiddle shook with music, 

\nd the squirrels in the forest 
Laughed at Hiawatha’s bowing, 
Laughed to see him standing, scraping 
Underneath a shady cedar, 

\While the buffaloes in wonder 
ellowed loud and fled in terror, 

\nd the salmon in the river 

Swam away in finny anger, 

\nd the eagles and the herons 

lew to Canada, disgusted. 


Minnehaha heard the music 

In her wigwam in the valley, 

Heard the scraping and the rasping, 
Heard the Iroquois spiccato, 

\nd the trill of the Algonquin, 

Saw the buffaloes in terror, 

Toward the sunset running westward, 
Saw the salmon in the river 
Darting wildly up the rapid; 
Saw the eagle and the heron 
Ilying northward to Toronto, 
Heard the wail of desolation 


From this violin concerto. 


Phen she called to Hiawatha, 


Bade him burn his old Cremona 


That had wrought such wrack and ruin; 
Burn the Strad. and cast the ashes 
To the east wind in its fury. 


And she snapped the bow asunder, 
Broke it on her knee of copper— 

All the rest of her was copper, 

Like the chin of Hiawatha— 

Broke it twice and tore the horse-hair, 
Cast it from her in a temper; 

But the strings of lamb tripe twisted 
She preserved to tie up parcels. 


“Go and get your bow and arrow, 
Learnm'to shoot and earn your living, 
Oh, you Huron Paganini, 

Oh, you Kubelik the Mohawk, 
Oh, you Joachim Ojibwah, 

Oh, you Omaha Macmillen! 

Who will feed our eight pappooses 
When our family is hungry 

If vou fiddle at Tschaikowsky, 
And go silly on Wilhelmj? 

Will the venison come homeward 
For an up staccato bowing? 

Will the wigwam grow unaided 
While you saw at Wieniawski? 
Who will find the ready wampum 
When our credit is exhausted ?” 


Thus was Hiawatha scolded 

In the forest by the river, 

Underneath the shady cedar, 

While he devil-trilled Tartini, 

With the squirrels munching chestnuts. 


And the heron and the eagle 
From Toronto flying southward 
To the Coney Island marshes 
Saw him cast his old Bergonzi 

In the flames till it was perished— 
Saw him burn the loud Maggini, 
And destroy the harsh Di Salo, 
"Saw him cast the ashes broadcast 
To the east wind in its fury. 


Then was Minnehaha happy 

When she found that Hiawatha 
Would so readily obey her, 
Knuckle down without resistance, 
Would do all that she commanded. 
She was happy in the forest 

When she saw that Hiawatha 

Was no longer a musician, 

Was no more a violinist, 

But a hunter and a fisher, 

With a keener eye to business, 

And a man to build a wigwam, 
Find her firewood for her cooking. 
Then she took him for her husband, 
Took for worse, or not much better, 
\nd he followed Minnehaha 
Where she led him on the prairie. 


We could fill some twenty columns 

With these flabby, rhymeless trochees, 

\ll about their married squabbles, 

Like an evening daily paper. 

We could tell but space is lacking. 
This is all the information 

That is truthful and trustworthy 

In the Hiawatha legend. 


cneniasaatieamiapaion 


\ccorDdING to cable advices. “Baron Trenck,” the 
comic opera about which something was told in a 
letter of Tre MusicAt COURIER, 
was not a success at its premiére there last Satur- 


recent T.ondon 
day evening. The cabled reports praise the music 
and the lavish production by Fred C. Whitney, but 
blame the weak libretto for failing to interest the 
London public and critics. 
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Theodore Spiering, Prof. E. M. Bowman and 
Ernest Hutcheson sat around a table in the café of 
the Hotel Wellington last week and told of charac- 
teristic teaching and other musical experiences they 
had undergone, while an ubiquitous MusicaL Cou- 
RIER reporter near by pointed his ears and his pencil 
and jotted down some of the anecdotes he over- 
heard. Said Hutcheson: 

“One of the funniest things I ever heard of hap- 
pened to me in Baltimore, when my friend Howard 
Brockway was my colleague on the faculty of the 
Peabody school. He and I had been discussing the 
difficulty of trying to make the musical idea sprout 
where there was no fertile seed to start with, and 
we soon came into conflict as to which one of us 
possessed the stupidest pupil. 

“‘T have one,’ I asserted, who does thus and 
thus.’ 

“‘Mine, however, does thus and so,’ 
Brockway. 

“‘Ha’ I snorted, ‘but mine does so and so.’ 

“Well, was the answer, ‘I need no more 
than that mine does this and this.’ 

“‘Hold,’ I protested; ‘there is only one pupil in 
all the world"who does this and this, as you have 
just asserted, and she is my pupil, Miss X.’ 
“Miss X? Why, she is my pupil,’ shouted 

srockway, and roared with laughter. 

“‘Pardon me, but there must be some mistake. 
Surely I know the name of my own pupil. Miss X. 
studies piano with me.’ 

“‘Don’t be ridiculous,’ 
studies piano with me, and to show you that I’m 
right, we'll go to the secretary and ask her.’ 

“Next day Brockway and I met at the school, and 
during noon recess went to the secretary, who 
looked up Miss X.’s enrollment record. The ver- 
dict ran that Miss X. had entered herself to study 
piano with me and theory with Brockway! ‘You 
keep her by all means,’ I said to Brockway, quickly, 
for I knew he would not miss the same chance for 
a joke on me if I gave him time. 

“On another occasion, a boy presented himself 
for examination, and one of our teachers tested him 
as to his sense of pitch. The instructor struck C 
natural on the piano. ‘What is that?’ he asked. 

“ ‘Major,’ replied the lad. 

“D flat was then struck. 

“*Minor,’ was the youthful candidate’s prompt 
answer, 

“G natural completed the trio of test tones. 

““Augmented,’ volunteered the aspirant. 

“Where in the name of Orpheus did you learn 
that?’ asked the examiner in unfeigned astonish- 
ment. 

“‘T didn’t learn it; I always knew it,’ came from 
the proud and confident youth. 

“He reminded me of the girl whose mother 
brought her for voice instruction. After hearing 


returned 


say 


argued Brockway; ‘she 








Mariatio 


her sing, our vocal professor remarked: ‘Now | 
shall examine her ear.’ 

“You needn't do that,’ interposed Mater, ‘they're 
quite clean; I washed them myself.’ ” 

“Mothers furnish me with much of the amuse- 
ment I get in the course of my teaching at Balti- 
more. | remember one maternal grenadier who 
stormed into my room and handed me a book of 
Czerny studies which I had prescribed for her 
daughter, 

“Huh! what's this?’ she demanded. 

“I told her what it was. 

“*Yes, but look at the price.’ 

“IT looked. The price was fifty cents. 
explain that | not 


pense—— 


I began to 


was responsible for the ex- 


“Expense ?’ was the indignant rejoinder ; ‘that’s 
just the point. Why, young 
man, my girl has played studies that cost two dol- 
lars per book.’ ” 


They're too cheap. 


RRR 

Professor Bowman had an amusing anecdote to 
relate regarding a Rubinstein recital which he at- 
tended in London. “I was very angry,” he said, 
“concerning the manner in which the English peo- 
ple had neglected Rubinstein and failed to recognize 
his greatness, while they deified Sir Charles Hallé. 
It was my good fortune to be present at the very 
concert which turned the tide in Rubinstein’s favor, 
but although he had played like a god throughout 
his program it was not until the very last number 
that the enthusiasm reached a really worthy degree, 
and, strangely enough, that was the one piece of 
them all which the gifted player did not do with his 
customary superlative brilliancy. I remember that 
the selection was Liszt’s arrangement of the Men- 
delssohn ‘Midsummer Night’s Dream.’ At the in- 
stant when the last chord resounded, a wild eyed 
old maid turned to me, her eyes a-glowing and her 
‘Isn’t it mar- 
I answered, ‘it is truly 


corkscrew curls a-flying, and gasped : 
velous?’ ‘Yes, madame,’ 


I never heard so many wrong notes in 


marvelous. 
all my life.’ ’ 
ReRe 
Theodore Spiering cleared his throat. “Last sum 
mer,” he began, “when Gustav Mahler was rehears- 
ing his eighth symphony at Munich, something went 
amiss with his orchestra, and he telegraphed to me, 
to Rosé, of Vienna, and to the concertmaster of the 
Leipsic Gewandhaus to rush to Vienna and help 
him out. We all appeared in Munich next morn- 
ing and hastened to rehearsal, each one oblivious of 
the presence of the other, until we reached the hall. 
There we compared telegrams and found that each 
of us had been asked to jump into the concertmas- 
ter’s chair at once. Entering the auditorium, we 
found the rehearsal in progress and everything go- 
ing along in perfect and harmony. We 
listened until the end and then Mahler came down 


peace 


NS. 





When 
he saw the man from Leipsic he started in glad su1 


from the platform and walked toward us. 
prise. ‘Ah, my dear friend,’ he exclaimed, ‘what 
What brings 
And Rosé, too—well, of all good luck. 
[ suppose you came here for the Strauss festival. 
You know I—by all the 
gods of music, if that isn’t my old colleague Spier- 


a delightful and unexpected pleasure. 
you here? 


It is to be great, I hear. 


ing. How are you, dear fellow? 


I thought you 
were in Berlin. I'll wager you dropped into Munich 
just to see the Wagner performances, didn’t you? 
What a meeting! Come, we will all go to dinner 
together.’ ”’ 

“What is the point of the story?” 


\lusIcAL COURIER man. 


queried THE 


“There is 


none,” he answered, and buried his face in a beaker 


Spiering looked him over coldly. 


of fiery Celestin vichy. 
RRR 


Louis C. Elson has a good story which he never 
springs in the presence of opera stars, for fear of 
making enemies of them for life. It is this: “Nero 
loved to receive recompense for his songs, not from 
any avarice, but from the fact that this stamped his 
artistic value. of Rome more than 
once took advantage of this foible and engaged the 


rhe senators 


Emperor to appear in a soirée musicale in their 
palaces. On one occasion he was offered 1,000,000 
As this sum 
would be equivalent to $37,500 of our money this 


sesterces for a single appearance. 
may stand as the highest salary ever paid to a 


singer and causes the rewards of even a Patti to 


seem small.” 


Hans Richter, one of the greatest of living con 
ductors, is celebrated for the quaintness of his Ger 
man-English. Speaking of the great 
felt by his wife in sea traveling, he said: 


uneasiness 
“Unless 
‘rau Richter lies she schwindles.” 
-Beau Broadway 
RRR, 


\ Western exchange asks frankly: “Which is 


worse—to hear a man play a Chopin nocturne or 
to see a woman wearing harem trousers?” It alt 
depends on how well the man plays the nocturne 
en 
Calamity Note—Alexander Siloti and Sergius 


Rachmaninoff are cousins. Each one blames the 
other. 


i 


\fter looking over the piano recital programs 
in New York last “Variations” is 
willing to bet a pibroch against a passacaglia that 
there once was a composer named Felix Mendels 
sohn who wrote music for the piano. 


heard winter, 


LEONARD LIERLING. 
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DISORGANIZED ORGANS. 
who has the 


dismay the change that has come, 


Every on welfare of music at heart 
must note with 
and still continues to come, over the organ building 
of some time past and present. The organ is los- 
ine its character in its imitation of the orchestra. 
If it could 


a poor imitation of one our regret would be less 


become an actual orchestra instead of 
keen, perhaps, though we very much prefer the 
We do not mean to find fault 
Whether the ac- 


or electric, or whether 


organ as an organ. 
with mechanical improvements. 
tion is tracker, pneumatic, 
the pedals are radiating 01 parallel, has nothing to 
do with the character of the instrument. We want 
the instrument suitable for the works of Bach, Men- 
delssohn, Rheinberger, Guilmant, and other old and 
modern writers for the organ. 
We know that there are org 
week or so in churches today that are unable to 
do any kind of justice to We 
have heard as eminent authority as William C. Carl 


ins installed every 
real organ music. 
change his program 


say that he has frequently to 


when he ‘finds the kind of organ he has been en- 


inaugurate. The sonata has to be dis- 
carded for the operatic transcription, the musical 


s to give place to the musical short story. 


gaged to 
essay ha 
We cannot say whether the organist or the organ 
builder is the more to blame. We are inclined to 
the belief that the tendency of the amateur or semi- 
professional organist employed in so many churches 
is toward the imitation orchestra kind of organ. 
Needless to say, it is only the least cultured musical 
ear that finds satisfaction in an imitation orches- 
tral tone. We are positive that no orchestral con- 
ductor would find any merit in the mechanical re- 
production of the living tones of the instruments 
of the orchestra. The musician and the cultured 
amateur like the organ to sound like no other in- 
strument. For grandeur, dignity, breadth, solem- 
nity, the organ is unique and unapproachable. But 
the twittering and cuckoo-ing and bleating of the 
new-fangled flute, clarinet, oboe, and vox humana 
stops are unendurable to a lover of the noble organ. 

We confess our utter inability to understand why 
organists wish to make the organ sound as little 
We de- 
test the masculine woman, the feminine man, and 
Give us the real thing, or 


like an organ as it is possible to make it. 


the disorganized organ. 
nothing at all. 

Lest we be misunderstood let us add that we have 
no objections to these “fancy” stops as accessories 
to a big organ which is first of all complete in the 
characteristic organ tone. If an organ is to have 
three manuals and pedals, with fifty stops, the build- 
er can put in a goodly number of open and stopped 
salicionals, spitz- 


diapasons, bourdons, principals, 


flotes, lieblich gedacts, clarabellas, and dulcianas 
before he begins to add_ sesquialteras, fifteenths, 
piccolo harmoniques, vox humanas, orchestral 
Hoe larion iixtures, and so on. 
But the foolishne appears when the organ 
I a ( organ, omits the solid dia- 
pasons in er to find room for his solo reeds: or 
even in a vé gan, when the reediness and 
f th n are far in excess of the 
eight and body of tone. It is not the function of 
e organ to play cradle ngs, romances, cavatinas, 
ivottes, rustic dances, walt \n organ may 
possess a few so-called “pretty” stops suitable for 


] 


st unsuitable and sentimental music and be en- 


tirely lacking in those essential qualities necessary 


for the performance of real organ music by the 

reat even moderately good, composers for the 

ran. And the organ that is dominated by the 
eamy”” stops is like the tail wagging the dog. 

t may be pedantic on our part to repeat Berlioz’s 

5 irison here, but we do so, nevertheless. 

tute French composer: “The orchestra 

and the organ do not blend well.” He gives a num- 

bet reasons, which need not be repeated at pres- 

\ 


the remark that “The orchestra 
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is King, the organ is the Pope.” History teaches 
us that those two potentates have never been in 
And ex- 
perience teaches us that the orchestra imitates the 
organ very badly, and that the organ made in imi- 
tation of an orchestra is a sorry chest of whistles. 
—— 
BERLIN AND BOSTON. 

When’ we read that the Budget Committee of 
the Prussian Parliament has just passed a vote of 
$750,000 for the purchase of land for the new opera 
house in Berlin, and when we learn that the build- 
ing itself is to cost $5,000,000, which has the pur- 
chasing value of $7,500,000, or thereabouts, in 
the United States, we get the impression that the 
Berliners must be fond of opera. Yet what do the 
The box office receipts show a great 
deficit every year. In so far as receipts and de- 
ficits go, the recent season of opera in Boston with 
a deficit of $137,000 compares very favorably with 
the Berlin season, financially. The figures show 
that neither in Berlin nor Boston is there a big 
enough public willing enough to pay sufficient to 
From a 
purely business point of view it seems an incredi- 
ble folly to produce operas at all. Still, they man- 
An operatic manager is like the old 
she lost on 
everything she sold, but she sold so much that she 
made it pay! 

In America we look on opera as a luxury; in 
Germany, and a few other lands, it is a necessity. 
The Roya! theaters of Prussia receive $400,000 
yearly from the government. ‘The Berliner does 
not ask if the opera pays, any more than the Bos- 
tonian asks if the police force pays. If we look 
at the police from a business point of view we will 
soon conclude that they are a poor paying concern. 
But none of us would care to live in a land where 
the government was too niggardly to supply police 
for our protection against the vicious. And the in- 
habitants of the great German cities would scarcely 
like to have their subsidized operas left to the 
chance support of the public. For the educated 
very well know that the vulgar greatly outnumber 
the cultured in every land, and if the opera depends 
on the support of the great public, then the operas 
must become vulgar in order to attract the vulgar. 
On the other hand, a subsidized opera not only 
caters to the better class, but it also helps to raise 
the lower classes by keeping up its standard with- 
out concession to the vulgar. We have only to 
look at the degraded buffoonery, called musical 
comedy, which fills half of the New York and Lon- 
don theaters, to see the kind of inane play and silly 
music required to attract the great public in the 
two English-speaking nations which have no sub- 
sidized opera. 


harmony and equality at the same time. 


facts reveal? 


cover the expense of producing opera. 


age to exist. 
woman who kept a small grocery; 


Of course we have grand opera on a magnificent 
scale, as has also London, for a few weeks in the 
year. But how? By the munificence of wealthy 
subscribers, some of whom are actuated more by 
social than musical impulses. If by any chance it 
should come about that it was no longer fashion- 
able to go to the opera we fear that our operas 
without subsidy would go to the wall. If no gov- 
ernment or body of subscribers made good the de- 
ficits of the Berlin and Boston opera seasons, both 
of them would collapse. Apropos, in THE Musi- 
cat Courter’s Berlin letter of last week is a para- 
graph reporting a speech by Hans Gregor, ex-head 
of the unsubventioned Komische Oper (and now 
chief of the Vienna Opera), wherein he admits that 
his Berlin enterprise was not a success, because it 
failed to attract fashionable patronage and could 
not be run at prices of admission low enough to 
appeal to the general public. Is it to be ever thus 
and everywhere? 





Would be prima donnas will be waiting on the street 
corners in Europe to waylay Dippel.—Rochester Post-Ex- 
press, 




















College of Music and German Conservatory Concerts, 

Hein and Fraemcke’s flourishing New York institutions, 
the New York College of Music and the German Con- 
servatory of Music, situated at 128-130 East Fifty-eighth 
street and 306 Madison avenue, respectively, gave indi- 
vidual students’ concerts last week in College Hall. The 
junior class of the conservatory furnished piano, violin, 
cello and ensemble numbers and recitation, these being the 
players: Ethel Bruns, Elsie Glanz, Bertha Marks, V, Bal- 
lin, K. Helekal, M. Bruns, B. Liebson, Bertha Zimbler, 
Charlotte Spitz, Emma Krasnoff, Alice Bruns, Marjorie 
Bailey, David Tancheski, Consuelo Furst, Henrietta and 
Frances Fiedler and B. Diamant. Of these Charlotte Spitz 
played with unusual accuracy, Emma _ Krasnoff showed 
herself a talented child, and David Tancheski proved he 
rad applied himself well. Consuelo Furst played Liszt's 
“Regatta” brilliantly. 

The college program had similar variety, Estelle Wer- 
ner playing von Weber’s “Polacca in E” effectively; Cyril 
Towbin is a manly and talented young violinist, and there 
was excellent ensemble in a Beethoven trio, played by 
Maria and Carl Klein and Bernhard Diamant. Carl Klein 
deserves special mention as soloist. Others who took 
part were Mildred Weiss, George A. Bernard, Anthony 
Kamp (a first rate violinist), Hattie Sturmdorf, Mabel 
Korman, Rose G. Tabib (a brilliant pianist), and Charles 
H. McMichael, who has much piano talent. These played 
works by the big composers, Mendelssohn, Vieuxtemps, 
Hiller, Massenet and others. 

Most of the young players played from memory, seldom 
slipping, and with such earnestness and accuracy that it 
gave pleasure. An evening spent at a students’ concert 
by either institution gives the visitor a good idea of the 
methods pursued, and which have built up a_ following 
numbering into the hundreds. One of the directors is al- 
ways present, and everything moves with alacrity, so that 
the audiences are never wearied with waits or overly, long 
programs, 





Kathleen Parlow Postpones Sailing. 

Kathleen Parlow had her passage booked to sail for 
Europe on May 17, but she was obliged to postpone the 
date in order to fill the rush of concert engagements her 
American manager, Antonia Sawyer, closed for her. 
Thursday night of last week, Miss Parlow played for the 
University Club. Monday and Tuesday evenings of this 
week she played at the concerts of the Mendelssohn Glee 
Club in Mendelssohn Hall. Other bookings include a re- 
cital at Oberlin, Ohio, the Springfield (Mass.) music fes- 
tival and a number of important concerts and 
musicales, 

In addition to the engagements with the Boston Sym- 
phony Orchestra, the Cincinnati Symphony Orchestra and 
the Toronto Symphony Orchestra for next season, an- 
nounced in THe Musicat Courter last week, Mrs. Sawyer 
has also booked Miss Parlow for a pair of concerts with 
the Philadelphia Orchestra. The engagement with the 
Boston Symphony is for a tour. 

Miss Parlow might have remained in this country until 
the middle of June, but Mrs. Sawyer was obliged to re- 
fuse all offers after May, because the gifted young violin- 
ist has dates to fill in London during June. 


private 





Aldrich to Summer at Plattsburg. 

Perley Dunn Aldrich, the well known vocal teacher of 
New York, has taken a cottage for the summer on Cum- 
berland Head, Plattsburg, N. Y. The cottage is situat:d 
on the shore of Lake Champlain, where the boating, bath- 
ing and fishing are excellent, thus making it an ideal vaca- 
tion spot for those who desire to combine pleasure and 
study, Mr. Aldrich will take with him a limited number 
of pupils from July 1 to August 15. During this summer 
season he pursues the plan used by the elder Lamperti 
and by Marchesi of giving his private lessons in the pres- 
ence of the other pupils in order that those studying with 
teaching in view may have the opportunity of observing 
his work with other voices. 

Mr. Aldrich is an exponent of the celebrated Sbriglia 
of Paris, who trained De Reszke, Nordica, Flangon and 
many other famous artists, and being a fine singer himself 
is able to illustrate his teaching to his pupils. 





Peavey Piano Recital in Brooklyn. 

N. Valentine Peavey, the pianist, is to give a piano 
recital in the Auditorium of the Y. M. C. A., Brooklyn 
(Bond and Fulton streets), Friday evening, April 28. Mr. 
Peavey will play compositions by Haydn, Grieg, Chopin, 
Weber, Liszt and Carlos de Serrano, who, by the way, 
was Mr, Peavey’s teacher. 





Another Saenger Pupil in Germany. 
Carolyn Ortman, a young American pupil of Oscar 
Saenger, has won success in Chemnitz, Germany, singing 
Wagnerian roles. Miss Ortman has appezred as Elsa, 
Elizabeth, Senta and Sieglinde. 
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+ THE SOSTENUTO PEDAL. 





ITS USES AND NECESSITIES. 
BY A. J. GOODRICH. 











Paris, March 15, 1911. 


In Paris, as well as in London and other old world cities, 
it has been a subject of surprise to me that none of the 
grand pianos are provided with a tone sustaining pedal in 
addition to the regular damper pedal. 

In the United States nearly all grand pianos, and many 
upright pianos as well, contain an auxiliary damper pedal. 
Its mechanism is neither complicated nor extensive, and [ 
had supposed that its utility was quite generally appre- 
ciated, especially since there are many piano morceaux 
which cannot properly be expressed without this separate 
tone sustaining device. Even such simple instances as 
Ex. (A) require the aid of a sostenuto pedal, since the 
pedal note, G, must sing during the two full measures 


quoted : 





EXAMPLE A 


To play the entire phrase with dampers raised would 
result in unjustifiable dissonance; and if the damper pedal 
te changed after each chromatic chord, then the pedal note 
would be sacrificed. 

Composers who are accustomed to the resources of the 
orchestra, with its many individual forces, make free use 
of stationary tones below, which of course, do not in any 
way prevent, or interfere with, the orderly musical pro- 
gressions of the upper harmony, since the pedal note is 
assigned to one or more base instruments. The unity and 
tenacity of the pedal note thus produces its proper effect, 
while the changing chords above succeed one another. 
either legato or staccato, and the vibrations of each har- 
mony continue only so long as the value of the notes de- 
mands. In this respect the piano with only one damper 
pedal is very deficient. If the dampers be raised for the 
free vibration of the pedal note, then all other tones will 
be equally free in vibration, and the inevitable result will 
be, that in Ex. (a) for instance, the entire series of four 
different seventh chords continue in vibration beyond their 
proper notated value, and therefore all would be heard 
simultaneously at the end of the phrase in a jargon of 
sound! 

The following excerpt (b) from Godard’s fourth bar- 
catolle, demands still more imperatively the sustaining 


pedal : 














ae — 
_& 4 ’ 


position, being outside of and contrary to our eighty-eight 
chromatic tones and our system of octave scales. We can 
conceive of the dominant ninth cherd suspended over that 
of the tonic, but we cannot conceive of the subtonic and 
leading tone both in simultaneous vibration,—much less of 
the quarter tone wedges endeavoring to cleave the minor 
seconds into unmusical subdivisions. The physical science 
of acoustics has little relevancy to the plastic art of music. 
One begins where the other ends; they are opposed to each 
other in all ultimate results. 

I have demonstrated this in the columns of THe MusicaL 
Courier, especially in the brochure, “Supposed Physical Basis 
of Harmony.” The appeal of all artistic sonant representa- 
tion or expression is directly to the auricular senses; hence 
if it be not comprehensible to those senses the effect is 
void and the object is lost in confusion. 

Richard Strauss, in his operas “Salome” and “Elektra” 
has availed himself of all possible realistic devices and 
agencies in representing the confusion and turmoil of a 
street scene. The babel of voices, rumbling of carts and 
carriages, clatter of horse hoofs, all combined in a dis- 
tracting composite sound (more noise than music), which 
is the bane of city life, and which the composer has 
transcribed into his score. At one of the “Salome” re- 
hearsals Destinn complained that she could not apprehend 
the key on account of the absence of any recognizable 
tonality. Strauss, who was conducting, assured her that if 
she would but project her head from an open window on 
Potsdammer Strasse she would hear just such sounds as 
issued from the singer and orchestra in this scene! In 
partial justification of Strauss (and in my opinion he 
needs the benefit of all extenuating circumstances), it must 
be remembered that a street scene was being represented 
with all the action and reality of the original event, and 
in consequence there is in both operas an apparent raison 
d’etre for the jargon of which Destinn and another noted 
singer complained. But this is not, nor does it pretend to 
be, absolute music. It is pictorial realism 

That long tonic pedal note in the finale of Schumann’s 
“Etudes Symphoniques” is a fair illustration of the ne- 
cessity for an auxiliary tone sustaining pedal. This ena- 
bles the pianist to separate the organ point from the 
upper themes and harmonies by means of a more fre- 
quent use of the regular damper pedal. In all such in- 
stances the damper should be raised and lowered twice 
in each measure, which is clearer than the customary 
manner of pedaling such passages. 

In the absence of a sostenuto pedal some pianists resort 
to a quick, partial release of the damper pedal in order to 
estop certain dissonant vibrations. But this device is se! 
dom entirely satisfactory, since the sonority of the organ 
Hence it is a doubtful 
expedient in the majority of instances. Many of the 


point is usually destroyed thereby 


pedal note effects in the Bach-Liszt toccata and fugue in 
D minor require a sostenuto pedal in order to make the 


_ 
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EXAMPLE B 


The duplicated pedal note on the dominant is here 
€ssential to the harmonic design above, which were other- 
wise desultory and ineffective. The low, sustained tone is 
in fact the 
harmoni 


only justification for those parallel chromatic 





s above, and therefore the pedal note is an essen 
tial feature. Yet without the auxiliary pedal this design 
cannot possibly be executed, even by the most skilful 
Pianist. 

We know that what is termed in my “Analytical Har- 
mony” the diapason chord is generated acoustically from 
a fundamental base; and not only this conglomerate snass, 
but chromatic tones as well, and a number of klangs which 
have no visible notation or representative symbol in modern 
music. These are necessarily unrecognized in musical com- 


polyphony clear by separating it from the stationary base. 
(See measures 63, 64 and 65 of the fugue, not counting the 
incomplete measure at the beginning.) Against the dou 
bled tonic below the tenor sings the subject, while above 
there is an elaborate counter subject. These two voice 
parts should be enunciated clearly; but this were impossi- 
ble if the low D’s be sustained with the damper pedal 
(See also the prelude by Rachmaninoff.) 

A point for consideration enters here, though I suspect 
that the weight of precedent (or prejudice) will leave 
my objections suspended above the balance. Reference 
is made to the size of the room wherein a given perform- 
Carnegie Hall, New York, Queen’s Hall, 
London, Salle Gaveau, Paris, or Saal Philharmonic, Ber- 


ance is heard 






lin, are sufficiently spacious to dissipate much of the non- 
harmonic dissonance which results from injudicious pedal 
ing. The most musical tones penetrate farthest, and 
therefore the dissonances (those which are non-harmonic) 
degenerate into mere noise, or unclassified sounds which 
have little penetrating power. ‘These are overpowered by 
the purely musical tones and become quickly dissipated in 
a large concert hall. “Distance lends enchantment,” not 
alone “to the view,” but to the music, and I have often 
observed that im the rear of a large concert hall the 
beauty of certain effects was enhanced far beyond what 
it would have been in the immediate vicinity of the stage. 
No allowance is made for the varied acoustical conditions 
which exist as between a small and a large hall The re- 
sult is that many effects planned for a great concert hall 
are objectionable in a recital hall. 

For lighting and heating purposes mechanical experts 
estimate the exact number of cubic feet contained within 
the area of a given room The dynamic and acoustical 
properties of sound should also be adjusted to the condi- 
tions under which they are to be heard. The volume and 
mass of tone, accessory sounds, movement, rhythmic pe- 
culiarities, all ought to be considered among the plans for 


a concert or a recital. 





St. Louis Honors Robyn. 

Alfred G. Robyn has just returned from a trip to his 
former home, St. Louis, where he went to participate as 
soloist at the Amphion Club concert, of which he was the 
former director. An enthusiastic audience welcomed him, 
not the least important member of which was young Miss 
Robyn, who waved her hand from the balcony and cried 
“Da Da!” in one of the most impressive moments. 


rhe St. Louis papers spoke of the concert as follows: 


Wherefore, all in all, it was a great night f the return of the 
native In addition to his keenly sympathet treatment of the 
Kroeger composition Robyn played Wagn s Magic Fire’ music, 
the exquisite Schubert-Liszt “Serenade,” the “Poacher Song,” by 
Ritter, and a composition of his own, and the audience recalled hin 


again and again to the footlights, seeming ne r to tire of submitting 


this proof of sustained liking for the player and his wosk At on 
moment a great armful of roses, worthy of the most beautiful prima 
donna, went acros the stage’s rim and was ha by Robyr 

amazing facility, remembering that he’s a m« man, prior to being 


tenderly laid on the piano pr lary to his second touching of the 


























keys. At another moment the former St. Louisan was compelled t 
leave the box where he had found refuge with Mr. and Mrz: 
Norvell, Mrs. Kroeger and others of a big party, and again « 8g 
upon the stage to bow his acknowledgments of the St. Louis tribute 
Vruly, this prophet was not without hon« i try 

And, in addition, one of the big hits of ng was sx 
by the Amphion Club’s singing of or f Robyn's wn songs, 
sweetly emotional “Answer,” which has been warbled from so many 
youthful throats swelling with the rapture of Love's young drea 
The Amphion singers sang it well, too, win a rightful share ’ 
the great applause that followed St. Louis Post-Dispatch, April 19, 
1911 

Alfred G. Robyn, founder and former ctor of the club, re 
turned to St. Louis from New York, w he is now residing, fo 
the express purpose of partici 1 th t a nt Vi 
Robyn contributed several instru n « to t entertai 
ment, playing three of Ernest R. Kroeger’s mpositions, 1 npli 
ment to his successor These were followed a transcriptior 
“Feuerzauber,” from Wagner's “Trilk w was much appre 
ciated.—-St. Louis Star, April 19, 1911. 

The popular personal graces which so distinguished the former 
conductor of the club were very much in « in Robyn, tl 





soloist 


An ovatior 











ry urge a ¢, th t 
f his fri t leg " gh am ¢€ 

yus bunch ty 

He dis; t g f any 1 
lonna by depositing them on the t itting d aga and ¢g 
ng his admirers a pleasing nocturt »f his N 

Mr. Robyn, in pliment t s Mr. J . 
lucte of the Ar n, played a se t 
“Ww s, sh ning numbe 

His other selections were th Mag W 
the beautifu lar classi > , 

“Poacher’s So by Ritte 
poetic fervor St. Louis Re ! \ ) 

Robyn is t play Tuesd re I 
directed H will ret N Y 
His ret s 

tr 4 Y 
in € aA 

Rol epart S I i HH 
f i July I 

ére Ss opera, Apr t . 

On Sunday evening, April 23, Mr. Robyn was the re 
cipient of a handsome portfolio fr: the choir of the 
fompkins Avenue Congregational Church, Brooklyn, in 
token of their appreciation of his servi is Organist and 
choirmaster during the past year ry resentation wa 
made by Miss Miller on behalf of the choir after the 
service, and a happy time was enjoyed by all, the occasion 
being also Mr. Robyn’s (?) birthday. He has been extra 
busy of late getting ready his new opera, “The Will o’ tl 
Wisp,” which will be brought out on April 26 in St. Loui 

Child (during pause in sad song rendered with mu 
expression )—‘Oh, mummy he p lad é f isnt 


liking it, either !’’—Punch. 
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MISPRONUNCIATION IN SINGING. 
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|FROM THE LONDON TIMES.| 








L he muspronunciatiol ! the language in singing, which 
we have called singers’ English, is not a mere matter o! 
aste or of individual defect or of general sloveliness, but 


a much more serious evil which does not seem to be recog 
nized 
and 


tO pupils 


It is based on a radical misconception of the naturs 
of singing, and it is systematically imparted 
In other 


purpose 0 


function 


and students as part of their training. 


words, a practice which negatives the very 


ong is regarded as a necessary part.of it. And this is a 


recent thing. Mr, Anstice, in a letter which we published 
n Wednesday, has reminded us that Sims Reeves never 
ised singers’ English himselt or allowed his pupils to use 
it, nor did any of the great artists of his generation and 


the next to it pome remain to prove it. There are, fo1 


instance, Madame Patti and Sir Charles Santley; their dic 
always pure and straightforward. They do not 

roll their “r’s” and distort the vowel sounds in the modern 
hion. Sir Charles Santley has asked many hundreds 
of times why peopie imagine vain thing, but it has never 


curred to hin that they “imahgine a veen theeng,” which 
as near to the current pronunciation as spelling can gex. 
taken liberties here and there 


Individual singers may hav 


with some particular vowel falling on a particular note, 
ut that was because it presented a special difficulty to 
Sopranos, fot find it difficult 
their register ; 


ind, when the tissues lose their elasticity with the lapse of 


them instance, generally 


produce certain vowels near the top of 


liable to 


ears, all singers are some trouble of the kind, 
which they have to evade. In his later years Mario used 

take great liberties with the words in high passages 
But alterations made on that ground are compulsory, not 


tentional, and are entirely different from the deliberate 
words on principle. That is 
rhe old ideal was an equal mastery of all 
of the 


possible. It is 


tice ‘ 
wractice oF 


mispronuncing 
vholly modern 
the most natural 
other 


voice and 
still the 


vowels in every part 


enunciation ideal in lan 


guages. ‘The most accomplished and effective singers are 
those who most nearly realize it. 

That this is the true ideal becomes at once apparent 
when we recognize the proper function of singing. The 


inger is saying something to the listeners, is interpreting 


o them the words of the poet, the dramatist, or the sacred 
writer, but in tones more expressive than ordinary speech 


Singing is speaking enlarged or magnified. The ordinary 


1 
pyvaen 


sounds are magnified in three ways; namely, in 
regard to (1) extension, (2) intensity, (3) inflection 
Chat is to say, they are more sustained, louder, and more 


aried in pitch This is the rule, though the modification 
the 


[hus the sounds may be shorter 


ay also take place in direction in regard 
o all three characters 


opposite 


ind more rapidiy emitted than with ordinary speech, as 


in buffo or patter songs; they may be softer, as in the 


and they 
All these variations in both direc 


ise of the mezza voce; may be less inflected, as 


nm monotone pa 


izes 

ns have their proper application, but the object of al 
f them is to heighten expression. The same meaning is 
expressed as in speech, but expressed more powerfully by 
] 


means of the changes indicated. Consequently, the sounds 


themselves, the words which embody the meaning, remain 


They 


tended over a wider rat 


the same may be 


more prolonged, louder, and ex 
ige of pitch, but their character and 
formation is the same as in speech. This may be very 
1 given note, first in 


ry spoken voice, and grad 


ested by uttering any word on 


1 whisper, then with the ordina 


illy proionging the 


ound until it becomes singing, with 

dness an ftness introduced at will 

the quality of the sound is the same all through, and it 

d in exactly the me manner That is the real 

1 ex t ying about speaking and 

reathing. He did not mean that some peculiar and un 

eaking and breathing must be learned 

id then tl earner would know how to sing, but that 

is merely an extension of the natural action of the 

rgans in speaking and breathing. It may be perfected 
practice, but should not be altered in character. 

ngers who have something to say to their audience, 

» feel the w they are uttering and realize the inten 

ihed expression given to them by the musical form, who 

esire to convey this meaning to others in the fullest meas 

e at their command, instinctively adopt a natural dic 

! 1 make the words as clear as possible. That is real 

ging, and that e; it is sincere, the expression of 

ng nd tri art It reaches the greatest perfection 

hen it is exercised with the aid of exceptional gifts, but 

t not d t Moderate voices, when so 

ed, will give e pleasure than fine ones that utter a 

f si nothing intelligible. The effect 

le dict } htened by beauty, power, and control 

s extraord ! Sims Reeves could utter the sim- 


plest phrases in a way that modern English singers and 
audiences have no conception of; the words dropped out 
as if they were spoken, but with a dramatic effect of as 
tonishing force. Nothing could be simpler either in words 
or sequence of notes than “The night was drear and dark” 
in “The Bay of Biscay,” and he used to drop the words out 
in the most natural way, but with an intensity of meaning 
that conjured up the whole scene—the dark night, the 
aboring ship, and the heaving sea; and in “Samson” the 
exclamation “ uttered with the utmost sim- 
on three descending notes, was made to convey 
blindness. Braham had the same 
A musician has left on record the impression made 
by that great singer’s enunciation of a perfectly simple 
phrase. He was taken as a boy to hear “Israel in Egypt.” 
The performance had begun when they entered the room, 


Total eclipse!” 
plicity 
the whole tragedy of 
power. 


and he saw on the platform a little man in a scratch wig 
take a tremendously deep breath and say, “He turned 
their waters into blood” with such overwhelming expres 
that the whole miracle seemed before his 


s10n tO pass 


eyes. That is singing in its highest form, and it 1s attain- 
able only by a periectly direct and unaffected enunciation 
of the words 

[he conception of singing which lies at the bottom of 
intentional mispronunciation starts from an opposite pot 

It regards sound, not sense, as the ultimate 
According to it the singer’s function is not to say 
something to the listeners, not to interpret a meaning, 
sound, which 
This notion of singing is very widespread. A 
vast number of people desire to sing, and they start with 
the idea that the essence of it is to make some unnatural 


of view. 
object. 


but to make an extraordinary 
nothing. 


nay mean 


sort of sound, for which it is necessary to take an un- 
natural attitude, contort their features, and distort their 
vocal organs, ‘The first thing they ought to be taught is 
that this is all wrong, and that the position of the body 
and the emission of the voice should be as unconstrained 
and natural as possible. They are, indeed, often told so; 
but, unfortunately, the false idea with which they started 
is confirmed by all the would be scientific “methods,” the 
theories of “production,” and the anatomical details with 
which many “professors” of singing love to impress their 
pupils. All modern tricks direct attention to the 
pupil's own person, foster self consciousness, and con- 
firm the belief that singing cannot be accomplished without 
some unnatural proceedings. Into this scheme mispronun- 
ciation readily falls. Learners feel that they are really get- 
ting on when they alter the vowel sounds; and so they 
are, in the wrong direction. They take to it the more 
readily because it is exceedingly easy. Any fool can roll 
an “r” and turn “a” -into and to feel that they are 
becoming accomplished without any trouble is 
agreeable. 

Mr. Rowland Briant, whose letter we published yester- 
day, defends the practice to a certain extent. He says 
that it is impossible to sustain sound on the short vowels, 
and he instances the difficulty of the double and triple 
vowels of which we havé so many in English. The latter 
difficulty also occurs in Italian, though not to the same ex- 
tent, and the double sounds when sustained are not enun- 
ciated exactly as in speaking; but good singers come very 
near it. As for the short vowels, they usually occur in par- 
ticles and unimportant words on which composers who 
know their business do not place emphasis. We have, 
however, admitted that individual singers have difficul- 
ties with particular vowels and particular notes. This does 
not touch the real point at issue, which is the aim. Mr. 
Briant apparently does not consider mispronunciation de- 
sirable or meritorious, but regards it as an unavoidable 
evil, whereas the practice we deprecate is deliberate dis- 
tortion as a regular thing for its own sake without any 
necessity. 


these 


| 
singers 


This practice has become general among professional 
singers in recent years. It is not followed by a few intel- 
singers more than by the older 
have mentioned; but it is almost universal 
the rest, many leading platform 
artists, and it is carried to extravagant lengths. The “r” 
is so rolled that such a word as “Lord,” which occurs very 
frequently in oratorio, becomes “Lorrud” in two syllables, 
ind hardly any vowel sound is left alone. Affectation is 
brought to a fine art, and is made to cover real vocal de- 
ficiencies. The moving force behind this deplorable per- 
version is obscure. It does not seem to be of foreign ori- 
On the contrary, singers trained abroad are conspicu- 
ously freer from it than those turned out by the musical 


lectual and artistic any 
ones whom we 


among not excluding 


gin 


schools at home; and the few foreign singers who use 
English have never been guiity of it. In former days 
Madame Titiens, Madame Nilsson, and Madame Trebelli 








ee, 











all sang English with great purity; their singing of ora- 
torio was irreproachable in style, and in point of means 
they belonged to a different class from the present. They 
had complete mastery of the music, which presented no 
difficulty to them. The same may be said of Agnesi, an 
operatic baritone of the first class, who used to sing at 
the Handel Festival. In recent years M. Maurel has sung 
a few English songs, though he does not speak the lJan- 
guage, with a perfectly correct enunciation in which every 
word is as audible as if it were spoken. Our native users 
of singers’ English are, on the contrary, absolutely unin- 
telligible. In the standard oratorios it is of less conse- 
quence than in unfamiliar works, though the glaring affec- 
tation takes all sincerity and consequently all emotional 
value out ot their rendering; and English platform songs 
have for the most part so little meaning that the loss 
can be borne. But in opera, and particularly modern opera, 
the obscuration of sense is a grave drawback. And we 
gain nothing in return. It is impossible to claim for the 
new style superior tone, power, or control when most of 
its exponents cannot sing trying numbers, such as “Hear 
ye, Israel,” or “The enemy said,” but only “get through” 
them with perceptible difficulty and without any of the fire, 
volume, ease, reserve power, and mastery which are needed 
to give them due effect. 





Baernstein-Regneas Artists’ Recital. 
The studios of Baernstein-Regneas were crowded last 
Thursday, the following program being offered by his 
artist pupils: 





CUNO @ WHINE “DG os ici sce cde cde cet eeeseeeese Spross 
Cleo Gascoigne 
a ee re ee ee Dvorak 
RGU NNN. NMUER 5 dissec Rhae ae beeen hae) tekiteeeaeunes Schumann 
Andrea Sarto. 

Oe CAE ee Tyee Tre CEES Ta re Tey .. Franz 
WP 6 so 5's bor GSW ule g Kewaweebaeveesaeeans ..Elsa_ Breidt 
Caro Sapin. 

CNR RON EOREIE 5, pciceesacacendsde nh beinetockss ace Del’ Acqua 
Liela B. Hughes. 

Schweig, Schweig, from Freischiitz...........2sececeee Von Weber 
Andrea Sarto. 

Aus Meinem Grossen Schmerzen..........-sseccsesceccceess Franz 
ON SS cas cacesccéveeecendaeneece ease sutebeensss Strauss 
Mrs. Kyger. 

DI wc p cod cbnic'e ped sa ee \eWeabaewbes 609 siete cemmnbat Spross 
ee BR ere reer ree eee Mildred J. Hil! 
Cleo Gascoigne. 

NN POP PICT OES TTL ETENT TERT CEU ee Franz 
EE nea vin wa obser wad pay Saas e ee NeeecEee  saaenee Johnson 
Helen Stein. 

POT CTE ATCO EEC Tr Oe eocee 
is. err ee Kriens 
Flower Rain Sneider 
i ERNNENE ic s.cos)-acce'n ee kein ena bene ane e was home a Willeby 
\ Little Grey S 





Cleo Gascoigne. 





LucKstone to Summer in America. 

Isidore Luckstone spent last summer teaching in his 
Paris studio. It was his intention to divide his time 
equally between Paris and New York owing to the numer- 
ous calls for his services on both sides of the Atlantic. 
Having had a very arduous winter he has concluded that a 
vacation is more in order at the present time than a full 
season of teaching, and has therefore decided to remain in 
America this summer and to postpone his Paris work for 
at least another year. 

As a vocal coach Mr. Luckstone has been achieving 
splendid results and is in such demand that he finds it im- 
possible to continue the strain uninterruptedly, consequently 
he will pass the summer at his country home for recrea- 
tion and recuperation for the coming winter’s work. 





Mary Cracroft to Sail. 

Mary Cracroft, the English pianist, who has made a 
splendid impression during her short visit in America this 
season, and who is to return next season for an extended 
tour, has been booked by Manager E. S. Brown to appear 
on April 27 at Passaic, N. J., this being her last public ap- 
pearance this season. Miss Cracroft sails for Europe on 
the White Star Liner Megantic on April 29 from Portland, 
Me. ~On her return next season she will introduce some 
novelties sent to her from St. Petersburg, which will be 
included in her Russian music programs. She will also be 
heard in Debussy programs as heretofore. 





Frances Hewitt in Opera. 

Frances Hewitt, prima donna with the Whitney Opera 
Company, London, will make her debut in the leading role 
of the opera “Corsica” early in May. She is also study- 
ing the role of Octavian in the opera “Rosenkavalier,” in 
which she will appear later in the season, Another opera 
in which she will have leading role of Countess Lydia is 
“Baron Trenck.” Madame Hewitt is being prepared for 


these roles by her former teacher, Georg Henschel. 
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Society Sings for Charity. 

A substantial sum was realized from three perform 
ances of “Polly From Peoria” in Carnegie Lyceum on 
April 18, 19, 20, for the benefit of the Southern Industrial 
Educational Association. Howard H. Hopping and Allen 
Tilton Hopping, as Jenkins Ford and son, were decided 
successes and kept things lively. John Roberts Flanagan 
showed very good vocal material, also Beatrice L. Maho- 
ney, who has a beautiful, warm voice. Both have splendid 


possibilities. 

Mr. Bertram and Miss Kilgore made the most of their 
parts, but the hit of the evening was made by Ella Law- 
rence Lewis as Polly Ford, and her friends who have 
heard her in similar performances in former years were 
agreeably surprised at the marked improvement in the 
young lady’s voice and style of singing. Miss Lewis has 
‘ sympathetic quality with 
As she is a serious worker, 


a charming voice of 


plenty of range and volume. 


soprano 


her future will be watched with interest 








Georgia Chautauqua. 

The Georgia Chautauqua has ministered to the public 
good and cultured taste of the people of Albany, Ga., and 
that section, for twenty-three years. One of the features 
of this institution is the music under the direction of Dr. 
J. Dwight Rees, who has arranged the program for the 
annual assembly which takes place April 23-30. Dr. Rees 
has gathered around him a large chorus of local singers 
who will be supported by the Rogers’ Orchestra and Miss 
3unnell as soloist. Among the works to be performed are 
“St. Cecilia’s Day” (Van Bree), and “Gallia” (Gounod). 





Frida Windolph’s Engagements. 

Frida Windolph, the well known young coloratura so- 
prano, has made an enviable name for herself in the con 
cert field, and in New York 
frequent past 
month was a private musicale at Mount Vernon, N. \Y 
on March On April 30 Miss Windolph appears at 
Terrace Garden with the Heinebund, and on May 14 with 
the sand in Carnegie Hall 


her engagements have been 


the season. Among her appearances last 


20. 


Amicitia 


Pepito Arriola Breaks Records in Denver. 


(By Telegraph. ) 
: Denver, Col April 23, 1911 
Editor Musical Courier: 

Pepito Arriola, the greatly gifted boy pianist, broke all 


records today by playing to twenty thousand people in the 


Denver Auditorium. The little artist was received with 
the greatest enthusiasm. 
Riesenfeld to Conduct Opera. 
Hugo Riesenfeld, who was concertmeister of the late 


Manhattan Opera Company, New York, has been engaged 
as conductor of the Aborn Opera Company. Mr. Riesen- 
feld will begin his season in Philadelphia the first of May. 
Being a musician of thorough training and experience, Mr. 
Riesenfeld will prove acquisition to the 
Aborn personnel. 


an important 


Oley Speaks’ Successful Songs. 

“To You” and “Morning,” the latest songs by Oley 
Speaks, published by Schirmer, have become very popu- 
lar. In the past few weeks one or the other has been 
sung by Mesdames Nordica, Mihr-Hardy, Christine Mil- 
ler, Adele Kriiger and others. Gadski is to sing “Morn 
ing” at Columbus, Ohio, on April 24. 





Royal Dadmun in New England. 

Royal Dadmun, the well known young basso cantante, is 
in New England concertizing. Mr. Dadmun has a most 
brilliant future before him, and the expressions of musi- 
cians and press are of a flattering nature. 


Mascagni’s “ Isabeau.” 
lhe general rehearsal of Mascagni’s “Isabeau” took place 
\pril 12 at Genoa, prior to the transfer of the opera and 
Operatic material to Buenos Aires, where the work will be 
produced, 
Henry Russell in Italy. 
Henry Russell, manager of the Boston Opera Company, 


lef . . . . . . 
fet Paris and is now in Italy attending to his operatic 
interests. 





M. Jeannotte in Paris. 


M. Jeannotte, impresario of the Montreal Opera Com- 
pany, is in Paris arranging for artists and material for the 
coming season. 





Francis Rogers’ Season Closing. 
Francis Rogers’ busy season is drawing to a close. Ever 
since Christmas his time, both as singer and teacher, has 
been fully occupied. During the first half of May he will 
Se heard in concert and recital in Bryn Mawr, Jersey 
City, Plainfield and New York. May 17 he is to be mar- 


ried, after which event he will take a long holiday, resum- 
ing work early in September. His permanent address is 
No. 7 West Forty-third street, New York. 





Augusta Cottlow at Liszt Celebration. 
During the Liszt celebration, Augusta Cottlow appeared 
three times publicly within one week. Seldom before has 


an American pianist met with such universal approval 
Miss Cottlow attracts the most critical and exacting audi- 


ences, and conspicuous among those seen at her first con 


cert in Frankfurt was Princess Friedrich Carl von Hes 
sen, a sister of the Kaiser, and Alexander Siloti, the 
famous Russian pianist and conductor, both of whom 


joined heartily in the spontaneous applause, 
Following are some of the criticisms of Miss Cotthow’s 


first recital at the Liszt celebration: 


Under no consideration must Listz’s piano music be omitted ir 
a Liszt celebration. The pianist, Augusta Cottlow, presented this 
side of his creative art in a technically brilliant rendition of ‘‘Wal 


and the “Mephisto Walzer.” But in the 


“Sposalizio” 


desrauschen,” 





AUGUSTA 
Park at 


COTTLOW, 


In the Frankfort a/M 














second part of the m she showed that she could be poetica: 
and emotional, inventing the nocturne of Chopin, and the barca 
rolle of Rachmaninoff with rare charm and fragrance.—Frankfurter 
Zeitung, March 14, 1911 

Later the pianist, Augusta Cottlow, played three Liszt numbers 
technically perfect, and in big weeping style. Afterward fol 
owed Chopin numbers by this extraordinarily gifted young pianist 

Frankfurter General Zeitung Anzeiger, March 14, 1911 

Between the choral numbers, the two soloists of the evening 
brought forth familiar compositions of Liszt Augusta Cott 
low, of Berlin, introduced herself to Frankfurt in a piano recital 
last fall. 

The young American, a pupil of the late C Wolfsohn of Chi 
cago, and afterward of Ferruccio Busoni, played with masterful 
technic Liszt’s concert study ‘‘Waldesrauschen,” ‘‘Sposalizio”’ from 
the poetic “Pelerinages” with beautiful color and tenderness, and the 
‘Mephisto Walzer” with all the expression, fire and swing which it 
demands Frankfurter Nachrichten and Intelligenz Blatt, March 
14, 191 


In view of the coming English tour of Miss Cottlow it 
is in order to give a few London criticisms of her work 
in that city on her last appearance there, at which time 
she was soloist at one of the New Symphony Orchestra's 
concerts in Queen’s Hall, under the baton of Landon 
Ronald: 


The playing of Miss Cottlow is remarkable, not for its technical 
finish only, but for the amount of sympathy with very different 
types of music which the pianist showed.—The Times 

Her performances were notable for breadth, thought, and fine 
technic. Tschaikowsky’s B flat minor concerto was played with 
fiery appreciation and evident pleasure.—The Daily Telegram 

Miss Cottlow’s playing is remarkable for its fluency and ac 
racy.—Morning Post. 

Augusta Cottlow (who comes with a big reputation from America) 
gave a sparkling rendering of the solo part in Tschaikowsky’s pian 
concerto.—Daily Mail 

A brilliant American pianist It was quite evident after he: 
erformance of Bach’s organ prelude and fugue in I) maj tha 
Miss Cottlow is a pianist possessing executive and artistic abilities 


order. Added to an ample technic are a 








of high warm, gen . 
touch and a sympathetic temperament, which enabl her t expres 
n a very eloquent manner the emotional and dramatic side of 

art In Chopin’s B flat minor mazurka the pianist was heard 
ier best; the rhythms were urged forward and held ack wit 
discretion all too rare in many players, whil playing of 1 
final passage proved that Miss Cottlow is fully scious of wh 
4 past master the mposer was in the art of tet natio 
Standard. 

By choosing the Tschaikowsky B flat inor cot \ug 
Cottlow challenged inevitable compa vith greate 
pianists of the day, but she came out of the leal with fly 

l and showed that she has t an excellent techni 

hat she is also lowed ' rar f a true artist I 
(ale « 
Indeed a brilliant performance e St 


SAMAROFF-STOKOVSHI NUPTIALS. 
Olga Samaroff and Leopold Stokovski were married a 
the St Mo., Apri 
24, and at the present moment are near New York, when 


Louis, home of the bride’s parents on 
they will sail for Europe shortly to continue their honey 
moon abroad. The couple are due to return to this country 
next fall, at which time Mr. Stokovski is scheduled to re 
sume his leadership of the Cincinnati Symphony Orchestra 
and Madame Samaroff will continue her concert work as « 
pianist 


Mrs. Adam Weber's Musicale. 
Mrs. Adam Weber Weber, of 1 West 
Seventy-second street, gave a musicale last Sunday afte 


and the Misses 


noon which was attended by many music lovers Phere 


was singing by Mrs. Albert J. Weber, Mrs. Biardot and 





Mr. Burleigh Mrs. Weber, who possesses a truly beau 
tiful contralto voice, sang an aria from “Samson and 
Delilah” and a group of French songs. Although an ama 
teur, Mrs, Weber can vie with many a professional \l 
bert Weber is well known for his close friendship with 
many distinguished people in the world of musi 
Eleanor McLellan Pupils. 

Helen Alexander, soprano, who is being prepared for 

opera by Eleanor McLellan, will give a recital for the 


Morning Musical Club, Youngstown, Ohio, early in June. 
Stuart Gordon, tenor, another pupil, appeared in Sullivan's 


operetta, “Ruddigore,” at Yonkers ( Club on Tues- 


1 


vuntry 


day evening, April 18, and showed histrionic ability. He 
was well received, and exhibited a voice of unusual 
promise 

Pearl Benedict a Bride. 

Pearl Benedict, solo contralto at St Jartholomew’s 
P. E. Church, New York, was married in that church on 
April 19 to Charles Llewellyn Jones. Mrs. Jones will con 
tinue her career, and will hereafter be known in the pro 
fessional world as Pearl Benedict Jones. Besides her en 
gagement at this church, Madame Benedict-Jones has 
many engagements for concerts and oratorio perform 
ances 





News for DuKkas. 


Naturally Fatima was somewhat startled, on 


the door of the forbidden chamber, but not too startled to 


opening 


count the headless wives she saw before her 
she observed 
clapped her hands. “Now 
Bluebeard meant 


the 


“There seem to be exactly six of them!” 
An idea struck her. She I un 
derstand,” she cried gleefully, “what 
saying that he was raised, by our nuptials, to seventh 


heaven of bliss !”—Puck 
TETRAZZINI AND McCORMACK 
OPEN LONDON OPERA SEASON. 


The London cable reports a brilliant opening of the 
opera season at Covent Garden. “Lakmé” was the opera 
with Tetrazzini in the title role and John McCormack as 
Gerald, one of the English officers The London critics 


a splendid 


Both artists were i 


agree that the night was triump! 


the Irish 


unanimously 


for Tetrazzini and tenor 
supe rb voice 


Charlotte Guernsey Engaged for Chicago Opera. 


Charlotte Guernséy, the young soprano now resident of 
New York, kas been engaged by the Chicago Grand Opera 
Company for next season. Miss Guernsey has sung in 


opera in Italy with success. 


a few moments,” said 
him. “I 


attempt ti 


“If I may occupy your attention 


the caller, laying a manuscript before should like 


to have you read this. It is an write a new 
national hymn.” 
Ihe head of the publishing h« 
“Well, half bad, 
music has been written for it, I presume 
Of What 
[his is intended to be 


""—_C. W. T 


yuse read it throug 


sir, it isn’t was his 


‘Music for it course not use h 


sung to the tune 


in Un 


any national air? 


of ‘Die Wacht am Rhein ago Tribune 
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New York, April 24, rot 

Redemption” was sung by the Seminary Choral 

Dr, Gerritt Smith, conductor, in the beautiful new 

pel of Union Theological Seminary, Claremont avenue 

ind 120th street, April 20, the solos being sung by Mrs. 

Smith, Marguerite Hall, Dr. Franklin Lawson and Edwin 

Swann, with William P. Dunn at the organ. The well 

known ability of these singers needs no comment. The 

chorus, assisted by members of Dr. Smith’s church choir, 

deserves commendation for good work. The church was 
i d 

RneRe 

( toy Mark’s Easter cantata, “Victory Di 

V (text selected and arranged by Maud J, Sullivan, 

f Mrs. Marks), was presented as the final choral 

work in tl ontime series given by Edmund Jaques in 

Old Sit. Paul’s Chapel, Broadway and Fulton street, on 

April 18 The work was sung Easter Sunday at the 

Church of the Heavenly Rest; on April 30 at the Church 

f the Incarnation, Warren R. Heden, organist and choir- 

ind at various other churches. Cora Eugenia 

G pi ang her solos with notable sweetness of 

nd delivery, especially “The Morning Light Is 

awning.” It is graceful music, singable in all detail. 

| Marti ng the bass solos with that delivery 

iuthority associated with all he does, Dr. Jackson 

» trio of solo singers. The choral body was 


hly prepared and sang with precision and expres- 
n under the baton of Mr. Jaques. Dr. Marks was at 
the organ 1 the church held a capacity gathering. 
nme 
Mildred Day, soprano, has a pretty voice, is ambitious, 
d sings as if she loved it; such characteristics, united 


ARTINI, int 760, gave instruction in Violin playing 

by mail. In view of the number of demands re- 
ceived by OVIDE MUSIN from Students and Teachers 
in all parts of the world, who have heard him play, 
but are unable to come to him for personal instruc- 
tion, Mr. MUSIN is prepared to give a COURSE OF LESSONS 
BY MAIL. $1.00 will bring you two sample lessons 
which will give you an idea of the benefit to be 
derived from the full course. 
nently located his VIRTUOSO SCHOOL OF VIOLIN IN NEW YORK 
and for personal or correspondence lessons address 


OVIDE MUSIN, No. St West Seventy-sixth St, | New ¥ York ork City * * 











with good vocal control, combines to make her singing 
augmented as it is by clear enunciation and 
Appreciation of the finer points of sing- 
‘() Dry Those Tears!” Other songs 
sung by her were by Schumann, Tosti, Lehmann, Godard, 
Bartlett and Harriet Ware. This occurred in the Carnegie 
Hall studio of Mrs. Henry Smock Boice, whose pupil she 
has bgen for five seasons. W. Paulding DeNike, cellist, 
Katherine M. O'Reilly, accompanist, gave capable 
the affair serving still further to fix in the pub- 


very enjoyable, 
a musical nature 


ing was noticeable in 


assistance, 


lic mind the service to art rendered by Mrs. Boice as in- 
Structor. 
zm i: 
Professor Riibner, Mus. Doc., head of the musical de- 


Columbia University, gave a piano recital in 


April 19, 


partment of 


Horace Mann Auditorium on playing this pro- 


gram: 
Etudes Symphor 1es, op. 13 (Theme et ariations) Schumann 
Andante Spianato and Polonaise............... pessan los 
Benediction de Dieu dans lta Solitude Liszt 
Nachtfalter, Valse Capric Strauss-Tausig 
Liebestod (Tristan und Isolde) Wagner-Rubrer 
Meistersinger Paraphrase as ewiwnsoe Wagner-Rabner 
RRR 
Busy with many duties, Dr. Riibner, however, keeps his 


piano technic in a state of preparedness, so “the grand 
” with a certain peculiar elegance of interpretation 
was evident throughout. Strength of wrist with fleetness 
of fingers are some of his characteristics, and his own 
transcriptions of Wagner themes are mighty complicated, 
with themes and counter themes singing’ in surprising 
fashion. Saturday, May 3, at 4 o'clock there will occur in 
the same hall ‘the annual concert of original compositions 
by students of the department of music. 


manner, 


gave their annual “Matinee 
in the Astor Gallery April 22, before their 
usual large and interested audience. Their recent trans- 
tour with and his band has enhanced 
firmly established as singers, and in 
lheir entertainment is altogether 
containing tableaux chantants, 
recitations, serious and 
“The Phil- 
Howe im- 


W. 


Frances and Grace Hoyt 
Musicale” on 
continental Sousa 
their 
tableaux and imitations. 


reputation, 

and enjoyable, 
modern songs, 
act play, on this occasion 
Hoyt and Willard D. 
personated the characters. Elizabeth Rugeles and H. 
Loomis officiated at the piano. 


Rene 


unique 
tableaux vivants, 
comic, and a one 


osopher,” in which Grace 


Henrietta Speke-Seeley, organist and director of the 
music in Trinity Congregational Church, the Bronx, pre- 
“Stabat Mater” for performance April 12, 
soloists: Jennie Jackson Hill, Alice Campbell, 
and William Evans. The chorus numbered 
An interested listener was heard to 


Well, it is simply fine; 


pared Rossini’s 
with these 
John Thomas 
twenty-one singers. 
inquire “Is this your regular choir? 
the church is to be congratulated.” 








Mr, MUSIN has perma.- RRR, 
Elda Idle Elmer, who scored such a_ success in 
Wilmington, Del., at a recent orchestral concert, has been 
First American Tour ‘of 
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engaged for a Western concert tour, beginning in August, 
Mrs. Elmer is another of the successful artist-pupils at the 


Sajous studio, No. 2 West Sixteenth street. 
nrnre 
J. Warren Andrews, A. G. O., gave an inaugural recital 


Church, Lynn, Mass., 
assisted by Harriet Russell Hart, contralto. The instry- 
ment was presented as a memorial to William Henry 
Hutchinson. nee ae 
W. Eugene Hicks, at present director of the choir of 
the North Baptist Church, Jersey City, severs that connec- 
tion May 1, when he will take charge of the enlarged choir 
of St. Mary’s P. E. Church, Summit and Pavonia avenues, 
Mr. Hicks’ early experience was as a boy singer at Trinity 
Church, Mr. Messiter; since then he has been active 
in musical matters in Jersey City. 
nere 
Francis Stuart's professional pupils are now found on 
the operatic and concert stages of all countries. Among 
the eminent artists engaged for the Metropolitan Opera 
Hlouse next season Putnam Griswold stands easily fore- 
most. He a Californian, American training was 
under Mr. Stuart, and who has attained fame and prom- 
inence in Berlin as one of the Royal Opera personnel. At 
Covent Garden, and on the Continent there are Stuart 
pupils, some of whom began their careers on the Pacific 
Coast, others as members of the Savage Opera companies, 
Such results bespeak the great teacher. 
nme 
The Public Good Society, Alma Webster-Powell, presi- 
dent, gave a grand concert and French comedy at Hotel 
Astor, Friday evening, April 21. Drs. Henry Frank and 
Joseph Silverman were the speakerg of the evening. 
neRre 
Elizabeth Morrison will, at her song recital in Carnegie 
Chamber Music Hall, on April 29, 8:30 o'clock, sing Hans 
Kronold’s “Rosen and Zypressen,” the song cycle which 
has brought the composer into prominence. Mr, 
Kronold will be at the piano. 


in Boston Street M. E. 


April 19, 


under 


is whose 


Saenger Pupils Engaged by Andreas Dippel. 
Agnes Quinn, a young soprano, and Elbert Fretwell, 
tenor, both pupils of Oscar Saenger, have been engaged by 
Andreas Dippel for the Chicago Grand Opera Company. 





















Mr. Fretwell is to sing the leading tenor role in “Quo 
Vadis.’ 
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Brooktyn, April 24, 1911 


Cecil Fanning, the popular baritone, is to sing at the 
Heights Casino l'riday morning, April 28. Mr. Fanning 
will have the assistance of his friend and accompanist, H. 
B. Turpin, in an interesting program of arias and songs 
Mr. Fanning’s appearance in Brooklyn will be under 
fashionable auspices. 

RRe 

The Granberry Piano School will give a pupils’ concert 
at the Pouch Gallery on Saturday afternoon, May 6. 

eRe 

Katherine Noack-Fique, the soprano, was universally 
praised for her charming impersonation of the twin daugh- 
ters in the performance of “Girofle-Girofla” on Monday 
evening in Prospect Hall. Madame Fique entered with 
zest into the dual character of Lecocq’s comic opera and 
her voice never seemed better. Others entitled to special 
mention were Max Koeppe as Don Bolero, Olga Burgtorf 
s Aurora, Henry Weimann as Marasquin, Forbes Law 
Duguid as the Moorish prince, Catherine Hullen as the 
Lieutenant, Gertrude Gugler as the Herald and Carrie 
Wilkens as Paquita. Other parts and the chorus were in 
the keeping of members of the Brooklyn Quartet Club 
The performance was conducted with spirit by Carl Fique. 
the musical director of the club. 

RnRre 

Carolyn Peebe, pianist, and Edouard Dethier, 
are to give one of their joint sonata recitals at the home of 
Mrs. George Notman, 136 Joralemon street, Wednesday 
(today) at four o’clock. The recital is a subscription 
affair. 


violinist, 


RRR 
The Brooklyn Apollo Club will give its one hundredth 
concert next Tuesday night in the Brooklyn Academy of 
Music. More next week. 
nRre 
The closing concert by the Brooklyn Institute of Arts 
and Sciences was given in the music hall of the Academy 
of Music last Friday evening. The singers of the night 
were Marie Stoddart, Emma Brett Selleck, Ion Jackson 
and Frederic Martin. Each of the singers contributed 
group of songs and the program ended with a performance 
of Liza Lehmann’s song cycle, “The Persian Garden.” The 
concerted numbers in the first half of the program included 
the “Spinning Wheel” quartet from “Martha” and a duet 
from “Faust.” 





Caroline Mihr-Hardy’s New Triumphs. 

Caroline Mihr-Hardy, the American dramatic soprano, 
has returned to New York after winning new triumphs in 
the West. Madame Hardy sang more recently at one of 
the “Twilight” recitals in Columbus, Ohio, and she 
“created” the soprano part in Woyrsch’s “Dance of Death” 
at the premiére in Chicago. The Chicago notices will be 
published later. The following extracts are from the 
Papers of Columbus: 


Caroline Mihr-Hardy won for herself a high place in_ the 
estimation of all who heard her sing Friday afternoon at the 
“Twilight” concert at O. S. U. She is a wholesome appearing woman, 
with a rich dramatic soprano voice. She sang a well chosen group 


of songs, with piano accompaniment by Mary Eckhardt sort 
—Columbus (Ohio) News, April 8, 1911. 





Caroline Mihr-Hardy, dramatic soprano of New York city, gave 
4 song recital of unusual beauty at Ohio State University chapel 
Friday afternoon. The program was one of sheer delight, the 


f 


audience showing its appreciation by demanding the repetition « 


Many of the songs. Few singers have been accorded a more 
cordial reception than Madame Mihr-Hardy received at this con 
cert. 


Christian Born and 


A graceful compliment was paid Mrs. C. 
Oley Sne ks, the artist presenting 
and “To You” by Mr. Speaks. Both songs were repeated.- 
Columbus Despatch. 


“Morning,” by Mrs Born, 


Carolir Mihr-Hardy’s song recital at the Ohio State Uni 
versity last Friday afternoon was a genuine artistic treat. © To 
begin wit this singer presented, without doubt, the most com 
Prehens nd solid program of vocal music that has been heard 


here the entire season. Mrs. Hardy’s program embraced nearly 
every .st of vocal art and her rendition of it more than ful 
filled tt od things that had been written of her coming to us. 
Mrs. M r-Hardy has a fine dramatic soprano voice of uncom 
monly good quality. It is also a voice of great brilliancy and she 
uses it th exquisite taste Her singing is of the kind that 


appeals to all who know and understand what good singing is. 
j The program began with some rarely-heard old Italian airs. She 
ied. + them with lovely art. The Lotti arietta was especially 


well given In the fine group of German lieder, Mrs. Hardy 





delved into the innermost depths of the music and brought to 
them renditions that were of a very high order It has been a 
long time since I have heard German lieder sung better 

A very dramatic rendition the singer brought to the familiar 
The recitative pre- 
very attractive 


“Cavatine,” from Gounod’s “Queen of Sheba.” 
ceding the aria was exceptionally well sung. Two 
songs of Rachmaninoff were heard with much pleasure The con 
cluding group of English songs were all by American composers. 
M.ry Eckhardt Born’s song, “Morning,” was included in this 
group. The composer must have been gratified at the enthusiasm 
following its rendition. Mrs. Hardy was obliged to repeat the 


song.—Columbus Journal. 


The campus of Ohio State University was perhaps the busiest 
place in Columbus Friday afternoon, with a big student carnival 
in full blast on the eastern side, a locomotive and cars hauling 
material for the new library on the western side and a twilight 
recital delighting a large audience in the chapel. Caroline Mihr- 
Hardy was the soloist of this last-named event, presenting a varied 
and representative program of twenty-one numbers with much artis 
tic eclat Her voice is a ringing soprano of good range, diligently 
and successfully schooled into dramatic utterance. Its emotional 
possibilities were given full scope in several groups of songs, Ital- 
Strauss’ 
rung’ was easily the climax of the afternoon—best song and best 


ian, German, French and English. “Heimliche Aufforde 


sung Lesser heights were reached in the great cavatina, ‘More 
Regal in His Low Estate,” from Gounod’s “Queen of Sheba,” and 
some old Italian lyrics of the seventeenth century. 

In the concluding group of English and American compositions, 
special interest attached to a manuscript song by Mary Eck 
hardt Born, called “It’s Morning.” It is in two moods—the minor 
touched with Schubert-like melancholy, the major flushed with the 
happy light of morning—both effectively sung and bringing hearty 
applause for singer and composer. The audience insisted on its 
repetition, a mark of favor extended also to Mrs. Mihr-Hardy’s 
rendering of Oley Speaks’ “To You,” whose tender cadences and 
musical charm are making it a great concert favorite. The uplift 
ing “Ecstasy” of Walter Rummel was an inspiring finale to an 
unusually good recital.—Columbus Citizen. 


Madame Hardy sang in Philadelphia last night (Tues- 
day) in a performance of Liszt’s “St. Elizabeth.” She has 
a number of other engagements to fill before the close of 
the season. 


A Matinee Musicale. 

The seventh matinee musicale by pupils of Ovide Musin 
(violin), Madame Delhaze- 
Wickes (piano) and Estelle Burns-Roure (voice), assisted 
by the Dresden Trio, took place in the National Academy 
of Musical Art, which is associated with the Ovide Musin 
Virtuoso School of Violin, 49-51 West Seventy-sixth 
street, New York City, last Sunday afternoon, April 23, 
the following program being presented: 


Florence Austin (violin), 


lrio 
Solvejg’s Song, from Peer Gynt Suite..........eccccceees Grieg 
Death of Asa, from Peer Gynt Suite............eeeeeee: Grieg 
Anitra’s Dance, from Peer Gynt Suwite.,.....-ccccccoces Grie 


The Dresden Trio 
Mabel Madison Watson (piano), Lily Le Grand Love (violin), 


Olga Severina (cello) 


Violin solo, Scenes de Ballet aaa ..De Beriot 
Gordon Kahn. 
Pee GUN, FEO DRIINIG codanne nese ccdvaeeeskeda uwibane mt Weber 
Marie Bostroem 
Vocal solo 
Si mes vers avaient des ailes.......ccccccee apateunenece 
ROE Su cicworsan was neeae : Seen ata Rummel 


Effie Pope Hill 
Violin solo, Concerto, D minor re ee pore Wieniawski 
Eduard Silverman 
Piano solo, Third Ballade, op. 47... ‘ 
Edith L. Hatcher 
Wits WR Chas inneecs ceases ~t Pee aad oocuen 


The Dresden Trio 


Sereee ..+++-Chopin 


The pupils showed proficiency in the three departments 
of violin, piano arid voice, and demonstrated the fact that 
the National Academy of Musical Art has a_ proficient 
corps of instructors and a talented number of pupils 
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JUST PUBLISHED 


DER ROSENKAVALIER 


By RICHARD STRAUSS 
A GUIDE TO THE OPERA 


With Musical Examples from the Score 
By ALFRED SCHATTMANN 
Price, 50 Cents Net 


This booklet offers the average lover of music, no less than 
the professional musician, a Guide that presents in clear and 
readable fashion the essential structural tonal development 
and dramatic action of a score on which the attention of the 
entire musical world is centered at the present time. The 
themes, named with the concurrence of the composer, are il 
lustrated musically when they occur for the first time, and 
the more important of them have been numbered and listed, 
for convenient reference, on a separate sheet at the end of 
the volume. In order to make it easy to follow the course 
of this extended musical comedy, analytical details of lesser 
moment have been printed in small type This permits of a 
rapid survey of the whole work, while leaving that which 1s 
only relatively important to be studied later, r: on ed. Con 
venience of thematic arrangement, a direct idling cf the 
subject, and the composer of DER ROSENK. AV ALIER him 
self, unite in approval of the making this little book indis 
pensable to all whe want to get intimately in touch with the 
spirit of that opera. 
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rforn | Creation,” by the Handel and 

Societ vit Mollenhauer conductor, is one 

t S event f e season, which, like the 

erin iB s “Passi jusi ind kindred oratorio 

pic yvavs drav f use despite the waning 

I t With such prominent 

Gr \\ s prano; Reed Miller, 

I rederi Marti iss, to enhance the occa 

Syn ! H eld ipacity audience on April 

’ e, too, that expressed its enthusiastic approval 

ertain tet Mrs. Williams as Gabriel sang 

ist ‘ ind delightful vocal quality while 

t recitative Let the Waters Bring Forth 

lantl 1 the rendering of “With Verdure Clad” 

ld t | bee improved up Mr. Miller was 

ous me in the tenor solos which he gave with 

e artist nd marked fidelity to the best oratoric 

traditi fo say that Mr. Martin sang would be all 

ficient since he is too well and favorably known as an 

rity in his line of work to need detailed criticism 

\ It herefore sufficient to add that the singer did 

elf nple justice, and that the bass solos never rang 

i learer, more sonorous tonal effect than on this 

lhe chorus acquitted itself with its customary 

s| ince and splendid largeness in the up-building of 

I t € | Ta climaxe 

ecital given by Everett FE. Truette in Sym 

April 20 drew a fair sized audience of musi 

d noisseurs who were enthusiastically apprecia 

tive interest well rendered program which in- 

| the fol ng numbers: Toccata in F major, Bach; 

egro from concerto in B flat, Handel 

agio from the sixth organ symphony, Widor; sonata :n 

C minor, N Guilmant turne in B minor, Foote; 

neert rond Hollins; Phe Answer,” Wolstenholme; 
Concert Sat FE flat minor, Thiele 

nReR,R 

Whe [ ist and musician has something clear and 

é é ss i own work, he is usually well able 

j t t knowledge with excellent effect to his 

pil \ e in point the pupils’ recital given by 

Richard Platt in Steinert Hall on April 18 may well be 

program, as may be seen, was eminently worth 

‘ e af is said and done it takes a consider 

( nistic advancement to play these numbers 

technical certainty and artistic resource 

erpretati that was displayed on this occa 

Ine lually, too, there were certain touches of dis 

é t ed in the work of the evening which proved 

t \ Platt’s pupils are encouraged to think 
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for themselves and thus work out their own artistic salva- 
tion along the lines best typified by the talents possessed 
A thinking teacher usually makes a thinking 
pupil, and as such the work of these aspirauts will bear in- 
for the fine results that are 
A large audi- 


| \ each. 


terested and careful scrutiny 
hound to come with greater development. 


applauded the work of each and showered congratu- 


ence 
lations on Mr. Platt at the conclusion of this program: 
| erg S \ Grieg 
P 1 
A tte 
<'gvaudor 
Laura M. Powell 
Suite, op. 1... pik neous «hares bbe eee 608.6 osi68id D’ Albert 
\llemande—Gavotte and Musette 
Helen Robertson 
Mélancolie, op. 34, No. 1 Schitt 
MesOFRS, OP. Sdsccccccces F ..Godard 
Alyse Sodet 
Concerto, C minor, op. 37 . Beethoven 
\llegro con brio. 
Florence Handy 
(Second piano accompaniment by Mr. Platt.) 
Carnaval Mignon, op. 48.... : rr er ee Schutt 
Prélude 
Sérénade d’Arlequin 
Caprice sganarelle. 
Fanny Story 
ee PT er Terre ce Cree eee eee ee rs ork Rachmaninot 
Rigaudon POSES OCT OR TET ee ee Raft 
Elean Clough 
Concerto A minor.. Schumann 
\llegro affettuoso. 
Esther Green 
(Second piano accompaniment by Mr. Platt.) 
Andantino grazioso 
Allegro vivace. 
Katherine French 
SON CORNED: ie Sk ose Kesale ee ceweee co ceweereesweer Bac! 
Allegro animato. 
En Automne, op. 36, No. 4.. ‘ . Moszkowski 
Clara M. Clarendon. 
Scherzo, B flat minor oe can . Chopin 
Ethel Perkins 
Concerto, D> minor . Rubinstein 
Moderato assai 
Héléne Dufort 
nme 


a soprano pupil of Clara Tippett’s 
audience recently 


Clara Louise Pierce, 
Portland, Me., studio, delighted a large 
at a recital she gave in Bath, Me., assisted by Mrs. Tippett 
at the piano, and Miss Winchell, cellist. The young singer 
is well and favorably known in local musical circles, and 


it only needed the pianistic assistance of Mrs. Tippett to 


make the recital the memorable musical event of this sea- 
son and a standard of excellence for similar occasions in 
that section of the country for the future. 

neRre 


For those interested in following the proceedings of the 


Music Teachers’ National Association, as outlined in the 


FOX-BUONAMICI 


FELIX FOX 
CARLO BUONAMICI!1 | Directors 





a = See a, 
> 


annual report compiled at the close of the yearly 
tion, the announcement is made that “Studies in Musical 
History and Aesthetics,” the fifth volume jn 
the series incorporating the subjects discussed annually, js 
now complete and ready for distribution. 
nRR 

Among the many interesting features of the 

Boston” (the now being held in 


conven- 


Education, 


“World in 


exposition Mechanics 


Building), the “Pageant of Darkness and Light,” with 
music for solo voices, chorus and orchestra by Hamish 
MecCunn, is one of the best incidents of the whole. 
nRre 
\nnoucements of the Manchester, N. H., Music Festj- 
val, to be held under the direction of Eusebius G. Hood 


on May 17, make the chief event of the two concerts, the 
choral performance of “Faust,” with Josephine Knight as 
Marguerite, Ernestine Gautheir as Siebel, Charles F. 
Hackett as Faust, Reinald Werrenrath as Valentine, and 
Willard Flint as Mephistopheles. The afternoon concert 
will enlist the solo services of Miss Gauthier and Mr. 
Werrenrath as aids to the orchestral performance. 
nRre 

the attractive circular issued by the 
University Travel to the Home of Music and 
Musicians, for its summer tour of 1911, the following ex- 
cerpts from the itinerary outlined, must needs find its re- 
chord in the minds and hearts of all lovers of the 
unique in life’s expression and experience: To genuine 
lovers of music the crowning events of the summer will 
be the chanting of the Solesmes monks at Quarr Abbey 
on the Isle of Wight, the visit to the home of Wagner and 
the festival at Bayreuth, the Mozart-Wagner Festival at 
Munich and the great exposition at Rome. The extraor- 
dinary effort of the Italian Government to make this ex- 
position a memorable event in the history of every kind 
of art gives to the tour a value not easy to duplicate in 
other years, The unusual facilities, too, at the command 
of the Bureau of University Travel for the study of the 
art treasures of London, Paris, Munich, and especially of 
Florence and Rome, assure the highest degree of satisfac- 
tion to those tourists who combine with their love of mu- 
sic a love of the great masterpieces of plastic and pic- 
torial art as well. 


fo quote from 
Bureau of 


sponsive 


ReRe 
Of particular interest to the many Boston friends of 
Raymond Roze, son of the distinguished opera singer of 
the seventies and eighties, is the fact that his opera, “Joan 
of Arc,” is to be given a concert performance by Sir Henry 
Wood's orchestra in London, with Maggie Teyte in the 
title role. 


Rene 


is the operatic attraction provided by the 
Aborn English Grand Opera Company for the current 
week at the Boston Opera House. 
Ree 

The Faelten Pianoforte School never had better ex- 
emplification of the excellent work done in the institution 
than at the solo and ensemble recital given by Anne Hath- 
away Gulick, a youg girl scarcely in her teens, last Satur- 
day afternoon. Opening with the Norwegian “Folk Life” 
pieces, op. 19, of Grieg, the young pianist played a group 
consisting of Handel’s (“Harmonious Blacksmith”) varia- 
tions; Paganini-Schumann caprice in E major; Debussy 
reverie in F major, and “Shadow Dance,” C minor, and 
“Witches’ Dance,” B minor, of MacDowell, closing the 
program with the Beethoven trio, op. No. 1, in which 
she had the assistance of Lucy Searle, violinist, and Char- 
lotte White, cellist. A comprehensive and by no means 
easy program, but the chief point of interest does not lie 
in this fact nearly as much as in the wonderful potential- 
ity displayed in the playing of this gifted girl. Without 
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doubt the technical clarity and artistic discrimination 1s 
all due to the excellent training, but where this ends the 
divine spark of imagination begins, as in her exquisite 
playing of the fantastically beautiful Debussy “Reverie” 
and the slow movement of the Beethoven trio. Much 
may be reasonably anticipated from a pronounced gift of 
this sort, and both the teacher, who fosters this talent, 
and the pupil, who is so carefully trained, are to be con 
gratulated on a juxtaposition so eminently fortunate for 


both. 


RRR 

Corinne Rider-Kelsey elected to display a broader and 
more dramatically significant side of her art in the Bee- 
thoven “Ah! Perfido” aria, and the recitative and aria 
“Leise, leise’ from “Der Freischitz” in her appearance 
with the Boston Symphony Orchestra at the twenty-third 
pair of concerts. Many would question the advisability of 
an artist with a voice of the exquisite lyric timbre pos- 
sessed by Madame Kelsey, singing these great dramatic 
arias. This precedent, however, has only recently been 
established in Boston by no less an artist than Madame 
letrazzini, who sang the great dramatic aria from “Aida” 
with glorious effect. Madame Kelsey was no less suc- 
cessful, since the wonderful carrying power of her voice in 
addition to the lovely legato and the consummate phrasing 
she brought to bear on the conception of those noble num- 
bers was a revelation of the purest, highest form of 1 
great singer's art. The audience was quick to note this 
and rewarded her with enthusiastic applause and many re 
calls. The orchestral novelty was the symphonic poem, 
“Atala” (after Chateaubriand) by Arthur M. Curry, given 
its first performance at these concerts. The composition is 
frankly melodious and interesting by reason of its unusual 
instrumental effects, but whether the composer has given 
the stamp of virility for which he plainly strove to certain 
parts of the work where this is absolutely essential is a 
much mooted question. Mr. Curry conducted his composi 
tion and was well received. A first performance of De- 
bussy’s “Iberia Images pour orchestre” brought again the 
insidious intoxication of the senses, a phantasmagoria of 
sounds exquisite while they lasted, but leaving a sense of 
yearning nothingness and dissatisfaction in their wake. 
loo fancifuily ethereal to be brought down to real facts 
the awakening brings the rude shock which only a com 
position like Mendelssohn’s “Calm Sea and Prosperous 


Voyage” (the closing number on the program), with its 
banal platitudes, may antidote by reason of the amused 
laugh which it brings in its train. Such is life! Que 
voulez-vous ? GERTRUDE F. Cowen. 





Bertha Yocum’s Piano Recital. 
Bertha Yocum, assisted by Roy W. Steele, tenor, pre 
sented the following program at her piano recital, Thurs- 
day evening, April 20, in Studio Hall: 








Sor asi una Fantasia (C shar . Beethoven 
Onaway, Awake, Beloved! Coleridge-Taylo 
UN 2 OI Oe ee eed aoe Ae EOE EEE eeaeeee Chopi 

Romance . Schuman: 
Ballade, G minor...... , ‘ withers sno 
Songs My Mother Taught Me ‘ ob 60.0 0 RONG 
In the Time of Roses.... . Reichardt 
NE ON oa oc as ct waene se édb dels ha ¥ebes sneer heceweees Wa 

Ballade, op. 47.... ets Chopin 


Miss Yocum appeared to advantage in the “Moonlight” 
sonata of Beethoven. Her playing is always characterized 
by smoothness and artistic effects 
the Leschetizky method, and was a pupil of the master for 


She is an exponent of 
three vears She reflected great credit upon him by het 
artistic work last Thursday evening Miss Yocusn has 
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abundance of tone; her technic is good, as is also her keen 
insight of the composer’s desires, 

Roy W. Steele, a newcomer to New York, proved to be 
a most interesting singer. His voice is a pure lyric teno: 
He was repeatedly encored, and received many compli- 
ments on his excellent work. The assisting accompanist, 
Louis Seegar, formerly assistant conductor of the Cologne 
Opera House, was entirely satisfactory. 





Kronold’s Unusual Success. 


Hans Kronold, who has played in 186 concerts during 
the current season, with two dozen engagements yet to fill, 
was soloist at the Banks Glee Club concert in New York 
last week, winning six recalls and playing two encore 
pieces. At Orange, N. J., on April 26, when the entire 
musical public of the section was present, the same thing 
occurred, only there he had to play three encore pieces. In 
his recent tour of Maine similar success followed, so that 
Mr. Kronold is becoming known as “the leading American 
“cellist.” 

Referring to a recent concert in Mendelssohn Hall the 
New York Sun says: 


What made the concert really wort vhile was the cello pla 

f Hans Kronoid Boccherini’s rondo and Rubinstein’s “Kamet 
Ostrow” were rendered with a feeling and sensibility that  stucl 
out of the program like a water tank on the Western prairie 


Che Kronold dates for next season already are bookinz 
and it is suggested that musical clubs and others wishing 
him should arrange during May. He is also soloist regu 
larly on Sundays at Grace Church and at All Angels 
Church, both in the Trinity Corporation 


Tetrazzini for the Boston Opera. 


Now that Dame Rumor has had her fling and all ha 
simmered down, the real facts regarding Madame Tetra 

ni's engagement with the Boston Opera Company hav« 
now become officially substantiated Madame Tetrazzini 
has been engaged for six weeks, during which she will 
appear in “Lucia,” “Rigoletto” and “La Traviata,” with 
strong probability also of assuming the roles in “Lakme 
and “Il Barbiere,” as well as a Boston debut in the opera 
“Crispino e la Comare.” 

Judging from the gala reception accorded the charming 
singer at her recent concert appearance in Boston, Man 
ager Russell has acted with his wonted perspicacity in thu 
securing the great coloratura soprano to head his roster of 
singers, 


Asbury Park Engages Creatore. 
Giuseppe Creatore and his band have been engaged to 
play in the Casino, Asbury Park, N. J., from May 27 t 


July 2. 
made such a success that the engagement was the result 


During the booster week Creatore and his band 


The contract with the Beach commission provides tha‘ 
they should provide the Casino while Creatore assumes the 
risk of making the engagement financially successful 

For some years Mrs. Creatore has been an* Asbury Park 
enthusiast and after the tremendous success of the band 
during booster week she saw the possibility of realizing her 
desire to spend some time in Asbury Park, and through her 


efforts the contract was secured 
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Rogers-La Forge Lynchburg Recital. 
Francis Rogers, baritone, and Frank La Forge, pianist, 
gave a joint recital at Lynchburg, Va., on April 21. The 
program follows: 


Recitative and aria, Dio Possente, from Faust Gounod 
Mr. Rogers 
Sonata .\ppassionata Beethov 
\l I l x 
Ombra mai fui, from Xerxes Hande! 
Lungi dal caro bene Sarti 
Cattle Song ...... Old Frenc! 
Libestraum ..... ae. 
Ein Ton oe Cornelius 
Die beiden Grenadiere Schuman 
M Rogers 
Nocturne in F major... ...Chopin 
Three preludes . . ‘ ..-Chopin 
Polonaise, Op. 53.a+-+.8 " avs -Chopin 
Mr. I Forg 
From the Land of the Sky-blue Wat Cadman 
Invictus ... .-.-Hul 
Serenade .... La Forg 
The Foggy Dew Irish Ditty 
lrottin’ to the Fai Irish Ditty 
Young Tom of De Russell 


\l R 


lhe recital was scheduled to take place in the Academy 


of Music, but as that edifice was visited by fire the day 
betore, the two artists were compelled to move to the new 
\uditorium, where they had a fine success There was a 
very enthusiastic audience that demanded repetitions of 


ialf the numbers. 


A Demand for Harris-Reinche Songs. 


Herbert Wilber Greene has ordered sixty copies of “The 
lriendly Cow” and “The Swing” by Z. Harris-Reincke, for 
the Greene vocal studios in New York and Philadelphia 
Other demands are coming in to the publishers for these 
beautiful songs. Madame Reincke, the composer, is ex- 
pected back from Europe on May 7. She ind her husband 
have, made a tour of the Continent, their itinerary includ 
ing Italy, Germany and Frane« 

Among the singers who recently sang the Harris 
Ricardo and Rollie 


Borden Low. Madame Ricardo has sung, “The Swing’ 


Reincke songs in New York are Gracia 


and “The Friendly Cow” on her tour South and West this 
season, and in many places she was compelled to repeat 
these songs. Since her return from the South, Madame 
Ricardo has sung the Harris-Reincke songs at concerts in 
the Cooper Union, Manhattan, at two concerts in Brooklyn 
and at three private musicales in the vicinity cf New York 
Mrs. Low sang the songs at her recital in the Plaza last 
month and ‘ The Friendly Cow” was redemanded 


“The Swing” and “The Friendly Cow” are settings to 





poems by Robert Louis Stevenson. 





Nielsen for the Metropolitan. 


Following her Metropolitan successes during the past 





two seasons, Alice Nielsen has been re-engaged by Man 
iger Gatti-Casazza for a series of performances, which 
will give her still further scope for the display of her 
beautiful voice, winning vocal art and splendid versatility 
in a number of roles she has not thus. far essayed in the 


Metropolitan Opera House 
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Cuca I] April 23, 19! 
The Mu 1 Art Society gave its second and last con- 
ert of the season before cant audience in Orchestra 
H last Tuesday evening, April 18. The works presented 
rt better readings than were given them by 
t Mi Art Society he bassos excepted, the bal- 
ance of the choral as an ensemble is deplorable. This 
dy of singers is inadequate for its task, many of its 
me rs being both incompetent and unqualified to be 
professional choral society At times the 
ind tenor ing so far off pitch as to irritate 
t most unmusical ear Several of the sopranos 
but one aim in view—namely, to produce a 
r rder t jominate their colleagues, and the ef 
fe btained anything but artistic No blending, no 
ing, no pianissimos or climaxes can result when a 
| body is not united, and this being the case as far 
ical Art Society is concerned the performance 
le was most unsatisfactory It is said that lack 
hearsals is again at the bottom of the matter, but 
uld not excuse the poor reading accorded several 
é especially Hugo Wolf's “Two Sacred Songs,” 
were given, as stated on the program, by request. 
‘ lience received those two request numbers with the 
in egree of apathy as was accorded the other offerings. 
re are many good singers connected with this society, 
h se have resigned and were greatly missed at 
rt in question given last Tuesday evening. It is 
{ that the work of the sopranos and tenors is not of 
( tandard, especially as the bassos are all that 
esired The contraltos are mediocre, but this 
1 t at least managed to stay on pitch, a thing that 
t | id of the y~pranos Frederick Stock, the 
n f 1 do well to hear separately each one 
the fe al singers and to send back to school 
ew I inable to read at sight, and they are 
nme 
\ I ll not be in the hands of a receiver any 
t p into the control of North Shore resi 
terested in the deal for the purchase of 
! {arold F. MacCormick, H, F, Boynton and 
M 1 A tion on the property, now in 
recejver, has bee btained. Plans are be 
he continuation of the park as a summet 
is in former year The park probably will open 
y | Bands and orchestras will be heard twice 
g t ison 
nee” 
Sibyl MacDermid, dramatic soprano, has been 
1 é f three musicales at Orange, N. J 
¢ é es of prominent society ladies. 
a 3 
Rank! baritone, will be first assistant to 
Sherw Music School next seasor. 
Mr Rankl ha r eT ed to sing at a recital in Park 
! ist at Emmanuel Church 
= /] 
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the 19th 
ncludes ten hours’ interpretation, personally 
by MADAME JULIE RIVE-KING, the world 
I t Ten hours in Piano Technic, and ten 
nd Analysis taught by KENNETH M 
Eminent Instructor and Theorist. Special 
ul, Violin and Public School Music. 
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the most 


ot 

churches in the diocese. 
nRre*e 

The third concert of the Chicago Mendelssohn Club will 

take place in Orchestra Hall on Thursday evening, April 


of LaGrange, one important Episcopal 


The soloists will be Clarence Whitehill, bass, and 
Mabel Sharp Herdien, soprano. 


pod 
2/. 


“2 42_@ : 

Max Wald, pupil of Marx E. Oberndorfer, will play the 
Moszkowski concerto with the Minneapolis Symphony Or- 
chestra on April 28 at the Spring Festival in South Bend, 
Ind. 

mRe 

Gordon Campbell, accompanist, pupil of Marx Obern 
dorfer, is on tour with Charles Clark. 

nRre 

Manager Samuel B. Garton announces a piano recital 
by Clarence Eidam to take place in Music Hall on Sunday 
afternoon, April 30. 

nme 

Anton Foerster gave his second piano recital in Ziegfeld 
Hall last Tuesday evening, April 18. The program follows: 
Toccata, aria and fugue, C major (for organ) transcribed 
by Anton Foerster, J. B. Bach; thirty-two variations, C 
minor, Beethoven; impromptu, op. 142, F minor, Schubert; 
sonata, B minor (one movement), Liszt; nocturne, op. 27, 
No. 2, Chopin; impromptu, Chopin; “Witches’ Dance,” Mac- 
Dowell; “Jeux d’Eau,” Maurice Ravel; Hungarian Gypsy 
songs, Tausig. On account of another concert the writer was 
unable to enjoy the first part of the program, but was fortu- 
nate enough to hear Chopin's “Impromptu,” MacDowell’s 
“Witches Dance,” “Jeux d’Eau,” and Tausig’s 
“Hungarian Gypsy Songs.” It is always a mystery to the 
writer how a pianist who is as busy teaching as Mr. 


Ravel's 


Foerster is, can do justice to himself as a virtuoso. Pianists 
need so much practise that one wonders when Mr. Foerster 
finds time to study his programs. This is not meant as an 
apology for Mr. Foerster’s playing. He does not ask for 
indulgence and does not need to, as his playing at all times 
He performs with breadth and dignity, 
and considering that he devotes most of his time to the 
teaching of a large number of pupils, it is decidedly to the 
credit of Mr. Foerster that the results obtained as a solo 
performer are so satisfactory. The audience showed its 
approval by long and well deserved applause. 
RneRre*e 

The Paulist Choristers, of Chicago, under the direction 
of their conductor, Father Finn, were heard in Orchestra 
Hall last Wednesday evening, April 19. Father Finn has 
drilled his forces so admirably that the results obtained are 
remarkable in every respect. Pianissimos are especially 
fine, at times being soft as a whisper. This was especially 
noticeable in Arensky’s “Serenade,” which was beautifully 
sung by the chorus and likewise well played by Robert 
Ambrosius on his cello. The tone quality of the Paulist 
Choristers is truly magnificent. The soprano parts, taken 
by young boys with clear, fresh and sweet voices, im- 
pressed most favorably, especially after hearing on the 
previous evening the female sopranos of the Musical Art 
Society. Father Finn has done much for the welfare of 
To him is due the greatest part of the over- 
whelming success of this enterprise. He has drilled each 
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musi- 
cianship from each of his boys. The attacks are ore 
and the blending of voices perfect. Harcourt Browne, a 
boy soprano, won considerable success in his solos, and 
Walter Curran, another soloist, has a pleasing tenor Voice, 
heard to good advantage in Gounod’s “Gallia.” The 
program opened with an organ number by Frederic Grant 
Gleason, “Introduction and March,” played with great 
dignity by Walter Keller, the sterling organist of the 
society. This concert was the first of the spring festival 
tour of the Paulist Choristers and it is safe to predict that 
the tournee will be both an artistic and financial triumph, 
nere* 

Last Wednesday evening, April 19, in Music Hall, a 
benefit concert was tendered Eleonore Fisher, a well known 
accompanist and thorough musician. The affair was under 
the direction of Samuel B. Garton, who presented Sarah 
Suttel, pianist, and Hans Schroeder, baritone. Miss Suttel 
has improved greatly since her last recital and though she 
is still a mere child her playing has grown far beyond her 
age. The young artist played with great authority, her 
touch is velvety, her tone sweet, her reading poetical, her 
dynamics more virile and she now seems ready to do big 
things. Mr. Schroeder, who “as not been heard in Chi- 
cago publicly since his return from Germany, sang songs 
by Schubert, MacDowell, Wolf, and a composition by Olaf 
Anderson, a Chicago composer. He sang well. 

RRR 

Francis Macmillen, the American violin virtuoso, will 
make his farewell appearance in the Studebake: Theater 
next Sunday afternoon, April 30, under the direction of F. 
Wight Neumann. Mr. Macmillen will play the Mozart 
concerto E flat major to the accompaniment of a double 
string quartet composed of members of the Theodore 
Thomas Orchestra. The program follows: 


ON 5 ee ick oetias 40S baie onic Rede wd Sak cede oe os ia eaten Vitali 
Prova wit Teas, CG GMOs 6d oven coecesvrwiesseclanodcetn Bach 
(For violin alone.) 
en, Cae NEON, 15595 0 kG mini cine care ce hae wee eae Paganini 

Allegro maestoso. 
OE SS RB ono 0.8 0h vse kode W pre's © ows cb ee ea bes. 6 Raa Bach 
Gino Aubert. 
ae OR a on aS pi Se Je ek Ce Mozart 
(Double string quartet accompaniment.) 


Ree 
Martin Ballmann will open and close Forest Park this 
summer, besides playing a ten week engagement at Bis- 
marck Garden. 
eRe 
Myrtle R. Lee has just returned from a successful tour. 
Miss Lee, as is well known, appears under the name of 
Sofia Stephali, and with her niece, Berenice Lathrop, has 
filled engagements in concert lectures in Memphis, Tenn; 
Little Rock, Ark.; Dallas, Tex.; Austin, Tex.; San An- 
tonio, Tex.; Houston, Tex.; Galveston, Tex.; Beaumont, 
Tex.; New Orleans, La.; Mobile, Ala.; Pensacola, Fla.; 
Montgomery, Ala., and Atlanta, Ga. 
ReRre 
Bertha Williams is to give a recital in Music Hall Tues- 
day evening, May 2, under the management of Samuel B. 
Garton. 
ere 
Julie Rive-King, assisted by Edgar A. Nelson, gave a 
piano recital under the auspices of the Bush Temple Con- 
servatory in the Bush Temple Recital Hall last Friday 
evening, April 21, before a large and enthusiastic audi- 
ence. The program opened with the Tschaikowksy fan- 
tasie, op. 56, for piano and orchestra, the orchestral part 
being played on the second piano by Mr. Nelson. Madame 
Rive-King has been recognized for so many years as one 
of the leading pianists, and superlatives have been em- 
ployed so often in these columns that suffice it to say she 
revealed the same scholarly reading, technical equipment 
and musicianship that have made her name famous the 
world over. Besides the above mentioned number, the 
Brahms sonata, op. 5, and Nicode “Theme” (eleven varia- 
tions and fugue, op. 18), which concluded the program, 
were admirably interpreted by the pianist, who was re- 
called maay times to bow ackrowledgment to the vocifer- 
ous applause, Madame King added an encore, and was 
the recipient of floral tributes. This was by far the best 
recital given this season at the Bush Temple Conservatory, 
and the management must feel gratified in having at the 
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—— 
head of the piano department such an excellent exponent 
of the keyboard. 
RRR 
Lucille Tewksbury, soprano soloist with the Minneapo- 
lis Symphony Orchestra, is winning great success on the 


tour, as can readily be seen by the following criticisms: 





Mrs. 1 bury is the possessor of a brilliant voice of large 
range an is at all times under perfect control. Her charming 
ersonalit ided in holding the interest of her audience, and her 
mood varied with the interpretation of each song.—Fargo, N. Dak., 
Sunday ¢ ier, March 18, 1911. 

Lucille Tewksbury is also a step-daughter of Des Moines. Her 
home-coming always honored with enthusiastic appreciation. She 

sses ¢ lent ease in the production of her tones which are 
delicately rounded and clear. She has gained in style and in gen 
eral purity f intonation since she sang here a year ago,—Des 
Moines April 5, 1911. 

The cl s, composed of the Schubert Club and the Choral So 
ciety of I City, Neb., sang with practised ease, while above them 
all floated the flute-like voice of Lucille Tewksbury, a soprano 
gifted with power as well as purity of tone, which she displayed in 
the prayer from Puccini’s ‘‘La Tosea.”—Kansas City Globe, April 
10, 1911. 


Mrs. Tewksbury, soprano, was very pleasing. She possesses a 
strong voice and very musical.—Lawrence, Kan., World, April 8, 
191! 

The Stevenson family is well knowg all through the 
Middle West as singers. Lucille Stevenson Tewksbury is 
the soprano soloist with the Minneapolis Symphony Or- 
chestra; Katherine Stevenson is one of the prettiest and 
most successful young comic opera singers in and around 
Chicago, and Margaret Stevenson is one of the most tal 
ented pupils of Hart Conway at the American Conserva- 
tory Dramatic School Mrs. Atwood, another sister, is 
also a good singer. 

RRe 

John B. Miller, tenor, will assist Wally Heymar, violin- 
ist, at her recital in Music Hall on Friday evening, 
April 28. 

RRR 

The following announcements have been sent to this 
office from the Chicago Musical College: Kirk Town’s 
pupils gave an interesting recital in Reception Hall of the 
Chicago Musical College building last Thursday evening. 
Eleven students participated. Registration for the spring 
term of the Chicago Musical College, which began last 
Monday, indicated that the Chicago Grand Opera Com 
pany, or some other similar agency, had increased the en- 
rollment of that institution nearly 12 per cent. greater 
than any preceding year. Thomas Ricketts, who is in 
charge of the bookings of the Ziegfeld Theater, reports 
that the concert and dramatic engagements for the com- 
ing year indicate that an unusually large number of pub- 
lic appearances by local artists will enliven the musical 
season. Three pupils of the Chicago Musical College 
School of Opera are rehearsing on the Studebaker The- 
ater stage with the Joseph Sheehan Opera Company, pre- 
paratory to a summer tour. The regular Saturday morn- 
ing recitals in Ziegfeld Theater, by pupils and teachers in 
the Chicago Musical College, will be continued during the 
spring term. The friends and relatives of students and 
music lovers who are interested in hearing worth while 
compositions interpreted by proficient artists may secure 
tickets by application to the office of the college. 

nere*e 

Mary Cox, the young violinist, played with great success 
at the weekly recital of the American Conservatory given 
in Kimball Recital Hall on Saturday afternoon, April 22. 
Miss Cox played Reinhold’s “Serenade,” Saint-Saéns’ con- 
certo in A major, Matteson’s “Air,” and Couperin-Kreiss- 
ler’s “Chanson Louis XIII” and “Pavane,” in all of which 
she demonstrated her excellent musicianship, good technic 
and beauty of tone, which won for her well deserved 
success. 

eRe, 

Ragna Linne, the distinguished soprano and instructor at 
the American Conservatory, has just been notified that 
Mrs. Frances Morton-Crume, one of her former pupils 
and a graduate of the American Conservatory of Music, 
has been engaged to sing at the spring festival at Louis- 
ville, Ky. The other artists engaged for the same festival 
are Alma Gluck, Pasquale Amato, Christine Miller and 
George Hamlin. 

zane 

Madame Gadski will not appear at the North Shore 
Festival as previously announced in these columns. She 
was obliged to request the cancellation of her contract on 
account of illness. 

nee 

Hanna Butler sang with great success at the reception 
given by Hugh Stuart Campbell in the foyer of the 
Olympic Theater last Thursday afternoon, April 20. 

ners 

The last concerts of the season by the Theodore Thomas 
Orchestra took place Friday afternoon an Saturday 
evening, April 21 and 22. 

nnre 


Under the auspices of the American Conservatory, a re- 
Cital will] 


be given in Music Hall on Tuesday evening, 





April 25.. Those who will participate are Minnie Cedar- 
green and Mrs. P. D. McGregor. Mrs. Karleton Hackett 
will supply the accompaniments. 
nner 
Mrs. Carl D. Kinsey has sent out invitations for a song 
recital: by Mabel Sharp Herdien, soprano, and Albert Bor- 
roff, basso. The recital will take place Tuesday afternoon, 
April 25, at the new Hotel Sherman in the Louis XVI 
room. 
RRR 
George Ira Everett, baritone, and pupil of Herman 
Devries, sang with great success last week the part of 
Valentine in “Faust,” when that opera was presented in 
Kansas City under the auspices of the conservatory of that 
locality. 
nner 
Theodore S. Bergey has sent word to this office to the 
effect that notwithstanding the fact that everybody in Chi- 
c2go knows the teacher who strands pupils in Europe each 
year, however a certain paragraph in the Chicago letter in 
[ue Musica Courter of last week might reflect on Mr. 
Bergey since it was stated in anotuer paragraph of the 
Chicago letter that he (Mr. Be-gey) was not going to 
Europe this year. Mr. Bergey is right in saying that every- 
body in Chicago knows the teacher the writer has in mind 
and in order to dissipate any doubts that might exist, it 
should be stated here that Mr. Bergey has taken pupils to 
Europe on many occasions and that all of them have re- 
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turned with kim. This, of course, cannot be said for the 
other teacher. 
neRre 

3ertha Williams is to give a recital in Music Hall Tues- 
day evening, May 2, under the management of Samuel B. 
Carton. Rene Devries 

Madame Ciaparelli in Hotel Astor Concert. 

Gina Ciaparelli, the well known sopranc .sang at a de- 
lightful concert given at the Hotel Astor, on Tuesday 
evening, April 18, and scored a most emphatic success in 
both her solo and ensemble appeazances. In addition to the 
duets, which opened and closed the pro*ram, Madame 
Ciaparelli sung an aria from Mozart’s “Don Giovanni,” a 
Bohemian cradle song from Smetana, a charming and un- 
familiar barcarolle from Collina, and the “Tacca la 
Notte” air from “I! Trovatore.” 

While all was rendered with great lyric charm and indis- 
putable vocal art. Madame Ciaparelli was at her best in 
the group opening with the Mozart ait In this her smooth, 
well roundec cantilena singing and excellent phrasing, 
showed forth to extreme advartage, and won her several 
recalls in addition to the two encores she gave during the 
program. Max Liebling provided excellent accompaniments 
throughout the evening. 





StojowsKi’s New Works Performed. 


Sigismond Stojowski, tl 


e Polish composer-pianist, has 
been conspicuously represented on programs of the sym 
phony orchestra this season The first performance of 
his new symphonic rhapsody for piano and orchestra was 
given at the New Theater on March 19 by the New York 
Symphony Orchestra, with the assistance of the composer 
April 2 Mr. Stojowski played his concerto at the Metro- 
politan Opera House with the opera orchestra. Mr. Sto- 
jowski’s first symphony has been given in Russia this sea- 
son by the Philharmonic Society of Warsaw and the St 
Petersburg Symphony Orchestra The composer is at 
present working on a second symphony 





Next season, to give us a little more Wagner, Mr. Gatti 
Casazza will revive “Rienzi,” which, with its spectacular 
features a la Meyerbeer, will appeal also to those who are 
not Wagnerites——New York Evening Post. 





Barron Berthald’s Recent Successes. 


The following press notices relate to the recent suc- 
cesses of Barron Berthald, the noted tenor: 


In Barron Berthald we heard a singer who will “aye be welcome 


back again.”” Possessing the most virile, brilliant and robust tenor 


voice heard in Montreal in years, Mr. Berthald is a musician who 





mderstands himself thoroughly and who has enormous vocal re 
sources to draw upon in his interpretative work. His style is es 
sentially operatic, though he sang English, French and German 


lyrics (one can imagine how splendid that voice would sound with 
orchestra), and he is a walking advertisement for whoever taught 
1 every note till all 
sense of registers is lost and which has made it possible for him to 


let his voice flow out with an ease not always attained by coloratura 


Montreal, Can., Daily Herald, March 25 


him a method of production which has equaliz 


sopranos 
Barron Berthald (tenor) made a pronounced success with his 
udience, with a great, big, resonant voice, well delivered. He chos 
the little songs in strong contrast to the diva whom he was support 
ing, and he did them well and showed himself capable of doing 
much greater things, had he so desired The first, Chadwick’ m 
passioned “Oh, Let Night Speak,” was sung with great fervor and 
warmth, and the last, given with the greatest delicacy and finished 
style For an encore to his second number he sang Telbruck’s 
“Un doux lien,” which was most impressively given.—Washington, 
D. C., Herald, March 21. 
es 

It was a genuine pleasure to hear Barron Berthald again. He 
has fine quality of tone and he sings with a mastery of phrase and 
meaning that is wholly gratifying. He was most graciously received 


by the audience.—Rochester, N. Y., Herald 


Barron Berthald, who is always an agreeable singer, sang a group 
of songs in which the fine phrasing and expression imparted to “A 
un viseau” was a feature. He sang Kiel’s ““Gondolicra” with rare 
charm and an encore by Delbruck.—New Haven, Conn., Morning 
Journal, 


While Tetrazzini an 
pletely forgot. Mr 


his tenor voice his worthiness to appear in co ny with Tetrazzini 


Berthald sang thunder and storm were com 








d proved by the irpassing richness of 


New Haven, Conn., Palladium 

Barron Berthald, the tenor, sang well and exhibited considerable 
sweetness of tone in his higher registers. He showed to best effect 
as a ballad singer and gave a really charming rendition of “A un 
viseau Montreal, Can., Gazette. 





New York Mozart Society Concert. 

rhe third private concert of the Mozart Society, Dr 
Adelaide Wallerstein, president, took place in the large 
ballroom of Hotel Astor, April 19, Arthur Claassen con 
ducting the women’s chorus of a hundred voices, with the 
following soloists: Nevada Van der Veer, contralto; Jules 
Falk, violinist, and a full orchestra Madame Van der 
Veer sang “Ah, mon fils” aria, and the songs “Parting” by 
Claassen and “Spring’s Singing” by MacFadyen. In good 
voice, possessing pleasing personality, the singer made a 
Violinist Falk 


“Introduction and Rondo,” Saint 


hit, and was obliged to sing encores. 
played these pieces: 
Saens; “Menuet,” Mozart, and “Elfentanz,” Popper-Halir 
Mr. Falk's brilliant 
technic and warm tone won attention from the large audi- 


He won warm applaffse and encores, 


ence. 

Lillian Funk sang the obligato solo in Bemberg’s “Death 
of Joan of Arc” expressively and with good enunciation 
A needless organ solo, of inordinate length, was played, 
tiring out the waiting audience During the intermission 
President Wallerstein received in Box No. 2, and many 
were the congratulations heaped upon her as comment on 
the very successful concert. 

It is announced that the annual white and gold break- 
fast will take place in the grand ballroom Saturday, May 
6, at noon Following are the officers of the flourishing 
New York Mozart Society: President, Dr. Adelaide Wal 
lerstein; first vice president, Charlotte B. Wilbour; second 
vice president, Mrs. Samuel Warren; third vice president 
Mrs. Homer Lee; fourth vice president. Mrs. Claude Mon 
tague Rivers; recording secretary, Mrs. Frederic C. Ste- 
MacDonald Sin- 
clair; treasurer, Ella Louise Henderson; directors, Mrs. 
Clarence Burns, Mrs. A. J. Wells, Mrs. John Kurrus; 
honorary member, Mrs. Donald McLean. 


vens; corresponding secretary, Mrs. F. 





Cecil Fanning Sings Before 1,300. 

Tuesday afternoon, April 18, Cecil Fanning filled his 
seventh return engagement with the Tuesday Musical 
Club of Akron, Ohio 
ments held by very few musicians, and the fact that Mr 


Chis is a record of return engage 


Fanning has not yet worn out his welcome in Akron was 
demonstrated by an audience of 1,300 Enthusiasm ran 
so high that the singer was compelled to respond to dou 


ble encores 





Mr. Fanning was ably assis by Mrs. Frank A Seib 


erling, contralto Besides being an artist of 
tainments Mrs. Seiberling is the fairy godmother of mu 
sic in Akron, in that her purse is always open to supply 
deficiencies and to assist deserving musicians Her voic 
is a beautiful rich contralto of broad range, which she 
ses with taste and discrimination 

Katherine Bruot accompanied Mrs. Seiberling, and H 
B. Turpin, as usual, was the accompanist for Mr Fan 


ning 








34 


THE MUSICAL COURIER 














NOTICE TO PUBLISHERS. 
is department is devoted to a review of old and new 


y works 
ind anything pertaining to the publishing of matters in 


tusic publications, musical works, musical literary 
NUSIC, 
such publications and compositions will be re- 
iewed as are deemed worthy of notice, and THe Mvu- 
cAL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
k reviewed in this column relinquishes its copyright to 
my part or all of its parts so far as a review of the same 
applied. This does mean that THe MusIcAL 
Courter assumes or claims any interest in the copyrights: 
merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
r works in this department. 
attention given to works of American com- 


Only 


an 0e not 


ticular 
their products. 


ers ana 


Charles Scribner's Sons, New York. 
He kp Musk 


CATION OF A Lover,” By Epwarp Dick 


IN ‘ 
work is engaged in teaching the 


I} wthor of this 


one of our colleges, and 


tory and criticism of music in 
ractical experience gained by contact with the minds 
gives his book a sane and wholesome quality 
hat is sometimes sadly lacking in the works of learned 
only to postulate theories And 
as learned as the rest of them, and 


students 
iasts who write 


Kdward Dickinson is 


enthusiast into the bargain He also uses English 
force and clarity, and has the art of making hi 
hapters interesting. We not only say that this book is 


For being 


d, but we also advise our readers to get it 


ntechnical in language it can be understood by the lay 


eader, and also, because of its comprehensive view 0! 
the art of music in general and its study of the spirit of 
works, it will benefit the musician who has analyzed 

o carefully and studied too much in detail the forms 
ind technic of his art The book is in eleven chapters, 
ne of which may be read separately in half an hour 


therefore, well adapted to the needs of the busy 


in who cannot spare an entire evening to the over 
engthy chapters of some of our music reviewers. We 
do no greater service to Edward Dickinson than to 

a sentence from each chapter. 
rhis book is an attempt to interpret music to those 


already love it upon slight acquaintance and desir 
fuller enjoyment that comes with larger knowledge.” 


he true measure of the nation’s advancement toward 
proud distinction of being a musical people does not 
nsist in the number of operas given in New York in 
eason, nor in Paderewski’s income from a single con 
ert tour, nor even in the amount of respectable composi 
tions produced by native musicians, but rather in the ex 
nt to which good music is becoming a necessity in the 
the community.” 
requent objection to technical study rests upon the 
t that increase of knowledge in matters of art brings 
t certain penalties As one leaves the condition ot 


ind approaches critical enlighten 
is well as of good.” 
feel that 


to draw conclusions that 


ical innocence 
becomes aware of evil 
ood 
when we 
find 


and bad in 


tandar f o 
standards of @ 


melody we 


t be, but try 


e1 laws we decisions of equally intelligent 


} 


arying wit! nationalities, customs and 


periods, 


e secret of the ability to follow all the fluctuations 


tline andtograsp the multifarious changes ot 
ture lies in the cultivation of the sense of rhythm.” 
that have survived their generation and are 
thoughtful minds have been 
dramatic side.” 

not poets ‘by the grace of 
scenes, mechanical artificers 
f verse, whose aim is not literary, ‘but musical effect.” 

‘A confirmed tremolo is a nerveless, spineless, debili- 


in the esteem of 
strong on the 

‘Librettists as a rule are 
God,’ but clever adapters of 


tated thing, a mark of infirmity and a frequent forerunner 
t « 1] ipse ” 
Moreover, there is no credit to a musician in writing 
cle s. Nothing is easier.” 
Music |} always been straining at its tether, striving 
k away from its bondage and enlarge its field of 
rt which music most persistently struggles to 
t, or to bring into an alliance for mutual ad- 
ntage, the art of language.” 


‘A work of art cannot make identically the same effect 


upon any two persons, for the receiving faculty cannot 
be precisely the same in both.” 
“If historic, social and personal associations cluster 


around a musical composition, the hearer’s state of ex- 
pectancy is very unlike that of another in whese mind this 
particular kind of atmosphere is lacking.” 

Needless to a book of 293 pages contains much 
that we cannot even refer to in our limited space. 


say, 


Oliver Ditson Company, Boston. 


Musicians. W. J, BALTzeLi 

If this was the only work of its kind in the world 
might find merit in it. As it is, we see no particular niche 
in the temple of fame for it. There is nothing of value 
in the the musicians selected by the com- 
piler, and there are too many names omitted to make the 
work of much value to the thorough student It looks 
find the name of Charles Lucas omitted, and 
in another place to be told that A. C. Mackenzie 
pupil of this once eminent cellist, and principal of the 
Royal Academy of Music in London. The French the- 
orist Bazin is not mentioned; neither is Dachs, the teacher 


DICTIONARY OF 
we 


criticisms on 


careless to 


Was a 


of de Pachmann We cannot find Duprato, Mischa-EI- 
man, Carl Heins; Lindner, the teacher of Max Reger; 
Schultz: Vogel, who sang Schubert’s songs for the com 
poser: Wuerst, the teacher of Padercwski; the famous 
conductor, Toscanini, and Zwymy, the Bohemian, who 
had the rare distinction of teaching the piano to Frederic 
Chopin 

There are number of obscure names in the book of 


far less importance than some of these we have happened 


to discover by their absence 
An Answer. 
We 


duce 


have received the following letter, which 
We conclude fr title of “Rev.” 
sender's name that the writer is in holy orders: 


we repro 


the before the 


om 





Vusical Cou 
Dear Str—The reviewer of Giovanni Sgambati’s Requiem Mass 
(Musicat Courter of April . page 37) calls the Latin text of th 
Requiem “turgid It surpasses my understanding how a man 1n 


his sober senses can do such a thing For several centuries this 
text, especially the “Sequence,” ‘Dies Irae,” has been acknow! 
eged as one of the most beautiful, most powefful things ever writ 
ten And now this most learned reviewer, whoever he is, calls 
t “turgid.” Is he able to read and appreciate this text in the 

ginal Latis tr has he read some utterly inane translation of it 
nd therefrom formed his judgement? If this is the case, then it 
is a crime that such a medium as the Musica Courrier should lend 

pages to such calumny I would never do without the Musicat 
Courter, but when I see such things in it, I feel like tossing it 

y waste-basket without reading another word. 


Very 


sincere ly, 
(Signed) 


We are sorry if our words have given offence to any of 
ur readers, and we hope it is understood that our criticisin 
‘f the Latin text is meant solely against it as a vehicle of 
and literature or part of a 
We are careful to avoid religious discus- 
sions in this musical paper, as our readers in both hemis- 
pheres are of all creeds from that of ancient Judea to that 

f modern Would our correspondent have been 
had called 
odes 


musical 


church 


expression not as 


service, 


Boston, 
offended if we a Pindaric ode “turgid,” even 

are many centuries older than 
We think the “Dies Irae” has lived 
these five centuries simply because it has been preserved 
in the Mass. As literature it is not equal to the Icelandic 
Saga of Frithjoff and Ingeborg, probably written down at 


though Pindar’s 


Celano's “Dies Irae”? 


the same period 

Our Latin knowledge, if it can be dignified by so exalted 
1 name, began with Smith’s Grammar, increased with 
Cesar’s Gallic War, grew with the Aeneid and expurgated 
selections from Catullus, reached its 
claffax in Sallust. The ear with which we listen to the 
rhymed prose of the “Dies Irae” is a modern one. For 
the poets of the golden age of 
It came from the Moors through Spain and was 
carried across the Pyrenees in the love songs and romances 
of the Troubadours. Besides, “acknowledged” and “judg- 
ment” are incorrectly spelled in our correspondent’s letter, 
and “would,” in the last sentence, is a solecism, we think. 
Mindful of the advice of Horace, “quicquid precipies, esto 


we lay down the pen 


Horace and and 


rhyme was foreign to 


Latinity. 


brevis,” 





Borchard at Montreal. 

Adolphe Borchard, the French pianist, gave a recital at 
the Monument National, Montreal, Canada, on April 3. 
The gifted artist was enthusiastically received by the 
French population of Montreal, who were glad of this op- 


portunity to show their appreciation of one of their coun- 
trymen. A few Montreal press notices follow: 


It was, however, when Borchard played his Chopin suite that 
the audience realized that they were meeting a great artist, He 
gave an interpretation of this giant among composers which at once 
stamped him as not merely one who had perfect control of his 
instrnment but possessed of a poetic interpretative power which 
enabled him at once to sway his hearers to his genius. Mr. 
Borchard showed a sympathetic grasp of the Chopin conceptions 
ind an ability to translate them into rippling volumes of melody 
which was absolutely enchanting.—Montreal Gazette, April 4, 1911. 

-_ 





Given an instrument such as Borchard played upon last evening 
and a performer such as he is, and it is astonishing how the quality 
of tone may seem to be varied by the wizardry of the fingers and 
the feet. Of course it is more or less illusion, but Borchard can 
now make a note sound pearly grey, now rose color, and now 
such a quality of chrysoprase as gave delight. In all the delicacies 
of shading he is supreme. As his program was arranged, it was, 
at first, in the finer, softer, piano effects in which he revelled. 
Delicious runs and thrills and surprising displays of the more 
subtle artistries of style and sentiment, remindful of fountains and 
foam, the, whisper of the sea-shell, the zephyr in the trees, the 
soughing of the seas. The Mozart Sonata suggested the thinly- 
sounding harpsichord for which Mozart wrote it; and if that may 
be called the feminine side of his playing, he proved afterwards 
that he was no less a master on the masculine side, and got out 
of the very thunder-storm of terrific sound. He 
played Chopin as a masculine composer rather than a feminine one, 
especially in the polonaise and the nocturne and in two waltzes 
and a ballade he gave delightful lighter renderings.—Montreal Wit- 
ness, April 4, ro11. ® 


instrument a 


To play the classics classically and romantic music romantically 
is more than most pianists can do, but Adolphe Borchard in the 
Monument National last night, after letting a Mozart sonata bubble 
up out of the keyboard like a busy little stream of clear water, 
out-Liszted Liszt with a glitter which a mere technician might well 
envy. Borchard is not a technician. His technic is so obedient, 
so subservient that it is only seen in an under analysis, or when 
he lets it go as he did in the inevitable Liszt coda at the end of 
his program, in this case the polonaise in E which led to prolonged 
* and the gratification of greed with Mendelssohn's “Spin- 
ning Song.’-—Montreal Herald, April 4, 1911. 


“bravos’ 


Adolphe Borchard is in many respects an astounding pianist. He 
can produce effects no pianist wo has visited this city in recent 
He is a specialist both in tone-colors and in 
He is devoid of sentiment, in the popularly accepted 
meaning of that word; he is full of imagination—his vision is so 
clear, so vivid, so intense, at times the very brilliancy of its pres- 
He is intensely original; he insists upon 


years has matched 


accents. 


entation almost blinds. 
giving his own interpretation of Chopin; he revolutionizes all con- 
ventional conceptions of dynamics; he is a remarkable example of 
the ultra-modern French school of piano-playing. He is absorbingly 
interesting, very much in earnest, forceful, facile, and eloquent.— 
Montreal Star, April 4, 1911. 





What the Press Says of Dimitrieff. 
The following are press comments concerning Nina 
Dimitrieff, who is on tour with the Russian Symphony 
Orchestra of New York: 


Mme. Dimitrieff has already established herself as a favorite in 
Houston, so that if she should at any time appear on the stage 
and sing only scales the ceasing of the sound of her voice would 


be promptly followed by a burst of applause. Such being the case 
of course when she makes a selection so well known and so popular 
from “Faust,” the house is almost ready to 
Daily Post, April 14, 1911. 


as the “Jewel Song,” 
come down.—Houston (Texas) 


Last night Rossini’s “Stabat Mater” The and 
range of Mme. Dimitrieff’s voice was manifested in ‘Inflammatus,” 
in which she reached high C with a sweet musical tone, that was 
heard above the orchestra.—Lansing (Mich.) State Journal, March 
22, 1911. 

Mme. 


soprano 


was given. power 


her magnificent 
three times, finally singing a 
simpler piece to the accompaniment of the harp. It was a triumph 
for the singer and for the yoice.—Jackson (Mich.) Patriot, March 
22, 1911. Beas 

Nina Dimitrieff caught up the audience with her rendition of an 
aria from “Aida” and was brought back again in response to a 
persistent encore.—Lexington (Ky.) Herald, April 5, 1911. 


the audience with 


encored 


Dimitrieff 


voice 


captured 


and was 


The aria from “Aida” was sung by Nina Dimitrieff. The singer 
was young, beautiful and gifted to the highest degree. She sang 
with wonderful ease and responded with a beautiful light encore 
in English.—Meridian (Miss.) Dispatch, March 4, 1911. 


Nina Dimitrieff sang the aria from “La Dame de Pique,” by 
Tschaikowsky. She is an accomplished singer, possessing a well 
cultivated and beautiful soprano voice with emphasizing ability as 
interpreter.—New Orleans (La.) Daily Picayune, April 11, 1911. 





George Hamlin to Enter Grand Opera. 

George Hamlin, the tenor, has been engaged by Andreas 
Dippel for the Chicago Grand Opera Company. Mr. Ham- 
lin will make his debut next season in “Natoma.” He will 
sing other leading roles. 

For years Mr. Hamlin’s friends have urged him to sing 
in opera, but the singer himself resisted every inducement 
and, as is well known, declined many offers. He was sat- 
isfied in his work as concert and oratorio artist, in which 
he has few equals. When George Hamlin sang his Richard 
Strauss song recitals some years ago, he established his 
fame in both worlds. 

In the opera “Natoma” Mr. Hamlin is to sing the role 
of Paul Merrill, which was created by John McCormack. 
he performance in Chicago will take place on the evening 
of November 20. 

Mr. Hamlin will continue his concert work and will, as 
usual, give recitals in the large cities of the country. He 
is also booked to sing at man, festivals. 
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MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
260 West 57th Street, New York Phone, 9416 Columbus 


ETHEL ALTEMUS 


PIANIST 





1526 Spruce Street, Philadelphia $2 Carnegie Hall, New York 


Giuseppe CAMPANARI 


For 12 Years leading baritone of the Metropolitan Opera Heuse 
will take a limited number of pupils this winter. Applicants te be 
seen by appointment only. 


668 West End Avenue, near 924 Street 
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Concerts and Recitals 
Management. Actosia Sawyer, 1425 Broadway. Perseual Address, Tuxedo Hi. 1. 


LOGAN FELAND 


(Katharine Cordner Heath) 
SOPRANO 


Address Care MUSICAL COURIER 
437 Fifth Avenue + New Yerk City 


LESLEY MARTIN, bei canto 


STUDIO ; 1425 BROADWAY, NEW TORK 
SINGERS—Suzanne B 


“Estelle Ward, Geraldine Hutche 
emus, George Gillet, John Hend- 


Wright, Mabel Wilbur, Jobn HA. Stubbs, 
Foley, Albert Wallerstedt, Umberto Sac 
chetti and many other singers now before the pub 
He In opera and church work. 





New York 
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In America Season 1911-12 
Exclusive Management, HAENSEL & JONES 
1 East 42d Street, New York 
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ORATORIO RECITALS 
Direction: HAENSEL & JOMES 
East 42¢ Street, ew York 
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Management J. E. FRANCKE, 24 West 3ist Street, New York 
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i Metropolitan Opera Company 
Boston Opera Company 
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PRIMA DONNA SOPRANO 
ENGAGED IN EUROPE UNTIL DECEMBER Late with the Metropolitan and Manhattan Opera Companies 
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HAENSEL & JONES, One East 42d Street 
WASHINGTON, D. C. 
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Minn., April 22, 
A students’ recital that was a pleasure and a benefit to 
pupils was given in the First Uni- 


MINNEAPOLIS gt! 


audience as well as 


tarian Church Tuesday evening by Esther Hamilton, My- 
ius Wilcox and Ferdinand Oldre, thirteen year old pupils 
of James A. Bliss and William MacPhail. It is inspiring 
to see such results achieved by pupils of this age not only 


through natural talent but by the careful and well directed 
ffort of teach f is to imagine that the Bach 


hers, tor no 


one 


preludes and fugues and Beethoven sonatas, or different 
compositions for the violin, were mastered without long 
and hard work on the part of teacher and pupil. All 
three of the young musicians played not only interestingly 


well, but 


and 
One did not 


wonderfully with a sureness that was a joy. 


need to sit on the edge of one’s seat in un- 


comfortable anticipation of the forgetting or breaking 
down of the performer, but felt that each number would 
be played serenely through to the end, and that the bug- 
bear, stage fright, had never been allowed to enter into 
the scheme of thing Esther Hamilton opened the pro- 


gram with the prelude and fugue in C minor (Bach); so- 


ata, op. 49, No. 1 (Beethoven); a group consisting of a 
waltz in D flat (Chopin), prologue (MacDowell), “Pan’s 
Flute” (Godard), the first movement of the concerto in C 
major (Beethoven). Gavotte (Rameau), bercetse (Go 


dard), scherzo (Van Goens) were played by Mylius Wil- 


(Svendsen) and 


cox. Ferdinand Oldre played “Romance” 
“Hejre Kati” (Hubay), and the program finished with 
two violin duets, “Traumder Sennerin” (Labitski) and 
Grossmutterchen (Laudler) The accompaniments, 
played by Elizabeth MacPhail, were very good. 
RRe 
At the luncheon Thursday, which closed the season for 
the associate members of the Thursday Musical, a pro- 
gram was given by the Imperial Quartet and the Thurs- 
lay Musical String Quartet 
nme 
At the benefit performance of “The Honor of the Fam 
”" to be given in the Lyric Theater on the evening of 
Ma he proceeds of which are to go to St. Barnabas 
Hospital, Hal Griffee and Elizabeth Schenck, pupils of 
Jean B. Griffe, will sing. 
RRR 
Marie Bon and Zoe Helen Beagle, pupils of Mr. and 
Mrs. Charles M. Holt, of the dramatic department of the 
Minneapolis School of Music, Oratory and Dramatic Art, 
read at the Bemis Brothers’ bag factory for the girls last 
uesday noon Chey also read at Alpha Camp of the 
Roy Neighbors Thursday night. The graduation recital 
of Marie Folk nd Gerard van Etten, pupil of Mr. and 
M CI M. Holt, will be given in the near future 
progran nsist of three plays. Pupils of Alice 
or l, of the dr partment, will present three 
Blind Attachment ‘No Men Wanted” and 
\ Midsu r Frolic”—in the ol hall on Friday even- 


ing, April 28. The following pupils will appear: Marie 
Bertram, Alma Sidnam, Ruth Lee, Vera Lewis, Ethel Chil- 
strom, Beth Benton, Hazel Tyler, Pauline Worth, Mada- 
lon Kischel, Ethel Hart, Orpha Ryan, Marguerite Pauly, 
Helen Worth, Caroline Lynch and Jennie James. A picnic 
supper will be held in the large recital hall Wednesday 
evening, April 26. Games and dancing will furnish the 
amusements for the occasion, which is an annual event at 
Helen Guile (soprano), Ethel Wakefield (so- 
prana), pupils of William H. Pontius; Clara Thorberg, 
pupil of Carlyle Scott, and Annie Swensen, pupil of Wilma 
Anderson-Gilman, will give a program before the Henne- 
pin County Teachers’ Association, April 29, at the Court 
House. Wilma Anderson-Gilman gave the last of the 
series of interpretative recitals on April 19. Nell McKen- 
zie (contralto), pupil of William H. Pontius, is announced 
to give her graduation recital early in May. Kate M. 
Mork, of the faculty, is to assist in the recital to be given 
by Marta Sandal in the Bethlehem Norwegian Lutheran 
Church, on May 3. The program for the regular Satur- 
day recital will be given by Helen Guile (soprano), Ethel 
Wakefield (soprano), Norma Winnor (soprano), vocal 
pupils of William H. Pontius, and Annie Swensen (pian- 
ist), pupil of Wilma Anderson-Gilman. Advanced pupils 
of Carlyle Scott, head of the piano department, gave an 
attractive program in the school recital hall, April 19, be- 
fore a large audience of interested friends and pupils. The 


the school. 


program embraced movements from six concertos and the 
accompaniments were provided by a string orchestra, Ger- 
trude Hul (pianist), of the faculty, playing the wind parts 
on a second piano. Isabel Chase, of Walker, .Minn., opened 
the program with a spirited interpretation of the “Petite 
Suite” (Olsen). Miss is a talented young lady 
and her playing shows that she is an earnest student. All 
of the that reflected 
credit upon both teacher and pupils alike. Lulu Glimme 
closed the program with the G major concerto (Beetho- 
Miss Glimme has appeared before in Mr. Scott’s 
ensemble and this occasion she sustained 
her reputation of past performances. Mr. Scott and those 
who know Miss Glimme believe she will attain a high 


Chase 


numbers were given in a manner 


ven). 


programs, on 


place among pianists. 
nere ; 
\ number of the graduates of the Johnson School of 
Music, Oratory and Dramatic Art met April 19 in the 
studio of the director, Gustavus Johnson, when steps were 
taken to form an alumni association, Mabel Alice Cole, 
was chosen temporary chairman, and Jessamine Al- 
‘os, secretary. It was decided to call a general meet- 
ing on one of the days next month when the Minnesota 
State Music Teachers’ Association meets here in conven- 
tion. As many of the alumni are members of the associa- 
tion it is expected that not a few from out of town will be 
here at that time. Committees were appointed to draft a 
constitution and bylaws and to select the exact time and 
place for meeting next month. Pupils of M'r. Johnson will 
be presented in recital May 5. Mrs. H. H. Pratt, pupil of 
Agnes Lewis, head of the vocal department, sang a solo at 
of the Foreign Missionary 
for the State of Minnesota, held in Plymouth 
Church on Tuesday afternoon. Esther Broberg, pupil of 
Mr. Johnson, will be the piano soloist at the Glee Club con- 
cert in West High School April 28. Bernard Suss and 
Jeanne Watts, pupils of Maude Moore, both gave readings 
this week, the former at an entertainment in the South 
High Auditorium of the South High School Alumni, the 
latter for the girls of the Cream of Wheat Building, where 
a series of noonday entertainments has been arranged. 
Julius K. Johnson, of the faculty of the Johnson School of 
Music, will play a solo at the Swedish Emanuel Lutheran 
Church May 4. 


‘or, 


len, 


the meeting of the women 
Society 


nReEe 


At the students’ recital of the expression department of 


the Northwestern Conservatory, April Genevieve 
Lewis and Theresa Ball, pupils of Fredric Karr, gave the 
program. Miss Lewis read “On the Rappahannock” and 


“Mint Julep” by Martha James, and Miss Ball “My Rival” 


20. 
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by Kipling,” “The Old Man and Jim” by Riley. They were 
assisted by Hazel Fleener, who played an etude and a 
scherzo by Mendelssohn, and Rose Lindstrand, who played 
Paderewski’s “Cracovienne,” both pupils of Gertrude 
Dobyns. Walter Howe Jones, head of the organ depart- 
ment, has recently been appointed organist and choir 
master of the Calvary Church, Rochester, Minn. He has 
also taken charge of a large class of piano pupils in the 
same city. Mr. Jones is to give a recital on April 24, at 
the home of A. C. Gooding, of Rochester. Members of 
the faculty of the expression and piano departments are to 
provide the literary and musical program at an entertain- 
ment to be given in Merriam Park, May 1. The object of 
the entertainment is to raise money for the church building 
fund of the Presbyterian Church, and is in the hands of 
one of the Sunday school classes. Luella Bender, of the 
expression department, is to give a reading before the 
Hennepin County Teachers’ Association, which meets at 
the Court House April 29. Robert Gale, of the member- 
ship committee of the State Music Teachers’ Association, 
addressed the students of the conservatory upon the pur- 
pose of that organization, Saturday morning, April 15. 
Many of the faculty and students have lately joined the 
Association, May 11 and 12 are the dates announced by 
Arthur Vogelsang, director of the Opera Club, for the 
production of “The Mikado.” The opera is to be put on in 
the Princess Theater with a cast of sixty and a full 
orchestra. The conservatory is issuing invitations to its 
out-of-town alumni and former pupils to attend the opera 
on the second evening, when many of them are expected to 
be in the city at the State Music Teachers’ Association. 
Lula Larsen, 1910, graduate of the public school art de- 
partment, is teaching in Granite Falls, Minn., where she 
has a large class of private pupils. Almyra Benner, of the 
expression department, and Alice Griswold (pianist), gave 
a recital at Spring Park, April 20, for the benefit of the 
high school fund of that place. Lella Parr Livingstone, of 
the faculty voice department; Ethel Alexander, organist of 
the Unitarian Church, and pupil of Frederic Fichtel; 
Luella Bender, of the expression department, and Evan- 
geline Loeffler, of the violin department, are to give a re- 
cital in Robbinsdale, Saturday evening, under the auspices 
of the Ladies’ Library Club. One of the interesting fea- 
tures of the matinee presentation of “She Stoops to Con- 
quer” by the dramatic department on Friday next, at the 
Lyric, is the offer, by the Tribune and a member of the 
Woman's Club, of ten dollars in prizes to be awarded to 
the two students of the city high schools who shall submit 
the best criticism of the production. The matinee is given 
under the auspices of the Woman's Club, and is the third 
presentation of the conservatory this season under the 
auspices of that organization. The arrangements for the 
Harry Johnson benefit have been completed, the number 
of tickets already sold for the concert promising well for 
the success of the project. There is every indication that 
the object of the concert will be attained and Mr. Johnson 
enabled to accept the generous offer of Busoni for in- 
struction for two years if it were made possible for him to 


go to Berlin to study. Mary ALLEN. 





U. S. Kerr at Trenton. 

Ulysses S. Kerr, the New York basso cantante, de- 
lighted a large audience at his recent recital in Trenton, 
N. J. The press said: 

He has a powerful voice, that is finely modulated and expressive 
of all the finer feelings as well as the more robust notes of triumph 
and exhilaration. His singing of “The Toreador,” from “Carmen, 
was masterly, and in response to the enthusiastic encore he sang 
“The Rosary.” 

These two numbers show immense contrast, but the 
fully equal to the requirements and sang each with the requisite 
spirit and in excellent style. His program was full of contrasts and 
uniformly pleasing —Trenton Times. 


singer was 





The program was broad enough to bring to the fore Mr. Kerr's 
rich, resonant and powerful voice, with which he blended tempera 
ment, fine musicianship and a likable personality. Throughout the 
singer made everything interesting, using the strength of that ot 
erful voice when his number needed it and again softening his 
tone and putting in the finer feelings when the occasion called 
“Kamrat,”’ a Norwegian song, brought out emphatically the rugged 
ness and volume of the voice and showed that the appeal of the 


text was not lost on the singer. He gave it a vigorous interpreta 


tion. “Rolling Down to Rio,” a number small in form, with a 
rollicking air, was interesting, as it showed how effectively ‘the 
singer could take care of the lesser compositions. In Wagners 


romanza, “The Evening Star,’”’ Mr. Kerr’s most conspicuous work 
was his facile phrasing and also his true conception of thé music 
Beethoven’s “Die Ehre Gottes” another number 
In this song Mr. Kerr ably expressed the lofty 
feeling of the great He was forced to encore at the 
conclusion of the program and gave Nevin’s “Rosary.” He gave 
it a reading full of the sentiment and solemnity.—Trenton Gazette. 


ind text. was 
worthy of mention. 


composer, 





Jane de Courcy’s Recital in Paris. 

The Paris Figaro of April 2 contains a fine criticism of 
Jane de Courcy’s song recital given in the Salle des Agri- 
culteurs in Paris on March 29. The review states that 
Madame de Courcy’s voice is “warm, vibrant, of good tim- 
bre, and that her tone emission is perfect.” 

Madame de Courcy sang with success this season at the 
opera in Monte Carlo. 
Last year while in New York, Madame de Courcy 


The singer is a native of New Or- 


leans. 


| sang at a number of private musicales, 
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St. Pavut, 

At the May Festival to be held in Winona, where the 
St. Paul Symphony Orchestra gives a matinee performance 
and in conjunction with the Winona Symphony Orchestra 
gives “Faust” in concert form, the soloists are to be Eliza- 
beth Rothwell-Wolff, Louise Barnolt, Harriet Orendorf 
and Christian Timmner, concertmaster of the St. Paul 
Charles F. 


Symphony Orchestra, George Harris, Jr., 
Champlin, Mrs. H. M. Lamberton and Charlotte Harriet 
Ruggles. 


RR eR 


A testimonial concert was given Wednesday evening to 
Warren W. Tolles, tenor. 
neRre 
The senior class of St. Joseph’s Academy gave an Easter 
concert Monday afternoon. 
RRR 
At an entertainment in the People’s Church on Tuesday 
evening, Marie Ewertsen O’Meara sang a group of songs 
and a duet with Ralph Stokes. 
nre 
The Schubert Club will open its season in October with 
James A. Bliss and Marie 
Mary ALLEN 


a program by Mr. and Mrs. 
Ewertsen O'Meara. 





Bispham Closes Season. 

David Bispham closed, in Buffalo, N. Y., a successful 
spring tour of six weeks, appearing in joint recitals with 
Bessie Abott joint management 
of Loudon Charlton and Liebler & Co., 
Washington, Baltimore, Philadelphia, Buffalo, 

Harrisburg, Williamsport, Allentown, Wilkes- 
Sarre, Newcastle, Johnstown, Erie, Meadville, Jamestown, 
Elmira, Binghamton, Glens Falls, Schenectady, Watertown, 
Utica and Ithaca. The critic of the Washington D. C., 
Herald pronounced the recital “One of the greatest treats 
of the musical season,” and he wrote of Bispham: 


The tour was under the 
and included con- 
certs at 

Richmond, 


He made a triumph and aroused the audience to great enthu 
siasm He sang yesterday as he did when first heard in recital, 
in the first of his operatic successes His dramatic reading of 
Longfellow’s “King Robert of Sicily,” with music, was a superb 





piece of work—finished, thrilling, and str in its picture 

Mr. Bispham again has demonstrated his popularity 
with the American public while on this tour. He sang 
on April 21 in Parkersburg, W. Va., under the auspices 
of the Wednesday Musical Club, and this week he sings 
in Portsmouth under the auspices of the Ladies’ Musicale, 
being assisted at both these concerts by Harry M. Gilbert, 
pianist, 





Boston Sunday Night Concert. 
Zoston, Mass., April 24, 191! 

“Judas Maccabeus” was the ambitious choral 
offering for the fourteenth annual spring concert of the 
People’s Choral Union, Frederick W. Wodell. conductor, 
given in Symphony Hall, April 23. In addition to the 
quartet of soloists that included Marie Stoddard, soprano; 
Maud W. Grove, contralto; Dr. Franklin Lawson, tenor, 
and Charles Bennett, bass, the chorus had the assistance 
of members of the Boston Symphony Orchestra, with 
Jacques Hoffmann as concertmaster. While the work of 
the soloists was very good for the main part, Miss Stod- 
dard was particularly effective in her solos by reason of 
the unusual . 


Handel's 


rightness of her fresh, clear soprano voice 
Dr. Lawson dis splayed his well schooled tenor to excellent 


adv: advantage in in the routine of the oratorio performance, and 


Mr. Bennett gave a fine exhibition of unusual flexibility 

for a bass singer in the tortuous roulades of his part. 
The chorus sang in a most spirited manner, as though 
it enjoyed to the utmost the work it was called upon to 
do, and the large audience shared in this joyous spirit by 
rewarding everything with unstinted applause. 
GERTRUDE F. 


Schumann-Heink-Falk Recital. 

afternoon, April 19, in the Academy of 
Philadelphia, Ernestine Schumann-Heink and 
Jules Falk, violinist, gave a joint recital before an audi- 
ence that filled the auditorium. The following program 


CowEN. 


Wednesday 
Music, 


was presented : 
“Titus” .. Mozart 
Mme. Schumann-leink 
Andante ayd finale from concerto 
Jules Falk 


\ria, Sextus from 
Mendelssohn 
Brahms 


Prochazka 
Herrmann 


eee 
Wie Dazumal 
Wiegenlied 

ORIN Func tina co nwewe 


° eee es otrauss 
Mme. Schumann-Heink 
Wagner-Wilhelm) 
Arensky 


Preislied from “Die Meistersinger”’ 


Berceuse ...... ee eeesvsccesos 


Russian Carnival (by request) ‘ . Wieniawski 
Jules Falk 
WORM RD. SIUOE so ded ac nhvsWaneetoubelaseasssmuceée . .Chadwick 
RO Peer rrr errr Tt vecdius sesccsue 
Cry of Rachel....... wietesues vueediod wee ae 
\ Child’s Prayer....... sees Harold 
Mme. Schumann-Heink 


After the recital Mr. Falk hurried back to New York 
for the New York Mozart Society concert in the evening 





Copyright by Elias Goldensky, Philadelphia, Pa. 
JULES FALK. 


at the Hotel Astor, 
Capriccioso (Saint-Saéns) 


playing the Introduction et Rondo 
, Minuet (Handel) and Elfen- 
tanz (Paffer-Halir). Mr. Falk is rapidly forging to the 
violinist and_ his 


fore as-a services are in constant 


demand. 





janet Spencer Engaged for England. 

Janet Spencer, the favorite contralto, following her six 
weeks’ tour as soloist with the Thomas Orchestra (third 
engagement), leaves in June for England, under contract 
for a year with the Quinlan International Musical Agency 
June 28 is the date of her London recital Festivals and 
recitals throughout Great Britain will keep her engaged 
during the year. 








HENRY WILLIAM 


Concert Harpist with “Minneapolis 
Symphony Orehestra 
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CARLO FISGHE 


FIRST ‘CELLIST MINNEAPOLIS 
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DAVID PATTERSON 12.22 


PROGRAMS FOR PATERSON MUSIC FESTIVAL. 

The coming Paterson Music Festival, to be given Thurs 
day and Friday evenings, May 18 and 19, and Saturday 
matinee, May 20, is interesting many citizens of Passaic 
County, N. J.; in fact, the adjoining counties of Essex and 
Bergen are likewise interested in this important event, for 
which seven singers of the Metropolitan Opera Company, 
and Mischa Elman, the great Russian violinist, have been 
engaged. The singers from the opera include Marie Rap- 
pold and Alma Gluck, sopranos; Louise Homer, contralto; 
Carl Jérn and Frederick Gunster, tenors; Allen Hinckley 
Other singers engaged 
include Daniel Beddoe, the famous concert tenor; Irene 
Cumming and Mabel Davis, sopranos; Annie Laurie Mac- 
Corkle and Anna Winkopp, contraltos; Frederick Weld, 
baritone, and William Worthington, basso. C. Mortimer 
Wiske is the musical force behind this movement, which 
is to bring another wonderful musical aggregation to the 
progressive Silk City on the Passaic. 

The program for the opening night follows: 


and Herbert Witherspoon, bassos 


. Weber 
vited to rise and 


Overture, Jubel : ve : er 
(In this number, the audience will be is 


joi in singing America.) 


Vainly Pharaoh Attempts, from Josep vaee occee- Mehul 
Daniel Beddoe. 
Che Faro Senza Euridice seseceewans< eSovccecce Gluck 
I se H T T 
Caro Nome, Rigoletto.... tt esses Verdi 
\ 1 Gluck 
Cantata, God’s Time Is Best.........seee¢: weeeaueceeees Sach 
Chorus, Orchestra and Madame Homer and Messrs. Beddoe 
and H ey, soloist 
Mareh, from symphony Lenore : o+aeeseeuade cane 
Orchestra 
Not Sig The Hugu ts . Meyerbeer 
Madame Home 
1 from Don Carlos ‘ , eveee Verdi 
M Hinckley 
Cantata, Come Let Us Sing ‘ “ee Mendelssohn 
( us, Orchestra, and Mesdames Gluck and Homer and 
Mr. Beddoe, soloists 


For Friday evening the order of the program will be 
as follows: 


Kaiser March (with choral movement) Wagne 
( rus a Orchestra 
Rich Theur Halle Ta Ise Wagne 
Marie Rappold 
Celeste Aida, from Aida Verdi 
Ca Jorn 
Mon coeur s’ ouvre a ta voix, from Samson and Delilal Saint-Saens 
M ume Homer 
Serenade from Don Giovani Mi 
Herbert Wit s n 
Andante | i from violin ¢ ert ‘ Mendelssohn 
Mischa Elman and Orchestra 
Blue Danube Waltz (with cl il arrangement) Johann Strauss 
Chorus and Orchestra 
Waltz song, R J Gounod 
Mada R 1 
Aria f Pagliace Leoncavallo 
Ca Jorn 
Scene f st act of I engri Wagner 
( ) , Orchestra, and Mesdames Rappold and Homer 
ind Me ( t 1 Weld 
Serenade f 1 Faust Gounod 
Mr. Wi poon 
Sol Tt 1 
Serenade Schubert 
M et Beethoven 
Wiege l - aie itvtadebdenes Schubert-Elman 
Gavot : Gossec-Elman 
Mi i | an 
Quartet from Rigoletto eaKe edeovcsetade Verdi 
Mesdames Rappold and H er, and Messrs. Jorn and 
Witherspoon 


The program afternoon is to open with the 
“King Rene’s Daughter” by Smart, the solos to be 
Quartet; the 


“Flor- 


Saturday 
cantata 
sung by members of the Manhattan Ladies 
Young 
ence,” by the late Robert Thallon; Mes¢ 


People’s Orchestra will play next a gavotte, 
lames Cumming 
and Winkopp will sing the barcarolle from “Hoffmann’s 
(Offenbach). Then the Young People’s Choral 
“Humming Chorus” from “Madama 
follow with 
Mendelssohn’s “Spring 
igain sing songs by George 
Spross, and then the festival 

entitled “Snow” by Henry 


Tales” 
Union will sing the 
Butterfly” (Puccini). The orchestra will 
“Traumerei” and 
Song”; the ladies’ quartet will 
B. Nevin and Charles G 


closes with a 


Schumann’s 


vocal scher 
Parker. 
The festival takes place in the Fifth Regiment Armory 


1f Paterson. 
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MUSIC IN MEMPHIS. 


Tenn., 


season of 


April 15, 1911 


music as 


MEMPHIS, 
[he season of prayer has been a 
well in Memphis, and few entertainments during the past 
week were given without including at least a short musi- 
cal program. Being Holy Week there were no large at 
fairs of any kind in the social world here, but club meet 
ings and small social gatherings all included a few choice 
many services were 
held throughout the city. At the Commodore Perry bD. 
A. R. meeting, at the home of Mrs, A. B. Carruthers, 
Mrs. Douglass Darnell, Grace Powell, Sarah Hunt, Mrs 
F. S. Miller and Irene Adams contributed delightful mu 
sical numbers to the afternoon entertainment. The Press 
and Authors Club at the Tuesday meeting included a 
group of songs beautifully rendered by Wilbur Hazard. 
R. enjoyed delight- 


musical numbers, and special song 


Commodore Lawrence Chapter D. A. 


ful musical numbers on its program as arranged by Mrs. 
J. M. McCarmick. Mrs. Walter Towl and Mrs. J. L. 
Andrews were the musicians for the afternoon, 
RR 

One of the most enjoyable meetings in the history of 
the Amateur Music Club was held at the home of Mrs. 
E. T. Tobey, the leader, on Stonewall place. Mrs. Tobey 
threw open her beautiful new home and its attractive mu 


sic room to the girls of the club, Elizabeth Wills, presi 


the club, was hostess for the afternoon, and fol 


dent of q 
lowing a delightful musical program a social hour was 
enjoyed, during which refreshments were served. Ap- 
pearing on the program were the senior members of the 
lub, ee 
nn se 

The final meeting of the season of the Renaissance 

Music Club will be an open meeting, and plans are being 


a delightful program, which will be presented 
home of Mrs. S. T. ¢ Lin- 
Splendid work has been done during the 


made ior 


early in June at the arnes in 


den avenue 


vast year by the members, and it is probable that each 
I ) I 


ill take part in the June program. 


Phe membership of 








club is made up of some of the most talented musi- 
of the city, and, being limited, several artist mem 
; have been made associate members, thus enabling the 


club to enroll a greater number of local artists than other- 
l sible. Besides the gifted pianist 
there three violinist mem- 


been pos 
and vocalists of the club are 
of exceptional ability, and with the earnest co-opera- 
tion of all members under the chairmanship of program, 
Mrs, Iverson Graves, the June meeting promises to be a 


Mrs. R. B 
f the club for the year, and under her 


brilliant one Snowden is the progressive 
presiding othcer ¢ 
assistance of an able body of officers, 


the 


direction, with the 


the past year has been one of most successful in the 


history of the circle 
nme 


rhe musical numbers for the programs to be presented 





by the Nineteenth Century Club for the meeting of the 
Woman’s Federation Council] next week will probably 
lose the season for the musical department of the club 
rhis department has been successfully managed during 
the past season by Mrs. Wesley Halliburton, chairman, 
id music has been furnished on short notice for every 
iffair of note during the season. It has been the purpose 
of the chairman to present only the best music by the 
‘ musiciar and with the kindly responses of many 
f the city’s artist musicians many attractive program 
lave been given. 
neRre 

With the competent directorship of Prof. Jacob Bloom 
f the Symphony Orchestra, W. W. Boutelle of the Mem 
phis Choral Society and the well trained, talented musi- 
cians, 100 strong, for each organization, there is little rea- 
son to doubt that the ntinued efforts of the board of 
management of the two strong organizations will in every 
W be made manifest at the concert which will be given 
it the Lyceum Theat rt evening. This will be 
the third the sé n ‘ f concerts for the orches- 
tra and the first ibined effort of chorus and orchestra 
before the public An excellent program has been ar- 
ranged, in which will be included, as orchestral features, 
“Henry VIII” suite (German), “Unfinished Symphony” 
(Schubert), “Merry Wives of Windsor” overture 
{ Nicolai Gondoliera” (Saar ), and “Slavonic Dance” 
(Dvorak) lhe orchestra and chorus will present the 
fannhauser” march, and special solo work will be done 
by some of the city’s most talented musicians. Under the 
clever management of Augusta Semmes the Orchestra 











\ssociation, with Mrs, R. B. Snowden, president, and a 
5 ofhcial board, has probably done more than any 
other organization toward the general advancement of 
music in the city Musical conditions in Memphis are 
eclared to be better than ever, and, not half. satisfied 
vith the good a ished, the musicians seem thor- 
hly awake to the fact that they have too long delayed 

in declaring for advancement along music lines, and co- 
erat no f all musical clubs and organizations seems for 

e near future an as d success. It is the plan of the 

anagers of the Orchestra Association to invite the of- 








MME. LILLIAN 


NORDICA 


ASSISTED BY 
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CONCERT, 1911-12 


Booked Solid to October 10th 
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ficial board members of all local music clubs and the mu- 
sical leaders in public schools to meet with the board of 
directors of the Symphony Orchestra Association at the 
next meeting for the purpose of discussing matters of 
vital importance to the organizations invited and to the 
public in outlining the plans for the coming year. The 
last program of the season, which will be a “request” 
program, will be given by the orchestra May 5. A fact 
unusual with the Memphis Symphony Orchestra, and one 
which reflects great credit upon the management, is that 
the season will close with the association free from in- 
This is, to a great degree, made possible by 
Memphis Musicians’ Union. 
the orchestra have contrib- 
the rehearsals for the final 
Nota NANCE OLIVER. 


debtedness. 
the kind co-operation of the 
Those who are members of 
their free for 


uted services 


concert. 





Spalding Completing Continental Tour. 
Albert Spalding, the American violinist who has been 
creating such a favorable impression in Europe, has ar- 
rived in Paris to fill important engagements. During his 














ALBERT SPALDING. 


visit to Italy he composed several new numbers, which will 
soon be published. 

Italian critics unanimously declare that Albert Spalding’s 
last concert in Florence was one of the most interesting 
musical events of the season, already rich in musical fea- 
Mr. Spalding, in fact, ended his Continental Euro- 
pean season in a blaze of glory, amid tempests of applause 
and unlimited enthusiasm. His London concerts take place 
the end of the month. 

Following are some of the comments of the Florentine 
press: 


tures. 


Albert Spalding’s concert, which took place at the Philharmonic 
Hall, must be chronicled as the very best of the long series of con- 
this year. The hall was 
crowded to overflowing and the foreign colony conspicuous, and one 
particularly noted the presence of the most distinguished violinists 
of Florence whom Professor Tagliacozzo Lari, Marchese 
Lenzoni and the well-known cello authorities, Broglio and Baron 


certs which have multiplied themselves 


among 


i 
Liliencron. From the first Spalding achieved genuine success in 
the A major Handel sonata and the rondo in G of Mozart. For 
the latter Spalding had composed his own cadenza, extremely diffi. 
cult, but most effective. 

The Tschaikowsky concerto won for the artist his maximum suc- 
cess, and in it Spalding gave a luminous proof of his extraordinary 
technic. He rendered most beautifully the “Chanson Louis XII” 


and ‘“‘Pavane” (which he was forced to repeat), the “Romance” in 
A by Schumann and the “Bagatelle” by Sinigaglia. 
The Brahms-Joachim dance was so vociferously encored that 


Spalding was obliged to play a second Hungarian dance. 

After the second berceuse by H. Oswald he played the polonaise 
in A by Wieniawski in the most finished manner, arousing the 
greatest enthusiasm, and hundreds of people crowded behind the 


scencs to congratulate the artist—Nazione, April 2, 1911. 





Albert Spalding achieved great success at his concert at the Phil- 
harmonic Hall, filled, and the 
marked enthusiasm. 

Mr. Spalding gave a calm, artistic reading of Handel’s beautiful 
sonata in A and he was equally happy in his rendering of the 
Mozart rondo in G. The first movement of Tschaikowsky’s concerto 
was finely played. The young artist was truly great in the shorter 
numbers, particularly the delightful Couperin-Kreisler “Chanson et 
Pavane,” the poetical andantino by César Franck and the berceuse 
by Oswald, all of which he played with exquisite feeling and deli- 
cacy. He was brilliant in his playing of the Wieniawski polonaise 
in A, full of feats of bravura, which he accomplished with steadi- 
ness and ease.—Italian Gazette, April 3, 1911. 


which was well violinist evoked 


Every fresh appearance of Albert Spalding is a new triumph for 
the accomplished violinist. His name is sufficient to draw a large 
audience, as his gigantic strides in his art have made him one of 
the artists of Florentine His latest 
program, divided into four parts, was full of interest. The artist 
began with a masterly performance of Handel’s sonata in A, and 
then delighted the audience with Mozart’s rondo in G, in which the 
neatness and buoyancy of spirit were admirable. The beauty of the 
player’s tone was again in evidence in the first part of Tschaikow- 
sky’s concerto and César Franck’s andantino, The whole group of 
French and Italian pieces was delightful, especially the Couperin- 
which was encored, 
a dainty, charming piece, while he in- 


most favorite music lovers. 


Kreisler “Chanson Louis XIII” and “Pavane,” 
and Sinigaglia’s ‘‘Bagatelle,”’ 
troduced to the Florence public. Mr. Spalding does not rely upon 
the tricks of a mere virtuoso and never seeks to divert the attention 
from the music to himself. His lovely tone is always combined with 
phrasing of extreme beauty. 


out.—Herald, April 1, 1911. 


The audience was enthusiastic through- 





BERNARDO OLSHANSKY’S SONG RECITAL. 

Bernardo Olshansky, a young Russian baritone who has 
been engaged for the Boston Opera Company, gave a re- 
cital ‘n Mendelssohn Hall, Wednesday night of last week. 
He was heard in an interesting arrangement of arias and 
songs, which he sung in four languages—German, Russian, 
Italian and French. The singer was assisted by Hans Kro- 
nold, the well known concert cellist, and Edward Rechlin 
was the piano accompanist for both Mr. Olshansky and 
Mr. Kronold. The program follows: 





ee eee, EO Se Ns cos acdvzcso che es vusaencasenuesen Handel 
Messrs. Kronold and Rechlin. 
Der Tod und das Madchen..........ccccerccccsescesces SCHUDES 
Bk CN: = aca cede osha s chess pews ... Grieg 
BENE. caecenexeeeesnss By paekb + neCanes eae atabe kaeeeee Ginsburg 
Die Dekdem Gremehare, oo... scesccccvcsencscvessessvess Schumann 
Aria, Licht der Sonne (from Das Leben fuer den Czaar)....Glinka 
Ballade, As the King Went to War........cccsccscess Kaenemann 
Se. 0 PUNE oss yd oss vomnageekahoaces . Bleichmann 
The Night SES Pee ee Ree ey ee | Tschaikowsky 
PUREE c asrncbs ceive vase a sanagkeees coeeansaaeue rerun Sokoloff 
PRINR nwo en Ventcuccssve¥ipeccccrivecpertecevesgess Ve ee CRNtE Popper 
PED oi eh hee cece ewelednis oc teeesbewessAcsonsedeesTes . Boccherini 
Hans Kronold. 
TA TRO AMGING. oc ceccctcccckscscnneahesseceesecequvedeesvens Zardo 
CHORE ic owls sd cahebeweye tances scceeees odastieabawers ee ee eeeeue Faure 
Tm Fame Fille Oe Petes cock css ev cvackscvsuabeeserncenevean Bizet 


Mr. Olshansky possesses 2 large voice of notle quality, 
and he has abundant temperament. He was rapturously 
aplauded after the German and Russian rumbers. It was 
very enjoyable to hear the aria from Glinka’s opera, “The 
Life for the Czar,” which the singer delivered in the orig- 
inal Russian text. His Russian “War Song,” by Kaene- 
mann, was another number which “brought down the 
house.” Many of the singer’s compatriots were ‘n the hall 
and their demonstrations were long and _ vociferous. 
Bleichmann’s ballad, “The Prisoners,” was still another 
song that captivated the hearers. Tschaikowsky’s “Night” 
and the folk song credited to Sokoloff, sung in the Rus- 
sian language, were among the beautiful offerings of the 
night. 

Mr. Olshansky was less successful in the French and 
Italian, although Zardo’s “To the Angels” revealed the 
sympathetic timbre of his voice. It should be said that 
Mr. Olshansky’s voice has been well trained by his New 
York teacher, Giacomo Ginsburg. Like all young singers, 
Mr. Olshansky must abide his time and gain the experi- 
ence necessary to concert singing. He has plenty of 
warmth and undoubtedly he has dramatic ability, and this 
will help him to win success in opera. 

Mr. Kronold contributed much to the musical delights 
of the night. Besides the program numbers he played two 
encores, a Hungarian rhapsody and Rubinstein’s “Kam- 
menoi Ostrow.” 

Mr. Olshansky’s admirers sent him a wreath and some 
flowers. The young singer sailed for Europe last Thursday 
on the steamer La Touraine of the French line. He goes 
abroad to prepare a number cf roles for next season. 
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Wasuinecton, D. C., April 21, ror 
Easter Sunday the music in all Washington churches 





was particularly beautiful. The choir of St. Thomas 
Church, under the direction of Edmund Varela, did 
specially good work. 
eRe 
The French Grand Opera Company gave Washington 
music love@s a treat this week when Massenet’'s “Herodi 
ade” had its first performance in this city. 
nReR 
The tenth annual concert of the Rebew Orchestra, under 
the direction of Henry W. Weber, was given in Odd Fel- 
lows’ Hall before a large audience. This orchestra has ap- 
peared 313 times in concert for charity and has always re- 
ceived encouragement. 
nee 
The Easter cantata, “Olivet to Calvary,” was given last 
evening in Dumbarton Avenue M. E. Church before an ap- 
preciative audience. The chorus choir is under the direc- 
tion of W. T. Glover. Assisting soloists were Bessie Birch, 
soprano; Netta Craig, mezzo soprano; J. F. Bowie, tenor, 
and John Walters, baritone. A special program of Easter 
music was sung by this same choir on Easter Sunday. 
RRR 
Mr. Fabian presents the talented young pianist, William 
A. Engel, Jr., in recital Wednesday afternoon, April 26, in 
the Columbia Theater. Mr. Engel will be assisted by Faye 
Bumphreys. Dick Roor. 





COLUMBUS MUSIC. 
‘oLuMBUs, Ohio, April 19, 191 


John Goodall, who has spent three seasons of violin 





abroad in the Belgian and Sevcik schools, has 
opened a studio at No. 40 Scuth Fourth street. Mr. 
Goodall will be heard for the first time since his return at 


study 


a drawing room musicale to be given Thursday evening, 
April 27, at the home of Mrs. E. G. Peters, 600 East Broad 
street. Mrs. Logan Feland, soprano; John B. Goodall, 
violin; Willard Wollcot, baritone, will present the pro- 
gram, which is under the direction of Mrs. Wilbur 
Thoburn Mills, organist and director of Broad Street 
Methodist Church. 
RRR 

rhe last matinee concert for the year will be given by 
the Women’s Music Club Tuesday 2fternoon, April 25, in 
Memorial Hall. The club has had a very prosperous year, 


the largest membership in its history, and Las already most 
of its plans perfected for next year. The members who 
perform on Tuesday are Mrs. John F. Pletsch, soprano; 
Mrs. Henry C. Lord, soprano; Mrs. Edward E. Fisher, 
contralto; Maud Cockins, violinist, and Edith May Miller, 
organist. The numbers for two pianos will be played by 
Ethel Harness, Emma Ebling, Hazel Swann and Clara 
Michel 
a 
A party of Columbus people will go to Cleveland this 
week to attend the opera season which opens Thursday 
evening with “Othello,” Friday evening, “Tannhauser” ; 
Saturday matinee, “Aida,” and Saturday evening, “K6nigs 
kinder.” The Metropolitan Opera Company will have all 
the principal artists, except Caruso. The company goes to 
Cincinnati from Cleveland for three performances. 
RRR 
Cecil Fanning gave a private hearing of his new recita- 
tion set to music by Lulu Jones Downing, on Friday 
evening of last week, a few guests being invited to the 
heme of Ella May Smith for that purpose. The recitation 
is called “The Pipes of Pan.” The poem is a delicious bit 
of poetic fancy and Mrs. Downing has given it a very ap- 
propriate and melodious setting. Several motives are 
clearly apparent, and after two hearings the writer un- 
hesitatingly pronounces the joint work of these two musi- 
cians to be unusually attractive, and predicts for it much 
popularity. This kind of music and recitation has- con- 
siderable vogue at present, and “The Pipes of Pan” should 
take its place among the best of the works of this char- 
acter, 
nner 
Sol Marcosson, violinist, and Mrs.: Sol Marcosson 
(Dorothy Frew), pianist, will give a fecital in Ohio State 
University chapel Friday afternoon, May 5. This will be 
the last of the twilight concerts for this season. 
xa RR 
Madame Gadski’s manager has cancelled her engage- 
ment here for April 24 on account of illness. 
RRR 
Mrs. Wilbur Thoburn Mills, organist of Broad Street 
Methodist Church, will give a memorial recital in honor 
of the late Alexandre Guilmant on April 30. The entire 
program will be composed of Guilmant’s works. 
eRe 
The Dennison Glee Club, of Dennison University, Gran- 
ville, Ohio, will give a concert in First Baptist “Church on 
Friday evening. Governor Judson Harmon, an alumnus of 
Dennison, is expected to be present with Mrs. Harmon. 
RRR 
Elizabeth ‘thompson Wilson, contralto, has been chosen 
to represent the Women’s Music Club in an artist recital 
next year. Grace Hamilton Morrey, pianist, and Millicent 


3rennan, soprano, have been the club’s representatives so 
far. Mrs. Wilson is a very attractive singer and successful 
teacher. 
RRR 

The various choirs of the city presented elaborate 
Easter programs. Among those which were most interest- 
ing were St. Paul's, Broad Street Methodist, Broad Street 
Presbyterian, First Congregational, Central Presbyterian 
and First Methodist Church. Cecil Fanning sang 
“Hosanna,” by Granier, at First Methodist Church on 
Easter Sunday evening. Fira May SMITH. 
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Regina Hassler-Fox's Success in Buffalo. 

The Buffalo Orpheus Society, Julius Lange, director, en- 
gaged Regina Hassler-Fox, the contralto, as soloist for 
the last concert of the season. Echoes of her previous 
successes in Philadelphia and elsewhere have reached Tue 
Musica Courter, and it is pleasant to note that the hand- 
some American girl won recognition in Buffalo, echoed in 
the papers of that city as follows: 








Regina Hassler-Fox was the sol and she won hearty 
for her efforts. She has a mezzo-soprano voice of good quality 
She will be a welcome addition to the list of American 
singers. She has a_ splendid 
stage presence and a charming ] 
personality She sang the aria, 


“Amour! Viens aider ma_ fai 
blesse,” from “Samson and 
Dalila,” and “Erinnerung,” by 
Julius Lange, besides a group 
of songs by Henschel, Grieg, La 
Forge and Hildach She was at 
her best in the Grieg and La 
Forge songs, and her voice, 


which is warm and colorful, 





sounded sweet. — Buffalo Com- 


mercial, 





Mrs. Hassler-Fox has a fine 





ratural voice and is gifted with 
ar ittractive stage presence Her 
program numbers were “Amour, 
Viens Aider,”” Mr. Lang’s “Erin 
nerung,” and _ several pleasing 


songs by Henschel, Grieg, La 


Forge and Hildack.—The Er: 





Mrs. Hassler-Fox possesses a 














fine natural voice, the potentiality of which is not yet realized. It 
is a voice of great range and much power, and certain passages 

ywed it to possess also warmth and color . Her program 
numbers were “Amour, viens aider,” from “Samson and Delilah”; 
Mr. Lange’s “Erinnerung” and a group of pleasing songs by 
Henschel, Grieg, La Forge and Hildach, of which she sang best the 
La Forge “Expectancy.” She sang, with Dr. Frankenstein, the in 
cidental solos in the closing number Of these the audience tried 
hard to secure a repetition, recalling both c r and ists 
with much enthusiasm Buffalo Express. 

The principal soloist of the occasion was Regina Hassler-Fox, of 
New York, a singer of uncommonly attractive personality and mien, 
and the possessor of a rich and sympathetic voice of contralto qual 
ity, but of exceptional amplitude Her first number wa 
one of the well known arias from ‘ a Delilah,” which al 
ways loses in effectiveness with only a piano accompaniment 
Her interpretation of this taxing number was, in the main, effectiv 
and at its close she was obliged to bow her acknowledgments in 
response to a recall. Later on, she gave a selection of delightfu 
songs by Grieg, Henschel, La Forge and Hildach, which she sang 
with fine feeling and appreciatior She was also heard in the Lang 
solo, “Fond Recollection,” with string ral acco iniment 
and in the incidental solo and duet e f the Hungarian 
choral numbers.—The News 





INDIANAPOLIS CONCERTS AND RECITALS. 
INDIANAPOLIS, Ind., April 20, 1911 

Last Monday evening the new organ in St. Paul’s M. E. 
Church was dedicated by F. J. Boerger, of Cleveland, who 
was assisted by the St. Paul Choral Society under the 
direction of W. S. Alexander, and Mrs. George Raymond 
Eckert, soprano, who sang in the place of Mrs. Paul C. 
Curnick, of South Bend, Ind. 

nner, 

Leon Sampaix, the Belgian pianist, who is connected with 
the Metropolitan School of Music, has been engaged to 
play with the Richmond May Festival on May 26. 

nnre 

Johannes Miersch, violinist; Carl Beutel, pianist, and 
Glenn O. Friermood, baritone, are preparing for a tour of 
the Southern States and expect to go as far south as 
Houston, Tex. 

nRR 

Mary Garden is announced for an appearance in the 
Schubert-Murat Theater, with her concert company on 
Tuesday, May 2 

mRe, 

Elsie Evans, a talented young pianist, who has been 
studying with Leon Sampaix during the last season, will be 
heard in recital in the Odeon on May 18 

nRre 

Rossetter G Cole, ot Chicago, has been engaged by the 
Indiana Music Teachers’ Association, and will give his 
talk on “The Melodrama as a Modern Music Form” at one 


of the meetings during the coming convention to be held at 
Shelbyville June 27, 28, 29 and 30. 
nrRre 


The Morning Musical at Marion, Ind., has just closed 
one of its most successful seasons and much of the credit 
for the unusual progress of this organization is due to the 
careful management of the president, Alice Goldthwaite 


who has held that office for a number of years. 


nRe 
The George Baihle Trio, George Baihle, pianist; P 
Marinus Paulsen, violinist, and Ler Schwab, cellist, will 
give an ensemble program before the Indiana Musi 


Teachers’ Association on Wednesday evening, June 28. 


G. RE 
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BALTIM oni MUSIC. 


LTIMOR Md April 22, 1911 
; Eastertide has been a joyous one in 
[ ps, to the fact that the goddess ot 
rought many thing f interest to music-lovers 
t ’ were banked with flowers of every 
ind the music on Easter Day, all over the 
was of ial beaut Probably one of the most 
rvices was held at Christ Episcopal Church 
good form, and the solos, sung by Mr. 
n, the t there, were artistic in every detail. 
nenRre 
( nd night, the Oratorio Society of Baltimore 
nd cert of the season. The society sang 
Samson and _ Delilah,” Florence Mul- 





‘ ntralto soloist of the occasion, and she 
g t f Delilah with great beauty and effect. 
Rane 
On Friday evening, April 21, the first exhibition concert 
en at the Peabody Conservatory by advanced 
{ The program was as follows: 
I I ga . Dethier 
M Holmes 
the ninth violin concerto... De Beriot 
Ra ( is 
| f I fc US). cccovsses Mendelssohn 
Eugenia Eary 
\ be ; by Liszt) . Mendelssohn 
j Mi f ( MR secevocss Weber 
Edward Hargrave 
(s min . . ...Mozart 
iolin) ‘ : bance ee 
Max R te 
t i Massenet 
Gra Morga 
I f ement Scharwenka 
W itl I f second piano.) 
i Ma 
Guilmant 
( ent 
Ries 
for . ... Wieniawski 
Badarack 
ne) : ...+Meyerbeer 
Cc. Ti 
\ren-«ky 
i G 
{ mention should be made of Edward Hargrave’'s 
ng of the above numbers, for it was of unusual 
wing irked talent. Max Rosenstein, violinist, 
PI 1 ec 1 great tavorite J hn 
i is as m splendid voice nad made a decided effect 
in the aria from “L’Africaine J. W 


H. Lambert Murphy Bagages for Opera. 


attained through study and 


eT \ ‘ ¢ Ty Su ess 


n America witnessed in the recent engagement 


Metropolitan Opera Com 


r a three year ntract, to sing tenor roles 


| Miury i Bostoman by birth and a Harvard grad 


onscjentious student, and is devoting his 


e to his cl n art Heretofore it was his 
t New Yorl it 

| t e | however, 

in New York 


I t ot ot 


custom to 
for 
he 


se- 


frequent intervals 
itely, 
and 
Barthok 


them 


mew’'s 
t mong everal 
Fes 
will re 
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mpletion of which he 
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sume his work with Mr. Luckstone preparatory to the 
opening of the opera season. This success only proves 
the contention that America affords every facility for a 


thorough preparation in any line of art work and for the 
furtherance of an artistic career Mr. Luckstone should 
feel no little pride and satisfaction in the fact that he has 
been the unseen power that has opened the doors of the 


Metropolitan to another American singer. 





Gruppe's Coming London Concerts. 
Paulo Gruppe, the noted Dutch cellist, will soon give the 
which are being arranged 
Mayer. The initial pro- 


first of his two London recitals, 
by Concert Direction Daniel H. 
gram takes place early in May and the other during the 
latter part of the month, both at Hall. Ever 
since his arrival in the British metropolis Mr. Gruppe has 
been hard at work and reports from the other side state 
that he has aroused much interest in society and musical 
circles. 

As the result of his several private musicales, given in 
the homes of some of the most influential English music 
patrons, Mr. Gruppe is receiving invitations to play in out- 


Bechstein 





PAULO GRUPPE. 


cities and it is likely that he will make a tour before 
going to the Continent, where he has several concert ap- 
pearances booked prior to beginning his summer vacation. 
Ihe Dutch cellist is in fine spirits and is locking farther 
ahead than his coming London appearances and those that 
re to follow. Writing from abroad recently he said: 


stcle 


London is beginning to prepare for its spring musical season and 
there is activity in the concert as well as the operatic field. I an 
delighted with the consideration that has been shown me and cer 
tainly appreciate the courtesy of the many who have put themselve: 
out to see that I was made welcome and comfortable. I believ 
that the London people have a keen understanding of what const: 


tutes good music and for that reason I shall endeavor to be in my 


best form to do myself justice and not disappoint the audience that 
is wood enough to come to my recitals 

The people over here are coming to look upon American success 
as being of worth and I am glad to have the endorsement, through 
my two tours of the United States, of the people there. My ocean 


in excellent physical condition, and though I 


work in 


trip served to put me 


was tired at the close of my America I am now ready and 


ger to face the London people 





Saenger Artist in Italy. 
Myers, the American baritone, who has 
Italy last three years, created the 
the “Clorinda,” by Criscuola, 
which was produced in Genoa recently. Mr. Myers is a 
pupil of Oscar Saenger, of New York. 


Irvino young 
for the 


opera, 


been singing in 


baritone role in new 





Florence Austin’s Pupils’ Recital. 
A violin recital by pupils of Florence Austin, assistant 
to Ovide Musin in the Ovide Musin Virtuoso School of 
Violin, New York City, was held last Saturday evening, 


\pril 22, in the National Academy of Music, the pupils 

presenting the following program: 

Class work— 
Big detached notes and velocity study................. Leonard 
CRP SONU ccare cceuwi bee eerpi es Ob iwysteennscaces Spohr 
Virtuoso study - Musin 


Tillingha ast, 
Eduard Silverman. 


Phillips, Helen 
Arthur Lewis, 


Dorothea Brommer, Daley 


Gordon Kahn, 


ileeaeee CA Os a sind 65435 ko bao eee ee . Hermann 
Charlotte Verschnur 
Cammmetiba, G Bisel. vac oks vah.ce s Cac nd Fee OCTKs Oe ericwcds .. . Seitz 
Florence Heineman 
MOONE: i.5 ive te tw Uhh awe nsbacabisice Demantee vhen’ bcidhnkinks Borowski 
Todd Tiebout. 
penis D4 SS Veni s stn vaavecsie tad ee edad ytietedecead Fyffe 
At Ge TRO ic 6c cewss Wend wwin eas Moen chnekn oe crnecewnk Hollander 
Elinor Reid 
Class work— 
TOG BT iio'bis 6 x50 05.0 venbcncncvccveaes eecese 
Cpe’ GNRR tee MEOE ou dob cemaaees tc vedieawee Vieuxtemps 
Helen Tillinghast, Eduard Silverman, Gordon Kahn. 
SOMA, HM MCs ices cess eveseckesvesdenbupeeewecccscsceds cle 
Dorothea Brommer. 
Faust Fantaisie POO Ce re te Alard 
Arthur Lewis. 
Di WAM scidebketen Geng its shvkn deka osee tak tari >. .....Coretl 
Helen Tillinghast. 
SG e- ONS < 0k 0a ee cca 08 ode iw eens as wasussanned De Beriot 
Gordon Kahn 
Ne Se ee ee er eer Te Teri Tree Wieniawski 
Eduard Silverman 
nr Ot Ee OES ss Fi. bins anak 4b Waal BON neta Sued wERes tee okt .- Fiorillo 


That Miss Austin is a capable and thorough teacher was 
evidenced in the brilliant work done by her pupils. The 
class work was, as usual, an important feature of the re- 
cital and the precision, unanimity, rhythm, time and tonal- 
ity proved the value of this kind of instruction, while the 
various solos were executed in excellent fashion and testi- 
fied that some splendid violinists avill, in the near future, 
do honor to their teacher and to American instruction. 





Borchard Plays for the LiederKranz. 


The New York Liederkranz presented Adolphe Bor- 
chard, the French pianist, at its concert in the club house 
of the society on Sunday evening of this week. In mem- 
ory of Liszt’s one hundredth birthday Mr. Borchard played 
for his first number the Liszt concerto in E flat major, 
an orchestra under the direction of Arthur 
Claassen. It was a brilliant performance, in which the 
pianist disclosed marked technical powers and plenty of 
temperament. Later Mr. Borchard played the A flat ma- 
jor ballad of Chopin and the beautiful E flat major pol- 
onaise of Liszt. Inez Barbour, soprano, sang the “Ave 
Maria” from Bruch’s- “Cross of Fire” and songs by Mas- 
senet, Hugo Wolf and Arthur Claassen. The male chorus 
of the society sang numbers by Ingbert, Zollner and Schu- 
bert, and the women’s choir was heard in selections by 
Gretscher and Elsa Blau. The concert closed with the 
“Choral and Apotheose” from “Die Meistersinger,” the 
mixed chorus and orchestra uniting in a_ splendid per- 
formance of the Wagnerian excerpt. 


assisted by 
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Programs for the Convention of the N. Y. S. M. A. 








The twenty-third annual convention of the New York 
State Music Teachers’ Association will be held in Buffalo, 
June 27, 28 and 29. The advanced programs furnished by 
Gustav L. Becker, chairman of program committee, are as 


follows: 
TUESDAY—FIRST CONVENTION DAY. 

9.30 a. m.—Opening exercises, address of welcome, response, reports, 
etc. . f 
10.30 a. m.—Lecture, with illustrations, on ‘National Music in Gen 
" eral, ind American Music in Particular.” Lecturer to be an 

nounced later. Illustrations by several prominent artists. 


Inspection of musical exhibits 


Noon ; 

1.45 p. m.—*Modern French Music,” lecture recital by Ferdinand 
Linzig, assisted by vocalist. 

21s p. m.—‘*Modern Italian Music,” by Giuseppe A. Randegger, as- 


trio. 
Business meeting 
concert by 


sisted by 


4.45 Pp. m 


8 p. m including 


well known artists, 


Metropolitan Opera House; 


Miscellaneous 


Bernice de Pasquali, soprano of the 


Boris Hambourg, cello; Dalton-Baker, English baritone; Edith 
Castle, contralto; Mary Wood Chase, pianist, Chicago; Dora 
Valeska Becker, violinist, New York. 
WEDNESDAY—SECOND CONVENTION DAY. 
9 a. m—Business meeting 
9.30 a m.- Round tables 
“Special Methods of Teaching the Essentials of Music, Rhyme, 
Reason and Habit,” Flora E. Hine-Locke. 
“The Jacques Dalcroze Method,” Amy Graham. 
“The Psychological Basis of Singing,’”’ Oscar R. Gareisson and 
others. Walter L. Boge-:t, chairman. 
“The Educational Literature of the Violin,’ Jan Hambourg 
Arthur L. Judson, chairman 
10.80 a. m.—“The Need of Raising the Standard of Musicianship 
among Music Teachers.” <A broad, thorough and general discus 
sion of this topic by a number of representative musicians 
Other topics of particular interest are here to be fully discussed 
and, if possible, acted upon 
4s p. m—“Well Worn Pieces that Wear Well.” Piano lecture 
recital by Herman Epstein. 
3-15 p. m.—‘Classical Songs and Their Interpretation,” by Max 
Heinrich 
1.45 p. m—“The Artistic Use of the Piano Pedals.” Lecture-re 
cital by Arthur Whiting 
8 p. m.—Concert by the Orpheus Society of Buffalo, assisted by sev 
eral prominent artists, such as Gwilym Miles, Charlotte Maconda 
Jules Falk and others. 
THURSDAY—THIRD CONVENTION DAY 
9a Business meeting 
30 an Round tables 
“Musical Pedagogy and Psychology for the Music eacher 
Charles W. Landon and others. 
“How to Cultivate ‘Absolute’ Music in the House.” Lecture 
to be announced later 
»> a. m—“The Educational Aspect of Musical Theory,” Joseph 
Henius and Effa Ellis (Music School, Omaha, Neb.) 
“Natural Laws in Piano Technics,” lecture-recital by Mary 
Wood Chase 
10.45 Pp. m “The Resources of Tone Color in th Modern Pipe 
Organ,” S. Archer Gibson. 
1.45 p. m—*“Ancient Keyboard Instruments and the Modern Piano.” 
historical lecture-recital by Arthur Whiting 
pon “Modern Russian Music,” lecture-recital by Alvah Glover 
Salmon. 
4-30 p. n “Gems from the Classical Masters,” organ lecture-recital 


by Wilhelm Kaffenberger. 


8 p. m.—Miscellaneous concert by artists of Rochester and Buffalo. 


including the Ball-Gould Quartet, Madame Bloauw, Mary M 
Howard, Harry J. Fellows, Ruby Belle Nason, Mrs. Clare 
Barnes Holmes and several other prominent up-State artists to 


be announced later by the local committees. 





A Valeri Pupil Engaged Through Bonci. 
and endorsement of Alessandro 
the great tenor, Grace E. Briggs, a pupil of Ma- 
dame Valeri, of New York, has been engaged for a tour in 
the West, beginning at her native town of Hutchinson, 
Kan., on May 3. ‘The singer is to give song recitals 
Wichita, Winfield, Ottawa, Kan., and in Kansas City, Mo. 
and Montezuma, Ia. 

Miss Briggs will sing, in Italian, 


Through the interest 
Bonci, 


French and English. 


songs by Schubert, Del Riego, Newcomb, Cadman and 
Thomas, and arias from Donizetti's “Favorita,” Verdi's 
| Trovatore,” Saint-Saéns’ “Samson and Delilah,” Bizet’s 


“Carmen” and Gounod’s “Faust.” 
New York 


with one, 


Kansas to 
search of a good vocal teacher. After a course 
she discovered that something 
On advice 


The young singer came from 
who was not the right kind, 
was wrong with the placement of her voice. 


of Charles Parker, a musical agent, Miss Briggs went to 


study with Madame Valeri, whose studio is at 345 West 
Fifty-eighth street Alessandro Bonci, the great tenor, 
who makes frequent visits to this studio when in New 


York, heard Miss Briggs several times, and he pronounced 


her voice a mezzo soprano of rich timbre, a singer pos- 
sessed of undoubted musical temperament. It was on 
Signor Bonci’s recommendation that Miss Briggs was 
booked for the song recital tour which is to begin next 
month, Word has been received from Hutchinson stating 
that the house for Miss Briggs’ recital is sold out. 

Next Monday evening Miss Briggs is to sing at the 


Elks Lodge in Bloomfield, N. J., 
Sonci’s 
the 


and this engagement also 
the young 
predictions have 


was secured through endorsement of 


singer, for whose future brightest 


been made 

Frances Elliott Clark to Leave Milwaukee. 
I'rances Elliott Clark has resigned her position as super- 
Milwaukee, Wis., to take up the man- 
School Educational Department of 


music in 
the Public 
lalking Machine Company in Camden, N. J. 


visor of 
avement of 
the Victor 





Letters at the Offices of The Musical Courier. 
Letters addressed to the following persons can be found 


in this office, and will be delivered on presentation of cre 


dentials : 

Mr. J. Morris, Mr. T. Allen Cleaver, 

Mr. C. E. Haworth, Mr. B. Percy James. 

Jessie L. Pease, Mr. Harry Girard. 
Emeline M. Grant, 








branches. 
String Quartet, 
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BARONESS McINTOSH VON GRAEFFE, 
Musical Director 
ASSOCIATED WITH THE 


Founder 
49 and 51 WEST 76th ST., 
NEW YORK 


OVIDE MUSIN VIRTUOSO SCHOOL OF VIOLIN 





Will Return to America 


Next Season (1911-12 


TOUR NOW BOOKING 


B 
Oo 
R 
I 


Ss 


HAM BOURG 


Management, Concert Direction M. H. HANSON 


437 Fitth Avenue - 


New York 








JOHN A. HOFFMA 


TENOR 
Concerts, Oratorios, Recitals 
CINCINNATI, O810 





TO LET 





FOR RENT.—Very desirable stucio, 28 x 28, to musician; 
also small apartment. Centrally located half block from 
subway station. R. Lawrence Smith, 117 East 23rd 
street, New York City. 





TO SUBLET, from May to October 1st with privilege of 
lease, a very desirable studio or office in Carnegie Hall, 
very light, well heated, with running hot and cold water 

Rental $200 a year. Write Mrs. C. 

New York, for appointment to 


and bath adjoining. 
Tompkins, Carnegie Hall, 
be seen. 

1st floor at Studio Hall, 
from June 1 to 
location. Grand and 





STUDIO TO LET.—Fine studio, 
50 East 34th street. 


October or November. 


Rent reasonably 


Excellent 


upright piano, also clavier included. Good opportunity 
for students or teachers who contemplate spending the 
summer in New York. Address, “I. H.,” Studio Hall, 


50 East 34th street, New York City. 


FOR 








SALE 





FOR SALE—An upright piano of a good make; cost 
$450; will sell at sacrifice, Address “Bargain,” care 
Musica Courter, New York. 

MUSIC SCHOOLS NOTICE! Eminent pianist and 


teacher with American and European reputation would 


consider giving a summer course and class 


lectures), at 
Address “E. P.,” 


(privat 
university 
MuSICAL 


lessons, illustrated normal some 


r conservatory. care 





Courier, Jenaer St. 21, Berlin, Germany 
WANTED: MUSIC PROOF READER; experienced in 
first-class work at the best houses, by 


large publishing 

Application must be made in full, outlining past 
experience. Address “E. R. V.,” 167 West 72nd street, 
New York City. 

WANTED, NON-PROFESSIONAL 
ORCHESTRAL INSTRUMENTS 

orchestral 


firm 





LAYERS OF 
Non - professional 
players of instruments are invited to join a 
in active at the Mu- 
sic School Settlement, 55 East New York 


\pplications for membership should be made in person, 


Volunteer Orchestra now rehearsal! 


Third street, 





with instrument, at the school on Tuesday evenings 
at 7.30. 

HALF INTEREST IN MUSIC SCHOOL OR POSI 
TION AS TEACHER WANTED. Gentleman with 
experience in conservatory teaching, educated in 
Germany, good pianist and cnsemble player with large 
repertoire, expert organist, wishes to purchase interest 
in growing Music School, or would accept position as 
teacher of piano, organ, theory, Musical History, and 
Form. Address “M. G. F.,” care Musicat Courter, New 
York 





IRCHESTRAS, QUARTETS 
festivals, etc., at short notice 
able Address “Hotel 
Coukier, New Yorl:. 

PUPILS WANTED. A well known teacher of piano and 


singing will accept a limited -u 


TRIOS, 
Good musicians at reason 
care Musicat 


furnished hotels, 


prices Agency,” 





“ber of pupils during the 
spring and summer season at reduced rates. This gentle 


man is well known in the musical world and his attra 





tive offer affords an opportunity to pupils of limited 
means to study with a first class teacher. Application 
should be made at once. Address, “Instruction,” care of 
Musica. Courier, New York 

INFORMATION WANTED—Concerning the present 
whereabouts of Howard Chambers, bass singer, former 


ly of Sydney, Australia. Lived in San Francisco in 1002 
and later sang with the Bostonians in New York. Ad 


dress “KE. W. E MusIcal New York 
VIOLIN STUDENTS, ATTENTION.—Violin student» 


can receive expert instruction by a famous violinist 
through correspondence at a very low cost. This teache: 
has taught students in all parts of the world and ha« 
demonstrated that his method of instruction will brinz 
good results. The cost of instruction is very moderat 


’ care Courter, 








and within the means of any student. Address “Viol 
Study,” care of Musica, Courter, New York 
VIRGINIA SCHOOLS FOR WOMEN, ATTENTION 


A piano and voice teacher of experience desires 1 
locate in Virginia or in Washington. Is able to direct 
wonien’s choruses and plays, or direct the choir and as 


sume a position as organist. Will also teach the Span 
ish language. Address “V. S.,” care Musicat Courrer 
New York, after April and until May 15 








Mr. Ernest SGHELLIN 


PIANIST 
IN AMERICA 
SEASON 1912-1913 








THE MUSICAL COURIER 














A Critic on Criticism. 


{Henry T. Finck 1 the New Ye 
Three musical critics of New York are 
terized in the following sentence fre 


Schumann in Hubert Parry’s 


American Musical Directory 


Which gives the Addresses of MUSICAL 
SOCIETIES, CLUBS, Etc. 
Price, $3.00 Delivered 
437 FIFTH AVENUE ° 

7 elephone 


NEW YORK 
¢20a Murray Hil/ 


Sig. ANTONIO FROSOLONO, Violinist 


712 Pine Arts Building 
Management: MME. FROSOLONO 
1227 B. 44th Place, Chicago, I. Phone, Drexel 5079 


MINNA KAUFMANN 


SOPRANO—INSTRUCTION, 





66-867 Carnegie Hall, New York 
Management Sawyer Musical Bureau, 
Broadway, New York 
Cuartorre GUERNSEY 
SOPRANO 


Chicago Grand Opera Company 
Management ANTONIA SAWYER, 1425 Broadway, New York 


£SALMON 


a v Piano Instruction 
H E Lecture Recitals 
R Russian Music) 
Studio: 834 Carnegie Hail, New York 
Tel., 1350 Columbus 
n, Huntington Chambers, Tuesdays) 


SHERWOOD 


MUSIC SCHOOL 





( Bost 





d by Sherwood 
Fine Pre he Mw Chicago 
Highest’ Standard of Artistry. 


Piano, GEORGIA KOBER; 


Faculty includes 


Organ and 1 ry, WALTER KELLER; Vocal, 
Arthur Beresf 1; Violin, Antonio Frosolono; 
Public School Music, Wm. ApMadoc; Dramatic 
Art, Winnifrede W. Just and others. 

For catalogue iress W. KELLER, Sec’y. 


admirable 





rk Evening Post.] 


unintentionally 
ym the chapter 
“Studies of 


did not reach my eye until this very day. It is simply 
magnificent, and even brings tears to the eyes. I want to 
shake the writer by the hand, by both hands, indeed to 
shake him all over, that he should give such a splendid 
send-off to this little book.” 

When Edwin L. Godkin was the editor-in-chief of the 


they were written. 
the: text into English. 





Opera in English. 
Gatti-Casazza strongly approves of the American and 
English method of giving operas in the language in which 


It is, of course, possible to translate 
It is impossible, however, so to 


translate it that the wedding of sentiment and music will 


DRAMATIC SOPRANO 
Fine Art Bidg., 5219 Hibbard Ave., Chicago, Il. 


N. V. PEAVEY 


Concert Pianist and Teacher 
09° Euclid Avenue ~- - - Brooklyn, N. 
599 East New York 


ROSS DAVID 


Carnegie Hall, New York 
Fuller Fuller Building, Philadelphia 


WYCOFF =: 
Tal 


Address, care 


v. 





de Reszke 


weer apaeet 
| Wats Production 


SOPRANO 


KUESTER, Mer. 
25 West 420 St. 








Musical Courier 


ARTHUR DUNHAM 


CONCER! r ORGANIST 
Address, SINAL TEMPLE, Indiana Avenue 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 7 7 - . 


CHICAGO MUSICAL COLLEGE 


Bow In Its NEW HOME Facing the Lake Front Park 
The finest building of its kind in the world. Val 
uation $1,000,000.00. Housing the largest of all 
institutions of Musical Learning. 
Containing ZIEGFELD HALL An Ideal Auditorium 
ALL BRANCHES OF 


Acting MU SIC Expression 


Opera Modern Languages 
Acquisitions to the Faculty: 
ANTON FOERSTER—The Eminent Planist and Instructor of Berlin 
ALEXANDER SEBALO—The Famous Hungarian Violinist 
MAURICE DEVRIES—The Renowned Vocal Instru:tor, Formerty 
Leading Baritone, Parie Grand Opera and Metropolitan 
Oper ew York. 
Founded 1867 
Dr. F. Z. ZIEGFELD, President 
New Chicago Musical College Building, 
246-7-8-9 Michigan Boulevard, Chicago 
CATALOG MAILED PREE 


Chicage, Ml. 





Chicago 
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FINNEG 


ZrO 


TENOR 
Soloist, St. Patrick's Cathedral 
Concert, Oratorio, Recitals 
210/ BROADWAY 
5145-J, Morningside 


AN 





EUGENE BERNSTEIN 


PIANIST and COACH 


253 West 111th Street 
NEW YORK 
Tel.. 1900 Meroleg. 


The Eugene Bernstein Trio 





BERGEY 


TENOR Mrs. BERGEY, Pianist 
Teachers ef Singing and Piano 
600-601-602 Steinway Hall 
Chicago, Il. 





CONTRALTO. 
Oratorio—Concert—Recital. 
5523 Center Ave., Studio Wallace Bldg., 
Pittsburg, Pa. 


VOLNEY L. MILLS 


TENOR 


Grand Forks - - N.D. 


ALBERT BORROFF 


504 Kimball Hall BASS Chicago, Ill. 


= |KRIENS TRIO-QUARTETT 


151 West 57th Street "Phons, 6677 Colambus 











Christiaan-Violinist 
Eleanor - Pianist 


Instraction 








Great Composers” (eighth edition, p. 300), where he speaks [Evening Post he once had a serious conversation with the : ; : 
~ SOC Sew ES iy Be - ale & . ; oe ; a be as perfect in the new version as in the original. Mr 
f Sc n as a critic is position. 1s altO- now amiable, but once foolishly ferocious, musical critic of ~. eh I , rRee ae : : 
gether a t noble one, and the familiar truth that it is his journal. i rae ; eae : Re a ae Casazza points out that, when operas are written in Eng- 
g ! ne, an ‘ F Z lis journal, in which he gave him this advice: Never lish to vie with the masterpieces of Mozart, Verdi and 
} > t } le = > ‘ reac if: . ° > ‘ § « 3 as $ i d Tdi 
ee real beauties than blemishes enhances it; write anything about an artist, especially a woman, which G | G . Sathaas nail Fr ‘ a: 
ed at hearty praise, even of things which : ew o seael xounod, then Germans, tallans anc renchmen must 
d at hearty praise, even ngs you would not be willing to say to her face. The mu- : ea bo ss 
a a id prtegrer ‘it : , 7 ; either listen to them in English or forego the pleasure 
c w to the world, and when dealing with sical commentator has tried to live up to that ideal—to be, f heari ee f f I 4 
n ordinary critic would either have written j; a of hearing perfect performances. Let the reader listen to 
in ordinary critic would € ave W in other words, a gentleman as well as a critic. go cae “Cas ey er tn Sinks 
lved account of, so as to prevent any one knowing The best way : + a or f such an aria as “Casta diva,” for instance, in Italian, and 
1 a , ua any est way to improve a cook is not to scold her for é A hi an rity 2 at “es 
i Sa bl ton Raees a A : then have it sung in English. The best English translg- 
hether neant to praise or to blame, or else Nave en- her failures, but to praise her for what she does particu- ,. re b os 1 
5 ts denmmeies Uhm atin ‘har natamseaiedy cna : : tion that can be made will not equal the perfect beauty 
i to amuse the public by extravagantly ab g. larly well; she will then try to make her other dishes f Bellini’s perfect union of words and music.—Roch Pre 
| Phiti . nfen > ‘ . ‘ = 5 ( e Ss - S @ sic.— 
'r. Philipp Spitta, in his splendid article on Schumann’ equally good. It is the same way with artists, major and P Pinan — 
° orn ° ° 2» e . ost 
Grove iys on this same point: “The foundation of minor. Most critics go into details regarding the real or , 
Schumann's critiques lay in kindness; his fastidious char- imaginary flaws in a singer’s or player’s performance, ig- 5 ad 
ld have nothing to do with anything bad enough poring the good points, or mentioning them only in a gen- peeaion 
eimat ergetic reproof. The most cutting and bitter eral way. On reading their comments, an artist will say A youth went forth to serenade 
irticle he ever wrote was the famous one on Meyerbeer’s to himself: “Yes, I did have some weak moments; but The lady he loved best, 
‘Hugue But he is most at his ease when giv- should they be singled out and nothing said about the And by her home at evening 
praise and encouragement; then words flow so directly much more numerous moments when I was at my best? When the sun had gone to rest 
from his heart that his turns of expression have often quite Why try to be at my best when this is all I get for it?” He warbled until daylight, 
4 cal charm.” There is another way in which habitually censorious And would have warbled more, 
The musical editor of the Evening Post is not infre- criticism does harm. At social gatherings, whenever great But morning light disclosed a sign, 
tly by letter, or orally, that he is too mild in his singers or players are under discussion, one hears censure “To Let,” upon the door.—Lippincott’s. 
it t nearly as severe as he used to be. If that much more frequently than praise. Now, the singers and 
¢, i be e he has come to the conclusion that, players who come to New York are the best in the world. Arrigo Boito is not wholly Italian: his mother was a 
Sir Hubert ‘it is harder to see real beauties than All foreign cities envy us the privilege of. having them. Pole, a Countess Josefine Radolinska. His elder brother, 
blemishe and is willing to take the pains to look for If you cannot get enthusiastic over them, you have no ca- Camillo, a professor of architecture at Milan and a writer 
I bea nd try to describe them, following the ex- pacity at all for musical enthusiasm, and had better give. about art, had a strong influence over Arrigo, who showed 
ple of S« 1ann in a very humble way. It may seem your attention to something else. You discourage others so marked a disposition toward music that the family 
f to write a scathing article that will make the from attending concerts and operas, and make yourself an moved in 1856 from Padua to Milan, where he studied at 
g it least those of them who “like to see the impediment to musical progress. The musical students, the Conservatory under Alberto Mazzucato. The teacher 
feathers fly’; but when one thinks of the poor plucked taking their cue from the newspapers, go to the opera not saw promise in his pupil, but the authorities at the Con- 
bi the smile vanishes \fter all, it is more fun to learn from the singers, but to scoff at them. This, they servatory were dissatisfied with the progress of the boy 
for a critic to get a letter beginning like the following think, shows them to be wondrous wise. It shows them, and thought of dismissing him as Verdi, whose name is 
a stranger, which arrived a few days ago: “Strange on the contrary, to be wondrous foolish and incompetent. associated with Boito, the librettist, had been rejected by 
it may em to you, your criticism of my brother’s book “I* is harder to see real beauties than blemishes.” the same Conserv: atory.—P hilip Hale. 
PROCURE ENGAGEMENTS, Use the SIBYL SAMMIS-MacDERMID WINIFRED F. PERRY KATHERINE ‘ALLAN LIVELY 


PIAN Ist 


Houston -« - Texas 


Mrs. THEODORE WORCESTER 


Address: eas yoy Setairen, Chicago,iit. 
STEINWAY PIANO USED 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO. 
Song Recitals, Clubs, Teaching. Graduate of Stern 
Conservatory of Music, under Blanche Corelli. 
Phone, Normal 1872. 419 Fine Arts, Chicago. 


MAX SHAPIRO 


VIOLINIST 
CONCERTS AND RECITALS 
2 Wilmot Square Pittsburg. Pa. 














° °H A pe Violinist 


be Quinlan International Musical Agency 
. 1 West 34th Street NEW YORK 


s LUTIGER GANNON 


CONTRALTO 
FS 718 Kimball Hall - «= - _Chieage 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 
Vocal Instruction. 
344 Ninth Street, Brooklyn, N.Y, 




















AMERICAN 

ACADEMY [iru 

DRAM ATIC ARTS a. Empire 
Founded in 1884 meee 








Its exceptional facilities and complete 
organization have made it the reco 
nized leading Institution for dramatic 
training in this country. 


BOARD OF TRUSTEES 
Franxiin H. Sarcent, President 
Danie, Fromman Joun Drew 
Aucustus Tuomas Benjsamin F, Rozper 
Fer catalogue and lefermation, apply te 
The SECRETARY, Room 147, Carnegie Hall, Rew York 














ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Pianist and Accompanist 


163 East 72d Street. New York. Phone, Lenox 4481 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRICES 


THE A. L.WHITE MFG, CO, *"3,£2eleveod te 


——. 


$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars for the arrest and con- 
viction of one F. alias F. 
Arthur, R. A. Adams or G. , who is de- 
frauding music teachers and [professionals by of- 
fering a fake American Encyclopedia and History 
of Music at a ridiculously lew price for cash in 
advance.. “Thompson” is medium height, dark 
hair, dark prominent eyes. Very smooth talker. 
Nervous manner. Last heard of in West Virginia. 
A warrant is out for Thompson. If approached, 
report at once to your police department, an 
notify by wire Montgomery, Hart & Smith, At 
tornevs, Chicago. Tl. 














OCU 


Placed 


PIANIST 


Direction: MARC LAGEN 
434 Pitth Avenue New York 








ERLIN 


OHIO 


Conservatory of Music 


Ideal Environment, College 
Advantages—Eight Hun- 





dred Students Last Year. 
CHARLES W. MORRISON Director 



























THE MUSICAL COURIER 












“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”—Pugno 
“A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - CINCINNATI 












“STRASSBERGER eee oF music 
SCHOOL OF OPERA AND DRAMATIC ART 
norms, ST LOUIS, MO eourmsior, 


2200 ST.LOUIS AVE, GRAND AND SHENANDOAH AVES. 





The most reliable, complete and best equipped Music Schools 
with the strongest and most competent Faculty ever combined 
in a conservatory in St. Louis and the Great West. 


61 TEACHERS-—-EVERYONE AN ARTIST. 
Among them are 
Professors of the highest standard of Europe and America, 
TERMS REASONABLE. CATALOGUE FREE. 


Free and Partial Scholarships for deserving pupils from 
September on, and many other free advantages. 


a@-The Conservatories Halls to Rent for Entertainments of 
every description for moderate terms. 








A. B. CHASE PIANOS 


Artistanos 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of THe Musicaz 
CouRIER 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, AuGusT FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS $10 UP PER QUARTER SFND FOR CATALOGUE 


AMERICAN INSTITUTE OF APPLIED Music 


eee ead of Music 
212 West 59th Streei New York City 


SUMMER SESSION 


From June 19th to July 29th (Six weeks) 
SPECIAL ADVANTAGES in all departments for TEA’ HERS and also for STUDENTS 


wishing repertoire work. 
WRITE FOR INFORMATION 


N oe CONSERVATORY ¥ MUSIC 


Music :: The Speech A Arts =: Modern Languages 


PIANO=Wi Edgar M. Cawley | VIOLIN— ‘Hen Johannes Miersch 
r. Carl Beute rs. Edgar M. Cawley 
" Mr Eugenie V. Scorgie SPEECH ARTS 
} SINGING—Mr. Glenn O. Friermood ag — 
1. L M ‘ol Glean O. Gress Mr. Charles Williams, A.B. 



















In addition to the above, are twenty- -five teachers of the highest t standing. TT nite arom and most 
complete schoo! of Music and Dramatic Artin the Middle West partment 
for Young Ladies. EDGAR M. CAWLEY, Director, 430 N. Meridian - MOIANAPOLIS. IND. 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Fall Term now in progress. Students may register at any time. 
Address Registrar. 9th Floor, Auditorium Bidg., Chicago, New Phone Nos. 4868 and 4869 Harrisen 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of + opens Opera), and 
a notable faculty for Languages, Sight Singing, Theory, History and Literature of Music, Diction, etc. 


96 CLINTON ST., BROOKLYN, N. Y. 


REINDAHL VIOLINS 











— 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmenic 
Concerts, | Berlin; the new Subscription Cencerts, 

amburg; the Bechstein Hall, Berlin. 

tas *presentative of more than 400 artists, includ- 
ss bert, Ysaye, Ansorge, Thibaud, Kreisler, 
— Risler, Van Rooy, Hekking, Carrefie 
Be ia any, other celebrities. Also manager of the 
kine ilharmonic Orchestra and of Arthur 





Violas and ‘Cellos 


Ar tists kne eh teage f 





ogg Agency fer Music Teachers 
Berlin, W. 


LE 0 N A K Schelling St. 6. 


CONCERT DIRECTION 


jearesentative of Emmy Destinn, Terese Carreno, 

Riel c ~ cw Brussels String Quartet, Oskar 

oN Ischaft der Musikfreunde, Stern’cher 
erein scp cgmllagig others. 





et An A s 
uch'' — which I will gladly 
mail you FREE, and which 
contains opinions from 
wor fan S artists 
use REI DAHL VIOLINS 
Violins sent fo responsible 
persons on trial, for com- 
parison with other new or 
famous old violins; |. 
desired, gradual charge 


Gruner Piano School) mererre:s sss 











UskD Asav ENDURSED BY - 
GEORGE FOLSOM GRANBERRY, Director | 2) temm= Koen, KNOT REINDARL 
Practical Training Courses ter Teachers Leonora Jackson E et taller. 318th si 
Artistic Piano Playing F. E. Haberkorn Fr er Atelier. 318Athenaeum Bidg 
THE FAEBLTEN SYSTEM Hg hr rere 26 East Yan Buren Street 


ielliw Nesta CHICAGO, ILLINOIS, U.S.A. 


Booklets—Carnegie Hall—New York 





BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 


of Years of Usage 
Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Charlottenburg, 8-98 Kantstr. 








CONSERVATORY Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
mplete Training for the Stage ORCHESTRAL S¢ "a (comprising a solo and all er- 
chestral ne SEMINARY: Special trainir or teacher 
Principal Teachers: Conducting HARMONY AND ( OMPOS ITION Gus Bumcecke, Alexander vom 
Fielitz. P. Geyer, Wilhelm Klatte, Prof. Arno Sa ffe L, Prof Philipp Ruefer, Josef Stransky, Prof. E. 
E. Taubert, Arthur Willner. PIANO—Georg Be | Breitner, Al. von Fielitz, Guenther 
Freudenberg, Ernst Hoffzimmer, Emma Koch, Pri f "Martin ‘Ke Sake. Claow Wonuen "Pr t. James Kwast, 
Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvan, Prof. A. 
Sormann, Theodor Schoenberger, August Spanuth, Prof. | E Taubert SINGING—Frau Ide 
\uer-Herbeck, Eugen Brieger, Frau Marg. Brieger-Palm, Karl Mayer (Chamber Singer), Frau 
Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof. Selma Nicklass-Kempner, Nicolaus 
R i¢hl (Royal Chamber Singer), Maéstro G. Scarneo, Wladyslaw Seidemann, Adolf Schultze, 
Alfred Michel OPERATIC CL ASS—N Rothmuehl. VIOLIN—Prof. Gustav Hollaender, 
Franko, Alexander Fiedemann, Max Grinberg, &c., &c. HARP—Franz Poenitz ORGAN— 
Bernhard Irrgang, Royal Music Director. "CELLO—Erich Hollaender, Eugen Sandow, &c 
Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultatios 


hours trom 11 a m.to i p. m 


Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 





Education from beginning to finish Full courses or single branches. Principal admission times 
begin April and September. Admission granted also at other times 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 























THE MUSICAL COURIER 











THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 


Facto ries: Jackson Avenue, Borough of aveens NEW YORK 


Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 


AND 
St. Pauli, Schanzenstrasse, 20-24 - . - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Werercoms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
*') Jungternstieg 34, Hamburg, and 
\ Koeniggraectzerstrasse 6, Berlin 


Thew ove alee sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 














Micon & Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® @ 





PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 

















= IMBALE- 


CHICAGO, ILL. U. S.A. 








JEWETT PIANOS 


lone is one of the chief reasons the JEWETT piano is known and admired 
In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even anti as reasonable cost. 


in musical circles everywhere. 


-Manuftactured by —————- —_—_— 


JEWETT PIANO Co., 


FACTORIES : Leominster, Mass. 





Boston, Mass. 




















THE WORLD RENOWNED 


SOHMER 


The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 





It is built to satisfy the most 
cultivated tastes : : : : : : 





The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
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SOHMER & CO. 


NEW YORK WAREROOMS: 


815 FIFTH AVENUE 
Corner 32d Street 




















a Sutopiano 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano. 


THE AUTOPIANO CO. 


Factory and General Offices : 
12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 





— 





ee 
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